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FADE I N
EXT. HOUSE - DAY

A Victorian style older home, two story, run down, in serious
need of a paint job and |lawn work. Surrounding it are
pristine, upper-mddle class hones.

An eighties nodel station wagon sits in the driveway, and a
ROBIN is perched in a scraggly tree.

I NT. LIVING ROOM - DAY

Living and dining area bleed into one |arge roomw th el egant
but aging furniture - a console TV, a Persian rug on the
floor, and a | ong dining table.

A fam ly photo hangs on the wall, high above the TV, and next
toit, a tarnished bronze framed mrror

ROBERT, (16), baggy jeans and skull T-shirt, w th bangs that
cover his eyes, sits on the sofa with a jar of peanut butter
and a spoon. In his free hand, a horror nagazi ne.

KARI, (14), petite, hair in a pony tail, unrolls the cord of
a vacuum cl eaner. She pauses and peers at the nagazi ne.

KARI
You readi ng that crap again?

He gives her a stone cold glare and scratches his nostril,
purposely using his mddle finger.

I NT. BATHROOM - SAME

Jenny, (17), piercing eyes and long dark hair, uses a bl ow
dryer in front of the mrror, a towel wapped around her.

I NT. LIVING ROOM - DAY

The robin fromoutside flies in through an open w ndow. It
bounces off the walls, swoops down and nearly hits Kari in

the face.

She squeal s and swats at it, drops the handle of the vacuum
cl eaner.



Robert | eaps fromthe couch, a bew | dered expression on his
face.

The bird swoops wildly. It flies at Robert a couple of tines.
He ducks, covers his head.

ROBERT
Shi t!

One nore dive for Kari, and she hits its wing, knocks it to
the floor. It flops around a bit and then takes off again,
slamming into the walls and furniture.

ROBERT
Stop. You' re gonna kill it!

Robert grabs a sofa pillow, swings it gently at the bird to
urge it toward the front door.

He opens it, and as soon as the robin flies out, a somewhat
rattled Kari sprints to the wi ndow and slans it closed.

Robert | aughs.

ROBERT
You shoul da seen the | ook on your
face.

Kari | ooks at himlike he’s nuts for a second, then she
starts to laugh as well.

Back on the sofa, Robert picks up his magazine. |medi ately,
his eyes are drawn to a certain passage:

“I'f arobin flies inside through a window, death will follow
it”.

I NT. BATHROOM - DAY

Jenny turns off the hair dryer, unaware of what’'s happened
downstairs. She reaches for clothes, froma hook on the back
of the bathroom door - scars and bruises on her back.

I NT. KITCHEN - DAY

Lots of dark varnished cabinets, in sharp contrast to |ight

floral curtains and a stark white bistro style table. A
si ngl e hangi ng bul b dangles fromthe ceiling.



Jenny, now dressed in jeans and a T-shirt, places a bow of
cereal and a glass of juice on a breakfast tray.

Fromthere she can inside the living room- Kari, as she
VACUUMS t he rug, and Robert, busy reading his nmagazi ne.

She exits through an open archway, tray in hand.

I NT. UPSTAI RS BEDROOM - DAY

Sunlight flows through sheer curtains. In one corner, a
dresser is strewn with liquor and pill bottles.

At an ornate vanity table is the kids' nother, EVELYN, (52),
in a satin nightgown, wth salt and pepper hair.

She stares solemly at her reflection, touches the deep |ines
and puffy bags around her eyes, pulls at the sagging skin

al ong her jaw.

She opens a tube of dark red lipstick, pauses and stares at
her reflection. In wild, uncontrolled strokes, she paints the
lipstick all around her nouth.

A tear falls and she begins to sob.

I NT. HALLWAY - SAME
The vacuum cl eaner HUMS in the background.

Jenny leans in close to her nother’s door and |istens.

I NT. EVELYN S ROOM - DAY
There' s a |ight KNOCK

Evel yn grabs a handful of tissues, frantically tries to w pe
away the lipstick, but only snears it nore.

EVELYN
VWat is it?

JENNY (O S.)
Br eakf ast .



| NT. HALLWAY - DAY

Jenny waits for an answer. When there is none, she slowy
opens the door and creeps into --

EVELYN S ROOM
Evel yn’s head is down, hair covering her face.

JENNY
Mom .. are you okay?

EVELYN
Yeah. Just |eave it and go.

Evel yn | ooks up at her, a sad, pitiful ook, |ipstick sneared
over her face.

Per pl exed, Jenny pl aces the breakfast tray on a bench at the
foot of the bed, then kneels down.

JENNY
Here... let ne.

She grabs a bottle of |otion, squeezes sone onto a tissue and
successfully renoves nost of the |ipstick.

Evel yn stares straight ahead, into the mrror, then her eyes
nove to Jenny’'s lovely face, unlined, unblem shed - perfect.

EVELYN
| was beautiful like you...
Jenny gl ances at the mrror, still wiping the lipstick from

Evelyn’s face. Evelyn grabs her hand, pushes it down and
holds it tight.

EVELYN
...t just slips away.

Jenny swal | ows hard. Her voice trenbles.

JENNY
You're tired, Mom You need to
rest.

In the mrror’s reflection, Evelyn spots a bottle of bourbon
on the bedside table.



EVELYN
VWhat | need..

She shoves Jenny’s hand away roughly.

EVELYN
...1s a drink.

Jenny’ s shoul ders sl unp. She goes for the bottle and gl ass
sitting next to it.

On the way back to Evelyn, her foot snags the corner of the
bedspread. She falls, drops the glass and bottle of bourbon.

Evel yn’s head whi ps around - |iquor, broken glass, all over
the floor. Her eyes flash with anger.

Jenny scranbles to pick up the gl ass.

In a flash, Evelyn | oons over her. She grabs Jenny’s chin
hard and forces her face upward.

Jenny wi nces, tries to wiggle away, but Evel yn squeezes
har der .

EVELYN
You... you have it all, don't you?

Evel yn picks up a large shard of glass with her free hand.
Wth a crazed |ook in her eye, she squeezes it tight inside
her pal m

EVELYN
But this... this is all | have
left.

Jenny tries to pry her chin away, but Evelyn only digs her
| ong fingernails deeper. Blood drips down Evelyn's hand with
t he shard inside.

JENNY
Pl ease, Monml You' re hurting ne!

Evel yn rel eases Jenny’s chin.

She falls back on her butt, scoots away a few feet. Red
fingerprints. Two rivulets of blood trickle down her cheek

Jenny fights back tears, takes a deep trenbling breath.



On the bedside table; a picture of her FATHER Kind eyes
stare back at her. He's posed in front of an office building
with a sign - “Davis and Associ ates, Architects”.

Evel yn drops the shard of glass, stares at the bloody cut on
her palm confused, as if it were sonehow Jenny’s fault.

Jenny is terrified and shaki ng.

EVELYN
Don’t look at ne |ike that! Don’t
you |l ook at nme |ike that!

Evel yn grabs the bow of cereal fromthe breakfast tray,
screans at the top of her |ungs.

EVELYN
Get out! Get out!

She throws the bow at Jenny. The bow shatters, mlk and
cereal on the wall just behind her.

Jenny scranbles to her feet, runs for the door. Evelyn picks
up the breakfast tray, hurls it.

Jenny screans, ducks out just before the tray crashes agai nst
t he door.
I NT. UPSTAI RS HALLWAY - DAY

Jenny runs down the hallway, hits the --

STAI RS

Tears roll down her cheeks as she rushes to the --

LI VI NG ROOM

ROBERT
(rmout hf ul)
Hey... Hey, Jen!

Kari turns off the vacuum cl eaner and sprints to the front
door.



EXT. STREET - CONTI NUOUS

Jenny gl ances back at the house.

ACROCSS THE STREET

MRS. JAMESON, (76), with solid gray hair, stares from her
yard, a pair of hedge clippers in her hands.

FARTHER DOWN THE STREET

Past several houses, Jenny runs, out of breath and sweaty.
Hair flaps wildly against her face, soaking up the blood and
tears. She anbles to a tree and | eans against it.

INT. CAR (MOVI NG - SAME

JIMWY (18), a bad boy type with a goatee and too nany
earrings, spots Jenny.

EXT. NEI GHBOR' S YARD - CONTI NUOUS

Horrified, Jenny ducks behind the tree, wipes the tears from
her face, then runs off between two houses.

INT. CAR (STILL) - CONTI NUOUS

Jimy strains his neck to see. Beside himis his brother,
GLEN, (16), clean cut, a pretty boy.

GLEN
VWat is it?

JI Mwy
Not hi ng. | thought | saw Jen.

GLEN
Why don’t you give it up? She
doesn’t want to see you, renmenber?

Ji my sighs, takes another quick | ook around. His face falls
and he pulls away.



I NT. HOUSE BATHROOM - DAY

Kari sits on the edge of the tub, with a tube of ointnment and
a box of Bandai ds.

On the toilet, Evelyn sits with her hand in Kari’s |ap, her
head on the sink’s counter top.

Kari dabs at the bloody cut with a piece of toilet paper.

Evelyn flinches. The glass of bourbon in her hand sl oshes
back and forth.

Kari snmears a bit of ointnent on, applies the Bandaid.

KARI
There. Al done.

She stands and goes for the door.

EVELYN
It'’s so hard sonetines... | didn't
nmean to...

Kari’s gl ances at Evelyn, with her bl oodshot eyes, drink
pressed agai nst her lips, then down at the doorknob.

EVELYN
You know that, don’t you?

Kari nods, reaches for the doorknob.

EXT. STREET - DAY

Jenny wal ks along “main street” - ol der buildings, closed
down businesses, litter floats about on the sidewal ks.

She turns a corner, crosses over a set of railroad tracks.

I NT. KITCHEN - DAY

Robert takes a big swg froma vodka bottle, then turns on
the faucet to refill what he drank.



FROM THE LI VI NG ROOM

Kari dusts the coffee table. She glances up, toward the
archway and sees what he’s doing.

KARI
How mad do you think she’s gonna be
when she figures it out?

I NT. KITCHEN - DAY
Robert places the bottle in a cabinet under the sink. O her

bottl es clank around inside and nearly fall out. He shoves
t hem back and qui ckly cl oses the cabi net door.

ROBERT
She won’t.
KARI
Yeah, she will.
ROBERT
Why? You gonna tell her?
Just then --
UPSTAI RS

Evel yn steps out of her bedroom door. She wobbl es, holds onto
the railing.

I NT. LIVING ROOM - DAY

Kari | ooks up at Evelyn, hears the railing CRACK

Droplets fromEvelyn's glass fall on the carpet bel ow. She
stunbl es back, pauses at her bedroom door, then munbl es over
her shoul der.

EVELYN
When Jen gets back, tell her | want
to talk to her.



10.

MONTAGE
A Grandfather clock in the living roomticks away the hours.

Evelyn sits on her bed, snoking cigarettes and drinking gl ass
after glass of booze.

Along their street, the sun sets lower in a hazy sky.

Sull en and weary, Jenny sits on a park bench.

Kari opens Evelyn’s door a crack. She's passed out on the
bed.

EXT. BACKYARD - DAY

Encl osed by a hi gh wooden fence, dead grass and dry shrubs. A
storage shed sits off to one side.

Robert tosses a tennis ball at the back wall of the house.

INT. LIVING DI NI NG AREA - NI GHT

Jenny steps in the front door, closes it quietly. She scans
the areas she can see fromthere - the kitchen, dining area,
upstairs hal |l way.

At the dining table, Kari sets out plates and eating
utensils.

JENNY
She say anyt hi ng?

KARI
She wants to talk to you.

Jenny takes some knives and forks fromKari, hel ps her set
t he tabl e.

JENNY
So she can tell ne again, how sorry
she is, how she didn’t nean it.

They're silent for several nonents, nothing but the clicking
of plates and utensils being placed.
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KARI
Did you see hin? | nean, | don’t
care | just...

Jenny shoots Kari a | ook of warning. She plays with the
kni ves and forks, spacing them perfectly beside the plates.

JENNY
Not since school |et out.

Kari steps closer, noves Jenny’s hair off of her shoul der, so
she can | ook her in the face. She lightly touches the
scratches on Jenny’'s face.

Jenny pulls her face away, stares down at the floor.

The back door clicks closed (O S.).

Robert approaches the girls, tips his head sideways at Jenny.

ROBERT
You | ucky. She’s been in her room
al | day.
Jenny scoffs.
JENNY

Let ne guess; passed out again.

I NT. BASEMENT - NI GHT

Dar kness. Jenny steps inside, flips on the light. Cans of
fruits and vegetabl es, boxes of dried goods, and bags of
sugar and flour line shelves along the walls.

I NT. DI NI NG AREA - NI GHT

Jenny, Robert and Kari sit at the table, full plates in front
of them The neat is nore than a little burned.

An enpty plate sits at one end of the table. They all pick at
their food. Robert drops his fork, pushes the plate away.

ROBERT
(to Jenny)
How are we supposed to eat this?
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JENNY
You don’t like it, you cook dinner
t onor r ow.

Kari slides her chair out, starts toward the stairs.

Jenny stabs the macaroni, shoves a forkful into her nouth.
The scratches on her cheek start to bleed as she chews. She
wi pes themw th a napkin. Sullen, she stares at the spot.

ROBERT
You okay?

JENNY
Peachy.

Di sgusted, Jenny slides her chair out fast. It falls over and
the back of it hits the floor. She stonps to the --

Kl TCHEN
To a phone hung on the wall, dials the digits.
JENNY
Ji my?
(pause)
Yeah, listen, can you cone get ne,

about ten?

I NT. BEDROOM - SAME

Typical teen boy’s room- swinsuit nodel posters on sone
wal I' s and rock bands on others. Cl othes on the floor, dust
ever ywher e.

Jimmy’ s stretched out on the bed, phone to his ear.

JI MW
But | thought you said...

JENNY ( ON PHONE)
Si mpl e question - are you com ng or
not ?

Jimy reaches over to his bedside table, grabs a hacky-sac
ball, tosses it into the air a few tines.
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JI MwY
Well, yeah. | gotta pick up ny
br ot her though, so we’'re stuck with
hi m

JENNY ( ON PHONE)

(sighs)
VWhat ever.

I NT. KITCHEN - NI GHT
Jenny starts to hang up the phone.

JI MW (ON PHONE)
Wait. Jen?

She puts the phone back to her ear. Fromthe --

DI NI NG AREA
Robert listens in on the conversati on.

JENNY
Yeah, | know.
(pause)
Since when do you care what ny nom
says? Just cone to the w ndow,
okay?

Jenny hangs up the phone, steps back into the dining area in
time to see Kari fill up the enpty plate and place it on a
food tray. She starts up the stairs.

Robert shoots Jenny a | ook of concern

JENNY
VWhat ?

ROBERT
| didn't say a word

Kari takes a bite of macaroni, shoots Robert a quick gl ance,
t hen bounds up the stairs.
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I NT. ROBERT' S BEDROOM - NI GHT

Posters of nonsters, aliens, and old horror novies on the
walls, clothes on the fl oor.

Robert lifts his mattress, pulls out a porno nagazi ne. He
lies down on the bed, flips to the centerfold, then slowy
slips his hand inside his pants.

INT. G RLS BEDROOM - NI GHT

Moonl i ght casts a soft glowin the room Twi n beds sit
agai nst opposite walls with pretty, ruffled bedspreads. Two
mat chi ng tabl es sit beside the beds.

The girls are both tucked in. A clock on Jenny’ s bedside
table reads 9:57

Evel yn cracks the door to their room stares at themfor
several seconds. She takes a swig of a drink.

Their backs are to her, eyes w de open. The door clicks
closed, and in a split second, there’'s atiny TICK - TICK on
t he wi ndow.

Jenny gl ances at the door, then at the w ndow. She quickly
rises fromthe bed, sandals on and already clothed in sexy
hi p hugger shorts and a halter top.

She opens the wi ndow and | ooks down to see Ji nmy.

JENNY
(whi sper)
G ve nme a second.

Ji my nods.

Jenny goes to Kari’s bed, shakes her roughly. She turns over,
stares at Jenny |ike she’s nuts.

KARI
VWhat ? |’ m awake.

JENNY
You sure you don’t wanna cone?

KARI
| already told you; no.
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JENNY
Wiy not? We'll get outta here -
have sonme fun for a change.

Kari turns away.

KARI
I think you' re crazy. You' re gonna
get caught.

JENNY

So? What’'s she gonna do that he
hasn’t al ready?

Jenny stares at her back for a second, then a slight smle
parts her |ips.

JENNY
den's with him

She gooses Kari in the ribs with one finger.

JENNY
Conme on. You' ve liked himsince the
fifth grade. Still do. Don’t ya?

(poke)
Huh?

(poke)
Don’t ya?

Kari swats at her hands. Jenny stands back, hands on her
hi ps.

JENNY
Last chance.

Kari bites at her bottomlip, then tosses the covers off.
JENNY
(grins)
Hurry up.

She goes to the wi ndow and starts down the top of a trellis.

EXT. HOUSE - TRELLIS - CONTI NUOUS

Jenny is near the bottom when the snmall boards start to crack
beneat h her weight. She glances up as Kari starts down.
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I NT. ROBERT' S BEDROOM - NI GHT

He reaches for his clock, atop an overturned mlk crate, then
peers out the curtain to see Kari and Jenny heading for
Jimy’ s car.

The car doors cl ose and Robert |ies back on the bed, an arm
behi nd his head. He rubs his eyes hard, | ooks worried.

There’s a CRASH of gl ass and Robert bolts upright in bed. He
peel s the covers off.
I NT. LIVING ROOM - NI GHT

Robert steps into the living room flips on a |lanp. The |arge
bronze mrror lies on the floor, shattered.

He kneels down next to it, stares at it for a nonent, then
begins to pick up the shards.
INT. CAR (MOVING - NI GHT

Jenny sits by Jimy in the front seat, kisses his neck. In
t he back seat, d en watches them

Kari stares out the wi ndow. She sees a cenetary, |eans up,
her hand on the headrest of Jimy’s seat.

KARI
St op.

JI MW
For what ?

KARI

Pull| over, right here.

JI Mwy
Why? There’ s not hing out here.

Kari hits the back of the head rest.

KARI
| said, stop the car.

He | ooks out of his w ndow, brings the car to a sl ow stop.
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Kari hops out, |eaving the door open, and approaches the gate
to the --

CEMETARY

She struggles to place one foot firmy after the other, on
the gate, slips, then starts over again.

INT. CAR (STILL) - N GHT

GLEN

(calls out)

Hey!
(to Jenny)

VWhat the hell is she doing?

JENNY
Going to see Dad.

Jenny gets out, follows Kari. Jimry and den glance at each
ot her.

JI MW
Shit.
I NT. CEMETARY - N GHT

Hundr eds of gave narkers and headst ones, a mausol eum here and
there. In the distance, there’'s a security |ight.

Kari wal ks through with the others cl ose behind her. She
suddenly stops dead still, stares down at a cross shaped
headst one marked, “Martin Davis”.

Kari kneels down to brush away dirt and grass. She smles,
but tears begin to formin her eyes.

Jenny waps an arm around her shoulder. Jinmy and 4 en
neander over to a --
NEARBY TREE

Jimy pulls out a cigarette pack, strikes his lighter so he
can tell the snokes froma joint he has tucked in there.
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He lights the joint, takes a big drag and then passes it to
A en.

Wnd rustles the | eaves. An owl SCREECHES in the di stance.

Ji my gl ances around nervously.

JI MW
(hol di ng i n snoke)
Man, this sucks.

He passes the joint to den

GLEN
Bwok, bwok. Fuckin’ chicken.

Jimy scoffs, cracks a sideways grin.

JI MW
Yeah, whatever. | could think of
better places to be.

A en passes the joint back, glances over at Jenny and Kari,
still kneeling by the grave.

GLEN
| don’t get you and her. | nean, |
know you |i ke her..

JI MW
Yeah.

GLEN
But it’s a fucked up situation

Jimy stares at Kari and Jenny for a second.

GLEN
What happened to her face?

Ji my shrugs.

JI MW
She doesn’t tell nme anything. Try
to ask her, she gets pissed.

GLEN
| heard their old lady s a drunk.

Jimy takes a long drag off the joint, slowy nods.
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JI MW
Probably hates her life, takes it
out on them Wo fuckin knows?

A en notices Jenny and Kari heading toward them He el bows
Ji my.
Tears rimKari’s eyes. She grabs the joint fromden just as

he’s about to take a drag, inhales and coughs violently. She
t akes one nore toke, before handing it off to Ji my.

JI Mwy
Whoa. Take it easy... virgin.

He and G en both chuckle. Jimy holds the joint out to Jenny.
She shoots hima | ook of indignation, but takes the joint and
drags on it anyway.

Kari | ooks insulted, stonmps away nunbling.

KARI
D ckhead.

Jenny socks Jimmy in the arm and shoves the joint at him
She trots to catch up with Kari.

JI Mwy
(calling out)
What ? Ch cone on. | was just

screwing with her. Jen?

I NT. ROBERT' S BEDROOM - SAME

Robert’s on the bed, asleep. A lanp on the bedside table
buzzes, flickers.

Also on the table is his bel oved horror nagazi ne. An odd
breeze flows through the room flipping the pages to the sane
article he’'d read before. The words seemto screamfromthe

page:
“I'f amrror falls and breaks by itself, sonmeone in the house
wi |l soon be dead”.

I NT. EVELYN S ROOM - SAME

Evelyn lies on the bed passed out, a cigarette snoldering in
the ashtray, and her | ate husband' s picture on her chest.
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INT. CAR (STILL) - NI GHT

Parked at the curb, a few houses down, Jimy and Jenny mnake
out in the front seat. For a few nonents den and Kari gl ance
at them then at each other.

Gen timdly reaches out, touches Kari’'s face. They both | ean
forward to kiss, awkward at first. Soon, it’s voracious
smacki ng and heavy breat hi ng.

Jenny gl ances back to see one of G en’s hands under Kari’s
shirt, and the other between her | egs.

Kari pushes his hand away, but it finds its way right back,
time and again.

Jenny reaches over the seat and whacks @ en in the side of
t he head.

GLEN
Hey! Wiat the fuck!

JENNY
Knock it off!

GLEN
Jesus! \What's your problenf

Jenny sees a huge hickey on Kari’s neck.

JENNY
Oh ny God.

She reaches for Kari’s chin, but Kari pushes her hand away.

KARI
VWhat ?

Jenny noves the rear viewmrror for Kari to see.

JENNY
Your neck.

Kari | ooks at her neck in the mrror.

KARI
Shit.
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JENNY
Take your hair down.

Kari renoves the band and adjusts her hair to cover the mark.
Jenny nods.

JENNY
Good. Yeah, that’s good.

EXT. HOUSE - TRELLIS - N GHT

Jenny’s a few feet up, while Kari waits on the ground. The
the tiny lattice boards crack, one after another. She tries
again, but they snap beneath her feet |ike tw gs.

A light conmes on inside Evelyn's bedroom and her shadow
passes by the w ndow.

KARI
(whi sper)
Oh God... she’'s awake.

Jenny gl ances at the w ndow, | ooks around nervously, biting
her |ip.

KARI
What are we gonna do?

A |l ook of revelation cones over Jenny’s face.

JENNY
Come on.

She turns, runs toward the front of the house, with Kar
cl ose behi nd.
EXT. ROBERT' S W NDOW - NI GHT

Jenny knocks lightly on the wi ndow. She waits. No answer. She
knocks harder.

JENNY
(whi sper)
Rob? Rob?

A curtain opens. Robert groggily stares out at them
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KARI
(whi sper)
Open the wi ndow.
He rubs his eyes, stares at them
JENNY
(1 oud whi sper)
Open the damm wi ndow.
INT. G RLS BEDROOM - NI GHT
Evel yn opens the door, turns the light on to see the beds are
enpty and the window is open. She grits her teeth together,
sl ams the door.
I NT. ROBERT' S BEDROOM - CONTI NUOUS
A door slams (O S.).

Robert’s face is suddenly cloaked in fear. He flings the
wi ndow open.

ROBERT
Shit. She’s com ng.

The girls clinb in the wi ndow as fast as possible.

Robert’ s doorknob turns. They run for the closet. Robert lies
down, covers hinself and pretends to be asl eep.

Evelyn flips the |ight on. Robert stirs, rubs his eyes.
ROBERT
Mon? What is it?
IN THE CLOSET
Kari and Jenny cower like trapped crimnals. Even their
breathing is too | oud for safety.
I NT. ROBERT’ S BEDROOM - CONTI NUQUS

Evel yn | ooks around for a few seconds.
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EVELYN
Not hi ng. Go back to sl eep.

She cl oses the door.

IN THE CLOSET

Jenny and Kari breathe a sigh of relief, then start to softly
gi ggl e. Jenny opens the door to the --

BEDROOM

Jenny | eans down, kisses Robert on the cheek.

JENNY
Thanks.

Kari | eans down too, but Robert pulls the blanket over his
head, nunbles from beneath it.

ROBERT
Yeah, yeah. Now get outta ny room

The girls tiptoe to his door, open it very quietly, and start
across the darkened --
LI VI NG ROOM

Behi nd Jenny, Kari bangs her knee on the coffee table.
Various objects rattle around on top of it.

KARI
ow. ..

JENNY
Shhhh. Qui et .

They creep slowy up the staircase.

I NT. UPSTAI RS HALLWAY - NI GHT

When they reach the landing, a light at the end of the
hal | way cones on

Evel yn stands, arns crossed over the chest of her satin
ni ght gown.
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She spots the giant hickey on Kari’s neck, approaches slowy,
stalking themlike a cat.

The girls back away a few steps, sheer terror on their faces.

JENNY
Mom.. we were just...
EVELYN
Oh, | know what you were doi ng. You

went out with that trash again.
Evel yn cracks a sarcastic, sideways grin.

EVELYN
They used to do our lawn... wth
their usel ess drug addict father.

JENNY
W weren’t with anybody. It was
j ust us.

Evelyn rolls her eyes, scoffs.

EVELYN
You sneak in here, in the m ddle of
the night, and then you lie to ne?

Petrified, Kari shakes her head.

Jenny steps closer. Kari notices Evelyn's eyes on her neck,
so she pulls her hair over to cover it.

KARI
We just wanted to get out of here
for alittle while...

Evel yn’ s cl ose enough now to reach out and grab Kari’s hair.
She pulls it hard, away fromthe hickey.

Kari squeals, starts to cry.

JENNY
| swear, we didn’t do anything
wr ong!

EVELYN

Oh? Then what is this? Answer ne!
VWhat is this?!
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KARI
Mom pl ease!
EVELYN
I wll not have you behaving |ike

whores! Not in this house!

Kari tries to pull away, but Evelyn only yanks the hair
har der .

Jenny steps in, grabs Evelyn’s hand.

JENNY
No! Mom don’'t! It’s ny fault!

Evel yn swi ngs her other hand at Jenny, hits her square on the
nout h.

Kari screans, still trying to pry away from Evelyn’s grasp

Jenny falls to the floor, |ip cut and bl oody. She glares at
Evel yn with hatred.

EVELYN
Wor es! Both of you! Nothing but
l[ittle sluts!

Evel yn raises her hand to hit Kari. They struggle, bodies
pressed agai nst the railing.

It creaks and cracks beneath their weight.

JENNY
No! Let her go!

Jenny steps in, grabs Evelyn’s hand again. They all struggle.
Evel yn continues to screamlike a mad wonan.

Robert runs across the living room Wen he passes bel ow
them he notices the railing. It wobbles back and forth,
barely hangi ng on.

ROBERT
St op! Get back! Kari!

He bounds up the stairs, grabs Evelyn from behind. Jenny gets
knocked to the floor.

Evelyn rel eases Kari, turns on Robert. She flings her arm at
him but he blocks it.
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Kari runs to Jenny and they both watch, horrified and crying.

The harder Evelyn struggles, the harder Robert resists. H's
fingers dig into the flesh on her wi sts.

She screeches with frustration

ROBERT
Stop! Stop! Just |eave them al one!

Evel yn frees one hand, snmacks Robert in the eye. He hits her
back hard, in the face.

She staggers against the wall, stares at himin shock, then
lunges like a wildcat.

He noves out of the way and Evelyn runs into the railing at
full speed. It breaks.

Robert frantically tries to grab her gown, but the satin
material slips through his fingers.

She screans, falls to the floor below, taking part of the
railing with her.

There's a | oud THUD, a GURGA.lI NG sound, then silence.

In the background, the girl’s sob over the TICKING of the
Grandf at her cl ock and Robert’s | abored breath.

Kari buries her face agai nst Jenny’s chest.

Robert slowy steps toward the railing. He | ooks down. Shock
and di smay cover his face.

On the floor below is Evelyn, face up on the Persian rug,
eyes wi de open with a puddl e of bl ood around her.

A spoke fromthe railing juts through her chest.
Kari screans.

A flash of |ightening and the crash of thunder boons outside,
lighting up the house.

Al is eerily quiet and still. Robert’s eyes scan back and
forth, to all the windows and the front door. He suddenly
| ooks horrified.
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ROBERT
(munbl es)
No. .. no.

He fl ees down the stairs, to the --

LI VI NG DI NI NG AREA

Frantically, he opens |ocks on the wi ndows and front door.
Fromthe --

UPSTAI RS HALLWAY

At the railing, the girls watch him confused.

JENNY
VWhat are you doi ng?!

No answer. He just ignores them

JENNY/ KAR
Robert !

ROBERT
We have to open them all

Kari cries louder. Jenny hugs her close, watches Robert wth
a | ook of dismay.
KI TCHEN

He qui ckly opens the | ock on the back door and the one
wi ndow, above the sink.

He | ooks around, then rushes back up the stairs.

BATHROOM

He unl ocks the wi ndow. Then, down the --

HALLWAY

Toward Evelyn’s room The whole tine Jenny stares at himlike
he’s nuts.
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I NT. BASEMENT - SAME

A window sits at the back wall, covered in dust, its rusty
latch turned to the | ocked position.

DI SSOLVE TGO

I NT. LIVING ROOM - NI GHT

The Grandfather clock ticks away into the night.

The kids sit on the sofa, pace the floor.

Robert’s eye is black and the side of his face, swollen.

Jenny snokes one of Evelyn’s long, elegant cigarettes, hands
shaking with each puff.

KARI
We have to call the police.

ROBERT
And tell themwhat, Kari?

KARI
The truth... she was drunk. It was
an acci dent.

Jenny gestures to her |lip, and Robert’s swollen eye.

JENNY
Look at us. You think they'll
bel i eve us?

KARI
They have to.
(to Robert)
She fell.

Jenny gl ances at Evelyn’s body, then starts to pace again,
puffs the cigarette faster.

JENNY
Just shut up for a mnute. |
just... | need tinme to think
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Several nonents of tense silence follow, with Robert and Kar
staring at the body, then each other. They watch as Jenny
paces the floor.

HOURS LATER

The sun begins to rise in the distance.

Dar k, heavy cl ouds gather over the house.

I NT. LIVING ROOM - DAWN

Robert and Kari sleep, curled up in awkward positions on the
sof a.

Jenny still paces, snokes a cigarette and stares at the body.

ROBERT
W hide it.

Startled by his voice, Jenny’ s head whi ps around. She stops
paci ng.

JENNY
VWhat ?

Kari slowy opens her eyes. They imediately settle on
Evel yn’ s corpse. She eavesdrops on Jenny and Robert, who
haven’'t noticed yet that she s awake.

ROBERT
The body - we have to hide it.
JENNY
Oh God... | don’t know. What if
sonmeone finds out? They’' Il think we
killed her.
ROBERT

That’ s what they’re gonna think
anyway. And while you' ve been
wearing a hole in the carpet, did
you consi der what’s gonna happen to
us?

JENNY
What do you nean?
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ROBERT
W' re mnors, Jen. W don’t have
any famly. Where would we go?

JENNY
Foster hone. At least... until I'm
ei ghteen. Then maybe | coul d. ..

ROBERT
Maybe you coul d what ?

He scoffs, runs a hand through his hair.

ROBERT
I"mtelling you it’s the only way.
We have to hide her... keep it a
secret.

KAR

Oh ny God... this is not happeni ng.

Robert hardly acknow edges Kari, just glances at her, then
turns his attention back to Jenny.

ROBERT
Thi nk about it. She hardly ever
goes out. ..

Jenny gl ances at a very confused Kari, then nods
ent husi astically.

JENNY
Nobody has to know.

Kari suddenly has the | ook of a frightened little girl.

KARI
You're both nuts... nuts. | don't
want anything to do with this.

ROBERT
Well that’s too bad. This is just
as much your fault as ours.

Scared and confused, Kari just stares at her nother’s body.

Jenny takes a long drag off the cigarette, then drops it onto
the rug near Evelyn’s body.
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KARI
Wait... we can’'t just... we can't
do this to her.

Jenny ignores her, snuffs out the cigarette with her foot,
then starts rolling the body up in the rug.

Robert comes to her side to help. One roll of the carpet,
t hen anot her.

I NT. BASEMENT - DAWN

Jenny, Kari and Robert carry the body (in the rug) inside,
and lay it on the floor.

Thunder boons outside (O S.).

JENNY
We' || start digging soon as the
rain stops.

Tears stream down Kari’'s face then she breaks down, sobbi ng,
close to screans. Robert takes her by the shoul ders, | ooks
her in the eyes.

ROBERT
It’s just a body... a shell. Momis
gone.

Kari pulls away from Robert, slides down to the floor in a
heap.

Jenny kneels down next to her, strokes her hair.
JENNY
It’s okay, Kari. | promise. It’s
gonna be okay.

She lifts Kari’s chin to stare into her eyes, w pes her tears
awnay .

Kari sniffles a couple nore tines. She grudgingly rises and
| eaves the basenent.

The bl ood stain grows |arger, seeping heavily into the rug.
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EXT. HOUSE - BACKYARD - DAY
Beneath a tree, Kari, Robert and Jenny dig with shovels.

When the grave is deep enough, they drag the rug with
Evel yn's body over and toss it in.

Dark cl ouds hover overhead as they shovel dirt over the
grave. There’'s a small flash of lightning, followed at first
by sprinkling rain.

Suddenly, rain begins to pour down in sheets. They drop the
shovel s and run for the back door.
I NT. KITCHEN - NI GHT

Jenny stands at the stove, stirs soup in a pot. On the snal
table is a cutting board and knife, with remmants of chopped
veget abl es.

More rain and thunder through the kitchen wi ndow. Wnd how s
t hrough the cracks of the back door.

Jenny reaches into a spice cabinet, grabs a bottle of
seasoni ng.

The light in the dining area flickers. She pauses for a
second, glances up at the light, then begins to humas she
stirs the seasoning into the pot.

The slight sound of breathing, and the hair blows to the
side, right next to Jenny’'s ear.

She gasps, drops the spice bottle into the pot, splashes the
hot soup onto her arm

JENNY
Shit.

Her eyes scan the room nervously as she reaches for a dish
towel, then a knife fromthe cutting board.

DI NI NG AREA

Suddenly cold, Jenny shivers and her breath turns to fog.
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The lights flicker, then suddenly stop. Jenny’s eyes well up
with tears. She heaves, deep trenbling breaths.

A hand reaches out, grabs her shoul der. She screans and spins
around, a knife held above her head, ready to strike.

Kari screans, |urches back and | ooks at Jenny |like she’s
crazy.

KARI
What is wong with you?!
JENNY
Christ! You scared the shit out of
nme!
Jenny sl ans her hand down on the table, knife still grasped

inside her fist. She leans in for support, her arms shaking.
JENNY
My nerves are shot, okay! Just
don’t sneak up on ne |ike that.

KARI
Sorry.

Robert steps out of his bedroom CD player in hand, crosses
the living room

Kari shivers, rubs her arns.

KARI
It’s freezing in here.

Robert stares at Jenny, at the | ook of fear on her face.

BEDROOM

She sl ans the door and | eans against it, eyes squeezed
t oget her tight.

I NT. LIVING ROOM - DAY
The kids sit on the sofa, watching TV.

A horn BEEPS.
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Jenny and Kari race to the window to see Jinmy’'s car in the
driveway - Jimy and d en inside.

They sprint--

QUTSI DE

And hop in the car

I NT. KITCHEN - DAY

A radio on the counter blasts hard rock nusic. Jenny steps in
fromthe living room a basket of clean laundry in her arnmns.

She bangs her head to the nusic, dances over to the table
wi th the basket.

She sings, dances around as she folds the |aundry.
When her back is turned, Kari steps into the doorway.

Jenny turns to grab another piece of |aundry, spots Kar
staring at her with disgust.

JENNY
VWhat ?

Kari just shakes her head.

KARI
How do you do it?

JENNY
Do what ?

KARI

Act like nothing s wong.

Jenny averts her eyes, busies herself with the |aundry.

JENNY
Don’t be stupid.
KARI
I"d swear you were al nost... happy.

Jenny sighs, drops a pair of pants back into the basket.
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JENNY
How shoul d | act? How do you want
me to act, Kari?

KARI
Li ke you care, even a little bit.

Jenny stares at her stoically, then abruptly turns away and
starts nmouthing song lyrics with the radio.

Kari grabs her by the arm and spins her back around.
KAR
Look at you! You haven't even
cried, not one tear for Mm

Kari screans right in Jenny' s face.

KARI
So tell ne! How do you do it, Jen?!

Jenny yanks her arm away.

JENNY
You really want to know?! | try not
to think about her at all! It's
not hi ng but bad nenories for ne,
Kari .

KARI

And you're gl ad she’'s dead! Wy
don’t you just fucking say it!

Jenny throws the | aundry basket at the wall, yells at the top
of her | ungs.

JENNY
kay! I'mglad! I’mglad | never
have to | ook at her again - that
she’ Il never hit ne again!

Tears fall down Jenny’s cheeks and she stonps out of the
room

I NT. BATHROOM - NI GHT

Kari sits in a full tub, legs pulled up to her chest. She
scrubs at her body roughly with a soapy rag, tears stream ng
down her face.
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INT. GQRLS BEDROOM - NI GHT

The door creaks as Jenny creeps out. She glances at Kari, now
sound asl eep in her bed.

INT. JIMW' S CAR (STILL) - SECLUDED AREA - N GHT

Jenny sits with her head against Jimry’s chest. A soft tne
pl ays on the radio. She lifts her head, kisses Jimy.

JI MwY
I love you.

Jenny smles, kisses himharder. The kisses quickly grow nore
passi onate. They w ggl e over the bucket seat, and into the
back.

I NT. ROBERT' S ROOM - SAME

On the bed, Robert has a bottle of liquor in one hand and a
horror magazine in the other.

INT. G RLS BEDROOM - SAME

Kari tosses and turns in her sleep. Sweat beads on her face
and neck.

INT. JIMW S CAR (STILL) - SECLUDED AREA - CONTI NUOUS

Jimy and Jenny sit in the back seat. He's shirtless and her
shirt hangs open over her bra.

She pushes away from him sighs deeply.

JI MW
VWhat’ s wrong?

Jenny stares out the w ndow.

JENNY
Nothing. I'mfine... great.

He reaches out, touches her hair.
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JI MW
Come on, Jen. | know you.

JENNY
Do you... really? Maybe you j ust
t hi nk you do.

JI Mwy

Vel |, whatever it is, | can't help
if you don’t talk to ne.

JENNY
| know. But nobody can.

Jenny stares out the wi ndow, a sad, far away | ook in her
eyes.

Ji my sighs, reaches for his clothes.

INT. G RLS ROOM - SAME
The door slowy opens. Kari swallows hard in her sleep, sweat
now dri ppi ng down her face. Her brows furrow as she dreans.
INT. CAR (STILL) DRIVEWAY - NI GHT
Jenny reaches for the door handl e.
JI MwY
" m here you know... if you need
ne.

Jenny shakes her head.

JENNY
Just drop it, okay? Pl ease.

Hands w apped around the steering wheel, staring at his
knuckl es, Ji mry | ooks wounded.

JENNY
Look, it’s nothing for you to worry
about, okay? There’'s just... | have

to handle it nyself.

Ji mry gl ances down at Jenny’s stonmach.
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JI MwY
Oh shit... are you..

JENNY
VWhat? No... God, I'mon the pill.

Jimy lets out a sigh of relief.

JENNY
See? You don’t know ne.

JI MW
Well, maybe if you’ d..

JENNY
What would you do, if | was?

Jimy stares at his knuckles again, twi sts his hands around
t he steering wheel.

JI MW
I don’t know.

INT. G RLS BEDROOM - NI GHT

Kari is now curled into a ball, sweating beneath her bl anket.
Fog fromher warmbreath floats into the air. She shivers,
pul I s the bl anket up to her chin.

Her eyes suddenly spring open. She sits upright, stares
strai ght ahead, expressionless, alnost robotic.

She turns for the door. In slow determ ned steps, eyes al ways
dead ahead, she nmakes her way down the upstairs hall way.

I NT. LIVING ROOM - SAME

Jenny enters, notices Robert’s door is ajar a few inches. A
tiny slip of light perneates the room

Slowy, quietly, she navigates through. In a nonent she spots
Kari upstairs, wavering back and forth, her toes at the edge
of the broken railing.

JENNY
Kari ?



Kari stares straight ahead. She wavers back and forth,
she mght fall.

JENNY
Kari, what are you doi ng?

Robert enters as Jenny rushes up the stairs.

Kari’s feet inch further toward the edge. She teeters.
noves bel ow her.

ROBERT
(to Jenny)
She’ s sl eep wal ki ng.

Robert claps his hands together hard.

ROBERT
Wake up, Kari!

Kari wobbl es forward. Jenny reaches out and grabs her
ni ght gown, pulls her back just in tinme.

Kari snaps out of it. She gl ances around, confused.

JENNY
It’s okay. | got you.

Kari shakes her head slowy, |ooks scared.

KARI
What am | doi ng?

JENNY
Sl eep wal ki ng.

KARI
No, it was... | couldn't stop. |
could see... nyself, but | couldn’t
st op.

JENNY

It’s okay. It’s gonna be all right.
Let’s get you back to bed.

Jenny hol ds her close, |eads her back to the bedroom

39.

as if

Robert
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I NT. KITCHEN - DAY
Jenny stands atop a chair, reaches around inside a top shelf.

Pl astic storage containers fall out and hit the floor. Jenny
ti ptoes, reaches further.

The chair starts to rock forward. Balancing |like a surfer
she withdraws a rusty fruitcake tin.

At the kitchen table, she opens it, starts counting the noney
- lots of change and nostly small bills.

Robert enters.

ROBERT
Whoa. Cha-ching.

He grabs a handful of the noney.

ROBERT
Where did you get this?

JENNY
Monmis savings... what's left of it.

Jenny sighs, runs a hand through her hair.

ROBERT
How nmuch is here?
JENNY
About four hundred, plus the

change.

He sits down at the table, across from Jenny.

ROBERT
Bills... food... it’s not gonna
| ast | ong.

JENNY
Yeah.

Robert reaches into the cabinet beneath the sink, grabs a
bottle. He takes a swig and wipes his nouth with the back of
hi s hand.
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Jenny stares down at the noney, chews on the inside of her
cheek.
I NT. LIVING ROOM - NI GHT

Robert lies on the sofa, barely awake. Nothing but static on
the TV.

The roomis dark, silent aside fromthe static.
A |l oud CRASH, gl ass breaks (O S.).

Robert bolts upright, stares through the darkness. A slight
shadow noves t hrough the kitchen.

He slowy rises on wobbly knees, and starts in that
di recti on.

More gl ass CRASHES against the floor (O S.).

He stops, squints through the darkness, his chest heaving.
Suddenly the noise stops. The kitchen light flickers on.

Cauti ously, he approaches.

I NT. KITCHEN - N GHT

Smashed |iquor bottles lie in pieces all over the floor. The
cabi net below the sink is wi de open as well.

Robert kneels down, a confused expression on his face, just
stares at the glass and liquid.

He picks up the glass. Confused, he just shakes his head.
The front door SLAMS (O S.).
Robert turns to see Jenny enter.

ROBERT
Where you been?

JENNY
Qut .

She notices all the glass on the floor.



JENNY
What the hell happened in here?

Robert shrugs his shoul ders.

ROBERT
Cabinet’s too full 1 guess.

Jenny shoots himan odd | ook.

ROBERT

You were out with himagain?
JENNY

Wth Jimmy... yeah. Is that okay

with you?

Robert stares with a critical eye.

ROBERT
No.
Jenny smirks at him
ROBERT
| just... | don’t trust him or

that prep brother of his.

JENNY
Come on, Rob. You don’t even know
t hem
ROBERT
(to Jenny)
Yeah well, | know enough. | don’t

get you two. What do you tal k about
anyway? | nean, assum ng there’s
any tal ki ng going on.

Jenny scoffs, stonps out of the room

At the --

STAI RS

Robert follows Jenny a few paces.

42.
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JENNY
Look, | had enough of her calling
nme a whore. | don't need it from
you.

ROBERT

" msorry, okay? But | think you
shoul d just stay away from him You
get too close... maybe you | et
sonmet hin’ slip.

Jenny stops, turns to face Robert.
JENNY
I’ mnot stupid, okay? And you're
not Mom So stop trying to run ny
life.
Robert grabs her by the arm

ROBERT
He al ready knows, doesn’t he?

JENNY
No! Now |l et go of ne!

Jenny wrenches away and stonps up the stairs while Robert
stares after her.

| NT. SUPERMARKET - SERVI CE DESK - DAY

Jenny stands at the counter, busy filling out an enpl oynent
application, a full grocery cart parked next to her.

EXT. SUPERMARKET - DAY

Alight rain falls as Jenny | oads the grocery bags into the
back of the station wagon.

A few rows away their nei ghbor Ms. Janeson rolls by, stares
at her.

MONTAGE

The girls put away groceries.
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In the basenment, Jenny scrubs the bl oody spot with a sponge
and bucket of soapy water. No matter how nuch she scrubs the
stain renains.

Robert lies on his bed, stares at the ceiling, headphones
bl ari ng.

A en rakes leaves in a nicely manicured |awn and Ji nmy nows
with a push nower.
| NT. BASEMENT - DAY

Kari reaches for a bag of rice fromthe shelf. Her eyes
wander to the blood stain on the floor, a | ook of sadness
covers her face.

There's a THUWP, seens like it’'s from beneath the fl oor.

Kari junps. She stares at the blood stain, shivering. Her
breath turns to a fog inside the suddenly cold room

She presses her back agai nst the basenent door - shaky, rapid
breat hing, eyes wide with horror.

A fresh pool of blood begins to formatop the dried stain.
Anot her THUMP.

Kari covers her ears, squeezes her eyes tight. Wien she opens
them the blood is gone, and the thunping has ceased, as if
it was all in her head.

She sighs deeply, rubs her eyes hard and thunps her head

agai nst the door.

INT. GQRLS BEDROOM - NI GHT

Kari and Jenny both toss and turn, trying to fall asleep.

Li ghteni ng fl ashes outside their w ndow, and even the shadows
on the walls | ook sinister.

I NT. LIVING ROOM - SAME

The TV plays an old western novie.



45.

Robert lies on the floor atop an open sl eeping bag. He
hi ccups, eyelids heavy. In his hand is a half enpty bottle of
l'iquor.

He rises, staggers toward the kitchen, with only the dim
l[ight fromthe TV to guide him

I NT. KITCHEN - N GHAT

Robert reaches around to flick on the light, but it comes on
before his hand hits the swtch.

Confused, he stares at the light bulb, then at the switch
gl ances around the room

At the sink, he turns on the water to fill the bottle. In a
few seconds, he realizes what he’s doing.

He | aughs at hinself, puts the lid on the bottle then shoves
it in the cabinet bel ow the sink.

I NT. LIVING ROOM - MORNI NG
Robert sl eeps soundly on the sofa.

Jenny is just descending the stairs when there’s a knock at
t he door.

Kari steps out of the kitchen, takes a sip of water fromthe
glass in her hand. She and Jenny gl ance at each ot her.

At the door, Jenny peers through the peep hole. It’'s Ms.
Janmeson, a casserole dish in her hands.

Behi nd her, the rain has stopped and the sun shines down
bri ght agai nst the pavenent.

Jenny steps back fromthe door.

JENNY
(whi spers to Kari)
Shit. It’s Ms. Janmeson

KARI
(whi sper)
Don’t answer it. Maybe she’ll
| eave.
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More knocking, then the doorbell rings incessantly.
Robert wakes, sits up.

ROBERT
VWhat the hell? Make it stop

He pl ops back down, throws the pillow over his head.
The bell rings again. Jenny reaches for the knob.

KARI
No... what are doing?

Jenny opens the door a crack, pastes a big fake grin on her
face.

JENNY
M's. Jameson... good norning.

After knocking and ringing for so long, Ms. Janeson is
startl ed.

MRS. JAMESON
Hi, honey. How are you?
JENNY
Ckay.
MRS. JAMESON
I haven’t dropped by in a while...
| just thought... well,

(big, perky smle)
| brought ny fanpbus chicken noodl e
casserol e.

JENNY
Oh, thanks.

Jenny rel eases the door and it swi ngs open w der. She takes
t he casserol e.

JENNY
Momis not well. She’s been... in
bed all week. 1'Il tell her you

came by though.

Ms. Janmeson studies Jenny’s face. She smiles, but there’'s a
curious |l ook, like she’s not buying it.
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MRS. JAMESON
Vell, I’msure she wouldn’t mind if
I go on up and check on her.

Jenny tries to close the door, but by this time Ms. Janeson
is half in and half outside.

JENNY
(through cl enched teeth)
No. It could be contagi ous. But
really... she’ll be fine. Now
pl ease. .

Jenny shoves the old woman out the door, yells through it.

JENNY
Just go hone!

Kari stands by wringing her hands. Robert and Jenny share a
concerned | ook.

OUTSI DE

Ms. Jameson stares at the door, shocked and out of breath.
She snmooths her silver hair. A look of determnation cones

over her that says, “something is not right in there”. She

stonps off down the driveway.

I NT. LI'VING ROOM - CONTI NUQUS

Jenny peers through the peep hole, watches Ms. Janeson

| eave. She turns to Kari and Robert, blows out a ragged

br eat h.

Robert |ies back down, closes his eyes tight.

ROBERT
Fuck.

JENNY
It’s okay. She’s gone.

Kari sits down next to Robert, rests her face in her hands.

Jenny picks up Robert’s sleeping bag, starts rolling it up.
The | ook on her face says she’s hiding sonething.
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ROBERT

It’s not just nme, is it?
JENNY

What ?
ROBERT

You know what .
Jenny and Kari gl ance at each ot her.

JENNY
It’s just guilt, Rob - playing
tricks on us.

ROBERT
Yeah... right.

Kari takes a deep, trenbling breath.

ROBERT
Sonet hin’s going on ever since..

He gl ances at the floor, sighs.

ROBERT
Maybe we shoul da buried her right.

Jenny lets out a sarcastic giggle.

JENNY
But we didn’t and now she’s
haunting us, right? You read too
many of those stupid nagazi nes.

Kari rubs her arnms |ike she’s caught a chill

KARI
I don’t know, but | can still feel
her... everywhere.

Jenny just shakes her head, stares at themboth |ike they’ ve
lost it.

JENNY
kay. So what do you want to do? W
can’t change what happened. W
can’'t tell anyone. So where does
t hat | eave us?
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EXT. PARK - EARLY EVEN NG
Jenny and Jimmy sit at a picnic table speaking MO S.

Wth frantic hand gestures, she explains what happened, while
Jimy just sits there, a shocked expression on his face.

He suddenly stands fromthe table. Shaking his head, he paces
in front of her.

I NT. GQRLS BEDROOM - NI GHT

Jenny’ S DREAM

Footsteps in the upstairs hallway (O S.).

Jenny opens her eyes, stares at the door. Al seens normal so
she closes her eyes and pulls the covers tighter over her
chest.

A shadow | oons over Jenny. She opens her eyes and Evelyn's
corpse flies at her from above, so fast it’'s just a blur.

She screeches and claws at Jenny, lacerating the flesh on her
arms and face.

Jenny screans, tries to fight her off.

END DREAM

She screans sits upright in bed.

EXT. ACROSS THE STREET - MRS. JAMESON S HOUSE - SAME

A light flips on at her bedroom wi ndow, upstairs.

I NT. MRS. JAMESON S BEDROOM
Jenny’s scream faint and distant (O S.).

Ms. Janeson presses a speed dial button on the phone, narked
“POLI CE’, then presses the phone to her ear.
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INT. G RLS BEDROOM - CONTI NUQUS

Jenny’s eyes frantically search the darkened room but no
one’s there.

I NT. LIVING ROOM - N GHT

Jenny mekes her way down the staircase. She reaches the
coffee table, grabs a pack of cigarettes and lighter fromit.

She paces, puffs on the cigarette, while she chews on a
fingernail.

I NT. ROBERT’ S BEDROOM - MORNI NG

Jenny pulls the curtains open and rips the covers off of him
He shields his eyes fromthe glaring light.

ROBERT
VWhat the fuck?

JENNY
Get up... now.

EXT. BACKYARD - MORNI NG

Beneath a sparse tree, Kari, Robert and Jenny stab at the
grave with shovels.

The sun beats down on their sweaty, sunburned bodies.

Robert’s nose suddenly starts to bleed. Horrified, he steps
back, wi pes the blood away with his shirt tail, and drops the
shovel

ROBERT
Shit.

Jenny pauses, out of breath.

JENNY
Just go back inside... put sone ice
on it.
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It continues to trickle, no matter how nuch he w pes. He
gl ances at the hole, then at the girls.

KARI
Go. W'll finish.

Robert only gets a few paces toward the house when Ji nmy
steps through the gate.

They all hear it click, then see Jinmmy slide the |ock closed.

Kari drops the shovel, a shocked expression on her face. She
qui ckly steps in front of the grave.

KARI
VWat are you doi ng here?
(to Jenny)

He can’t be here.
He gl ances at Jenny, picks up Kari’s shovel.

Robert stonps back toward the girls and Jimry. He | ooks at
Jenny, disgusted, blood still dripping dowmn his face.

ROBERT
Shit! God dammt! | told you to
keep your mouth shut!

He strides toward her, but Jimry steps in his way.

ROBERT

How fucking hard is that?!
JI MwY

Rel ax. |’ m not gonna say a word.
ROBERT

Yeah? Wel| you better not, unless
you want a spot next to her.

Jimy glares at Robert, then starts shoveling.
A strong wi nd bl ows, and dark clouds quickly nove in.

The three of themdig. Kari wings her hands, keeps | ooking
nervously at the gate.

Bit by bit, the hole grows deeper and the clouds heavier.
Finally a bit of the rug pokes through the dirt.
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I NT. LIVING ROOM - EARLY EVEN NG

A ceiling fan rattles as it turns, seemingly in slow notion.
A few wi ndows are open, a light breeze flowi ng through them

They all sit around, conpletely quiet, staring into space
with enotionless, dirt streaked faces.

Jimy sits on a chair, with Jenny on the floor in front of
him He slowy strokes her hair, while she puffs on a
cigarette - ashes two inches | ong, barely hangi ng on.

Li ghtening strikes outside, a drizzling rain begins.
There’s a KNOCK on the door.

Kari gasps, quickly sits up, and then goes to peer through
t he peep hol e.

G en stands there, his head oddly shaped and cartoon-1ike
t hrough the tiny hole.

KAR
(frantic whisper)
It’s Gen

Jenny doesn’t turn to ook at her, leisurely lets out a big
puff of snoke.

Jimy goes to open the door, but Kari grabs his forearm

KARI
(whi sper)
What are you doi ng?

JI MW
My car’s in the fucking driveway.
What do you want ne to do?

Kari and Robert share a quick glance. Kari steps back, hides
behi nd the door as Jimy opens it.

GLEN
Hey.

He sees Robert, now with a | arge bandage on his forehead
wound, and Jinmy, both of themdirty and exhausted. Hi s brow
furrows.
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JI MwY
Hey, what’'s up?

GLEN
Tree fell at the WIson place. Pops
needs us to hel p out.

Jimy gl ances at Jenny, but sees only the back of her head.

JI MW
Shit. Al right.

He steps away fromthe door, but |leaves it open. G en glances
around i nsi de.

Behi nd the door, Kari w pes her filthy hands on the | egs of
her shorts.

Ji mry kneel s down by Jenny.

JI MW
| gotta go. See ya later?

Jenny nods.

He ki sses her on the cheek and stands. He turns to | eave, but
she grabs his hand.

JENNY
Hey... thanks.

Jimy gives her a weak snile.

GLEN
Where’'s your old | ady?

JENNY
Dead.

G en smrks, steps further inside.

GLEN
Kari around?

Jimy tilts his head toward the door.

Kari steps out frombehind it - dirt streaked face and filthy
shorts, a | ook of shame on her face.
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G en just stares at her, then at the others, all filthy and
sweaty.

GLEN
Al right... what the fuck’s going
on?

EXT. BACK YARD - SAME

Evelyn’s body sits rolled up in the rug. Wnd bl ows, pushes
the rug away from her nmaggot infested face.

Above the trees, the sun sinks lower in the sky.

I NT. LIVING ROOM - CONTI NUQUS
Brows furrowed, G en just stares at the others in shock

GLEN
You killed her, accident or not...
and now you’' re just gonna bury
her... go on like nothing ever
happened?

KARI
She was drunk. She went crazy. Wat
are we supposed to do?

GLEN
| don’t know, Kari, but dam.
KARI
" mnot going to any fucking foster

hone.

Kari tries to nove closer to him but he backs away |i ke
she’ s toxic.

GLEN
Jesus Chri st.

He shakes, pale as a ghost, |ooks like he'll either faint or
vomt. He nearly falls over, but grabs the back of a chair to
st eady hinsel f.

The others stare at himin silence for several nonents.



55.

JI MwY
You all right?

GLEN
No. Shit... what do you think?

A en swall ows hard, shoulders slunp in defeat.

JI MW
Look, just go home, G en. W don't
need you.

But Kari shoots hima pleading | ook.
GLEN
Shit...
EXT. HOUSE - MOVENTS LATER

They rush to the car and pop the trunk rel ease.

I NT. MRS. JAMESON S HOUSE - CONTI NUQUS

She peeks through the wi ndow, watches them She can just
barely make out the | arge heavy rug.

Jimmy and Gen carry it, shove it in the trunk. Robert tosses
two shovel s inside.

She picks up the phone, presses the PCLI CE speed dial button
agai n.
I NT. CAR - STILL - CONTI NUOUS

Jimy and Robert sit in the front seat, the others in the
back.

He funbles for the keys fromhis pocket, drops themon the
floor. He scoops themup, but w th hands shaking, he can’t
get it in the ignition.

Jimy turns the engine over, but it sputters and coughs.

JI MW
Damm t! God danmm t!

He tries again. The starter whines.
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JI MwY
Start you piece of shit!

The car cranks at | ast.

ACROSS THE STREET

Ms. Jameson watches from her wi ndow, as Jimy peels away in
a cloud of dust and gravel.

MRS. JAMESON
(phone to her ear)
Yes. | just saw them
(a pause)
Now you listen to nme; | am not just
some crazy old woman. ..

EXT. CEMETARY - N GHT
The hole is dug. The kids are all out of breath.

G en shines a flashlight inside the hole. The casket of
Martin Davis (the kids' father) is exposed, veiled in a thin
| ayer of dirt.

A car drives by the gated entrance, very slowy. They al
watch as it disappears beyond the end of the fence.

A few nmonments of tense silence, then Jimy throws his shovel
on the ground and reaches for the rug.

JI MW
Let’s get this over wwth and get
the fuck outta here.

The sound of another car approaching, fromthe opposite
direction.

They quickly pick up the rug. It’s centered over the hole
when suddenly they' re all blinded by a bright spotlight.

ROBERT
Shi t!

It’s not just a car, but one with roof nounted lights - a
police car.
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JI MW
Run!

They drop the body inside and take of f running.

A few yards later, G en stunbles over a grave marker and
drops the flashlight.

Jenny runs headlong into a tall gravestone. She screans out
in pain. Jinmy hel ps her up, waps her armaround his

shoul der .

She i nps, keeps | ooking back over her shoul der.

They're out of breath and frantic, running over unfamliar
ground, in near total darkness.

Kari sobs, drops to her knees.

JENNY
Kari! Get up! Get up!

G en stops, grabs her arm and yanks on her

GLEN
Come on! W have to go!
KARI
No! | can’t!
(sobbi ng)
| can’'t!
GLEN

Yes you can! Now get up!

He drags her to her feet, starts pulling her along, but she’'s
just dead wei ght.

Anot her spotlight comes on in front of them and they can see
the rear fence of the cenetary.

They all stop running. Eyes dart around, searching for an
escape route.

Two POLICE uniforns cone into view, their faces bl ocked out
by the light fromtheir flashlights.

POLI CEMAN #1
Stop right there.
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The kids spread out, try to step away fromthem but the
shadowy outlines of nore POLI CEMEN cone into view, all around
t hem

POLI CEMAN #2
Nowhere to run. Just take it easy.

DI SSOLVE TO

I NT. POLICE STATION - NI GHT

Tile floors, cinder block walls, everything white and dark
gray, and naybe a little too sterile.

Jimy and Jenny sit handcuffed in the hallway, on separate
benches. Standi ng between themis a unifornmed POLI CE OFFI CER

Through | arge wi ndows, they can see 3 en, Robert, and Kari,
each in an interrogation room

TWO DETECTI VES, (40’s), both in dark suits question Robert
and G en, while Kari sits alone, staring down at the table.
EXT. CEMETARY - N GHT

A crowd of POLI CEMEN wander around the gravesite, now marked
off with crinme scene tape.

Two stand atop Martin's casket, and lift the rug with
Evel yn’ s body out of the hole.

Anot her policeman carries a body bag over, lies it on the
ground and a couple unroll the rug.

OUTSI DE THE GATE

A police car with flashing lights on sits near a tow truck

It pulls anay with Jinmmy’ s car.

MONTAGE
Daytime - The house is still and silent.

Across the street, Ms. Janeson stares out her w ndow, just
shakes her head.
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In the backyard, several crows |lay dead in and around the
hol e that Evelyn was first buried in.

In the living room the famly portrait is on the floor, face
up, the glass shattered.

A clock ticks away on the white cinder block wall of the
police station. It reads five “til mdnight.

I N ONE | NTERROGATI ON ROOM - -

KARI
It was an acci dent.

I N ANOTHER - -

JENNY
Fam | y? No. There’s no one.

I N ANOTHER - -

ROBERT
| tried to catch her but she
just... slipped through ny hands.

I NT. POLI CE STATION - HALLWAY - N GHT

Both detectives step out of the interrogation roons at the
sane tine. One tips his chin at the other, and they walk to
the end of the hallway.

DETECTI VE #1
Stories all match up... it was an
accident. The little one says they
were afraid they' d be sent to
foster hones.

DETECTI VE #2
Yeah. | alnost feel sorry for ‘em
I have to wonder though - what if
she didn't just fall.

Detective #1 nods, deep in thought. He gl ances over his
shoul der at the kids.
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POLI CEMAN #2
No way to prove it. It’s their word
against... a dead body.

EXT. HOUSE - DAY
Vacant, yard overgrown, wi ndows all boarded up

A mni-van sits in the driveway. The front seats are occupi ed
by a very donestic |ooking, mddl e aged COUPLE - the
“accountant” Dad and the “soccer” Mom

Kari, now with jet black hair, dark goth makeup, and Jenny
stand --

QUTSI DE THE CAR

KARI
I mss this house sonetinmes, even
after... everything. And Rob, he
won’t stop running away. | mss him
nost of all, | think.

JENNY
Yeah... me too. But they' Il find
him They al ways do.

Kari nods, but |ooks |like she doesn’'t really believe it.

EXT. BENEATH AN OVERPASS - DAY
The ground is littered with trash, |lots of beer cans.

Robert lies atop an old, filthy tarp, on his stonmach, head
turned to the side. His clothes are grungy and torn.

H s eyes stare straight ahead, He isn't noving or breathing -
clearly dead. A cockroach crawl s across the tarp and up his
nose.

EXT. HOUSE - DAY

Kari and Jenny; still in the driveway.
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KAR
Are you sure you' re ready to do
this? I mean, you don’t have to..
today. W can cone back |ater.

JENNY

No. | just wanna get it over wth.
No nore | ooki ng back

KARI
Yeah. | can't...

Kari stares at the house.

KARI
| just can’t go back in there.

Jenny takes her hand, squeezes it. She smiles and turns
toward the house.

INT. G RLS BEDROOM - DAY

Jenny pulls clothes out of the dresser, folds and tosses them
into a suitcase on the bed.

I NT. M N -VAN (STILL) - DAY

In the backseat, Kari stares out of the wi ndow. She presses
her hand agai nst the glass and a single tear rolls down her
cheek.

INT. G RLS BEDROOM - CONTI NUOUS

Jenny | ooks around at all the cobwebs. Dust covers
everyt hing. She pauses, stares for a nonent at a small white
jewel ry box.

When she opens it, nusic plays and a tiny ballet dancer
twirls around. A smile crosses her |ips.

I NT. DI NING ROOM - FI VE YEARS EARLI ER - DAY

A video canera zoons in on Jenny, (12). She sits at the

table, a big smle on her face, birthday cake in front of her
and ball oons all around.
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The nusical jewelry box sits next to the cake.

The vi deo canmera pans to KARI, (9) and then ROBERT, (11),
both smling. Robert sticks a finger in the icing, and Evel yn
taps his hand, giggles.

EVELYN
Uh uh... Not yet.

The video pans to Evelyn's face. Her hair is solid black, her
skin softer, less winkled, and her expression nuch happi er.

A man’s hand reaches into the frame and |ights the candl es.

MARTIN (O S.)
kay... make a wish birthday girl.

Jenny squeezes her eyes together, then blows out the candl es.
Cheers and cl apping all around.

They all start to sing Happy Birthday.

INT. G RL”S BEDROOM - PRESENT DAY

Tears start to formin Jenny’'s eyes, but she fights them
back. She sniffles, closes the jewelry box and tosses it onto
t he bed.

At the --

CLOSET

She steps inside, pulls the string of an overhead |ight. She
eyes the clothes, and takes a fewitens fromtheir hangers.

A smal |l breeze, like breath against her hair.

Jenny gasps, spins around, clothes hugged tight agai nst her
chest .

Her eyes scan the room It’'s still, totally quiet. She turns
back to the clothes. A floor board CREAKS.

Jenny stops suddenly, the shirt in her hand half off the
hanger. She swallows hard, slowy turns around.

The cl oset door slans with Jenny inside. She screans.
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