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FADE I N

EXT. RURAL H GHWAY - MORNI NG

Kyra (16), scraped and bl oody, in jeans and a T-shirt,
stunbl es out into the road.

A car races by, honks and swerves to avoid her.

A police car sits on the other side of the highway

INT. POLICE CAR (STILL) - SAMVE

A male officer ((40°s) holds a radar gun on the speeding car -
76 MPH. He spots Kyra.

POLI CEMAN
VWhat the hell ?

He junps out of the car and the radar gun clatters onto the
pavenent .

ON THE H GHWAY

Kyra col | apses atop the center |ine.

The policeman |ifts her into his arnms, and takes her to the
grass along the edge of the road.

He | ays her head and shoul ders across his | ap.

POLI CEVAN
It’'s okay. | got you.

Kyra's eyes flutter open.

POLI CEMAN
What happened to you, honey? Can
you tal k?

Kyra swal | ows hard, speaks in an indistinguishable whisper.
The policeman | eans closer to listen.



EXT. H GMAY - THE PREVI QUS DAY - DAY

A large charred building, |Iong abandoned, sits off to one
side, it’s gate ajar. On the ground near the gate is an old
rusted sign, covered in | eaves.

EXT. FOREST ROADSI DE - EARLY EVEN NG

A late nodel van rolls to a stop, down a path a short
di stance into the forest. A magnetic sign on the side reads,
“Harl an and Nadi ne Byers, Counselors”, and a phone nunber.

The forest teenms with Iife. Sunlight peeks through a thick
mass of trees and brush.

Ni ne people exit the van: JOSH, clean cut, with a basebal
cap, carries a bat everywhere; MARK, with a goatee, dark

gl asses, long hair and a heavy netal T-shirt; DAMON, an all-
star j ock.

Along with themare four teen girls - Kyra, LIZ cute, in a
tiny shirt and jeans; TAMW, the prettiest, very femnine,
and HEATHER, a bad girl, Goth dresser, with anple pierced
body parts.

In charge of the group are counsel ors HARLAN and NADI NE
BYERS, a married couple in their thirties.

Nadi ne is the typical college graduate professional, a pretty
wonman, but not glanorous. Harlan is sem-nerdy, with gl asses
too small for his head, and neticul ously neat hair.

At the back of the van each of each of the canpers grabs a
backpack, and puts it on.

Tamy stretches with a hand at the small of her back.

TAMW
God, what a drive.

NADI NE
Yeah. No one will bother us out
here, that's for sure.



Harl an | ooks to the sky, shields his eyes fromthe sunlight.

HARLAN
We should be able to set up canp by
dark - no problem

Li z gl ances at her watch.

LI Z
By dark? But that’s |ike two hours.
W're in the mddl e of nowhere as
it is.

Danon packs his lip with Skoal. He wi pes the residue off his
fingers, onto his pant |eg.

DANMON
No shit, Harlan. It’'s been a while
si nce we’'ve even seen a car.

He spits on the ground, near Tamry’'s feet. She | ooks
di sgusted and steps back.

NADI NE
Wi ni ng al ready.
(scoffs)
Man, you’ d think you guys were
geriatric or sonething.

Harl an grabs an ice chest, grins at Danon sarcastically, then
starts down the path.
EXT. FOREST PATH - DAY

Not well traveled, |ooks |like feet haven't passed over it in
quite sonme tine.

Harlan is first in line, followed by Nadine.

HARLAN

(si ngi ng)
Head ‘em up, nove ‘em out rawhide.



The kids roll their eyes, shake their heads and gawk at him
like he’s a total geek.

MONTAGE

EXT. FOREST - DAY

Hours pass, as the sun sinks lower in the sky.

The light of the forest slowly closes in around them
On the highway, the occasional car passes.

A light breeze rustles |eaves near the abandoned, charred
bui l ding. The gate sign is now uncovered; “Brookhaven
Asyl uni .

The further the canpers walk, the nore the |ight fades, and
with it, the sounds of the forest aninals.

The path they travel becones |ess obvious and harder to
navi gat e.

END MONTAGE

EXT. FOREST - EARLY EVEN NG

Harlan still leads the single file group, with Nadine cl ose
behi nd, followed in order by Danon, Josh, Mark, Liz, Kyra,
Tammy and | astly Heat her. Danobn now carries the ice chest.

The kids huff, sweaty and exhaust ed.

Kyra suddenly stunbles over a large tree root, and tw sts her
ankl e. She screans out in pain, falls hard onto the ground.

KYRA

(yel l'ing, angry)
Shit! Shit!

Harl an only gl ances back, first at Kyra, then at Nadi ne. He
shakes his head in aggravation.



Nadi ne sighs, reaches out to take the ice chest from Danon.

NADI NE
I'"ll take it. Go check on her,
woul d you?

The others continue on as Danon approaches.

DAMON
(kneel i ng)
You all right? What did you do?
KYRA
(rubbi ng her ankl e)
| don’t know. | heard sonet hing

pop.
Danon feels all around it, and grins.

DANMON
| don't think it’'s bad. Cone on.

He wraps her arm around his shoul der, hel ps her stand.

KYRA
Ow... it hurts like hell.

DAMON
Well, 1've seen plenty of broken
bones on the field... usually
followed by fits of screamn’ |ike
a bitch.

Kyra wi nces as they start off slowy.

KYRA
I wouldn’t give those two the
sati sfaction.

Not far ahead, Heather stops and listens intently. She
searches the trees for signs of life, but all is eerily
qui et. Eyebrows furrow and a | ook of angst crosses her face.



FATHER DOWN THE PATH
Harlan calls out to the teens | aggi ng behind.

HARLAN
Less than a mle to go.

Mark slows his pace to allow Liz to catch up with him He
gl ances at Kyra, who wi nces and nobans with every step.

MARK
If she doesn’t stop whining,
t hey’ re gonna have us all running
| aps around the canpsite or sone
stupid shit.

LI Z
Ughhh... Al | wanna do is eat a
coupl e of Valium and crash. Can you
bel i eve our parents are paying them
to torture us?

MARK
Hmm .. | don’t think ny HMO covers
torture.
He and Liz grin.
MARK

You’' ve got sonme V' s huh? My script
got cut |ast nonth.

LI Z
That sucks. If you want, | can slip
you a few.

Li z winks at himand grins.

LI Z
Qur secret.
MARK
Cool. 1I'lIl sneak over after the

wat chdogs go to sl eep.



Mark gl ances at the ground for a second, then stares into
Liz’s eyes with a sultry | ook

Liz smles, and as he turns to wal k ahead she stares at his
butt, admires the tight curves in his jeans.

Josh stops for a nmonent and bends over, rests his hands on
his knees. He blows out a ragged breath.

JOSH
Man, what a hangover.

The rest of the group wal k past, except for Tammy, who stops
to join him

TAMWY
Conme on Josh, before they start
cracking the whip again. If | have
to hear any nore of their shit
today, | swear |’ m gonna kil
sonmebody.

JOSH
M ght as well be ne - put ne outta
my msery. Ughhh... Jack and
Tequi | a. Shoot ne now.

He falls to the ground, plays dead, but his backpack keeps
him partially upright.

Tammy grabs the front of his shirt, tugs a couple of tines.

TAMWY
Get your lazy ass up. The faster we
wal k, the sooner we get there.

JOSH
CGet where? Man, this place is
nowhere. Got that whole
“Del i verance” thing going on.

Tammy can’t budge him so she kneels down and takes a
br eat her.



JOSH
You know Harlan |ikes to hunt.
Probably cones out here for Banbis
or little baby squirrels or
sonet hi ng.

Tamy smrks at him He suddenly grabs her, and she falls to
the ground. He tickles her, and she squeals with delight.

They |l augh for a nonent, then Tammy hops up. She grunts and
strains.

TAMWY
Come on. You wanna give ne a
her ni a?

She finally manages to drag himto his feet.

They trot off to catch up with the others, with Josh chasing
and tickling her.

TAMWY

(9iggling)
Stop it, Josh. Quit!

He doesn’t |isten though, and when Tammy’s had enough she
stops, sw ngs an open hand that connects with his arm

Josh grabs the arm feigns i mense pain.

Tamy tilts her head to the side and gives himthe ‘as if’
gl are.

Josh stares stoically at her for a nonent, then a facetious
grin spreads across his face. He copies the crane stance from
The Karate Kid with a “Waaaa” sound.

Tamy turns away, munbles to herself while he stands there
| ooki ng stupi d.

TAMW
Such a retard.



EXT. CAMPSI TE - DUSK

The tents are pitched. Two are for the four girls to share.
There’s one big one for the three guys, and another for the
counsel ors.

An inviting fire burns, and the group sits in a circle around
it. There are a couple of fallen trees/logs near the fire,
one really large and the other a bit smaller.

Sonme kids sit on the |ogs and sone on the ground, with
backpacks scattered about.

Kyra swats at irritating bugs while Liz files her nails and
Heat her puffs away on a cigarette.

Mar k pokes the fire with a stick, occasionally glances at
Josh and Tammy. They whi sper and gi ggl e.

Nadi ne cl oses a bag of marshmal |l ows, tosses it into the open
ice chest, then dusts her hands off.

NADI NE
kay... | know we’'re all tired, so
I’ m gonna nake this quick and

pai nl ess.

Si ghs and groans fromthe group. Nadine purses her lips in
aggravati on.

NADI NE
Even though you're all here for
different problens, it’s the sane
basic reason; so, the first rule is
let it all hang out.

HARLAN
(nods)
We don’t hold anything back, and
what ever happens in these woods,
stays here.



10.

Each person in the group either gives an unenthusiastic 'uh
huh' or nods.

Kyra munbl es to hersel f.

KYRA
Yeah right.

Har|l an and Nadi ne gl ance at each other, then shoot Kyra a
di sapprovi ng gl are.

She | owers her head and stares at the ground.

NADI NE
No cell phones, no Bl ackberri es,
right?

Anot her nod or unenthusi astic uh huh.

HEATHER
| think we shoul da brought just
one, in case sonething goes wong -
sonebody di es or sonet hing.

They all stare at her |ike she’s a noron.

HEATHER
What? |’ mjust saying - | mean you
never know, right? Bears, snakes,
spi ders. ..

NADI NE
And what do we say about negative
t hought s?

Nadi ne surveys the group, but no one offers and answer.

NADI NE
Negati ve thoughts are our eneny.
That’s sonething we’re gonna work
nore on - your pesky little
par anoi as, Heat her.

Heat her shoots Nadi ne a hateful glare. Wien Nadi ne neets her
eyes, Heather just hisses at the air.
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HARLAN
Li ghten up. This is gonna be fun.

He | ooks around the group, at all the bored faces.

HARLAN
Look at it as a vacation - away
fromthe crap at hone, at school.
We' Il be out here for two nights,
so we mght as well nmake good use
of the tine.

NADI NE
That’s right. Yell, scream swear;
whatever it is you need to do to
feel better. Then you can start to
be better.

The teens all stare at Nadine and Harlan like they' re totally
| ame.

MARK
Well, 1'"d like for it to go down on
nmy pernmanent record, that I
personally don't like this.

JOSH
| second that shit.

MARK
| don’t get the point. | nean,
why’ d we have to cone way the hel
out to bumfuck Egypt?

NADI NE
No pressures out here. No
parents... teachers. Nobody hangi ng
over your shoul der, watchi ng your
every nove.



HARLAN

We're thinking that maybe w t hout
all the outside influences you guys
can start to take sone
responsibility - really see what
you' re doing to yourselves... and
everyone el se around you. Let’s
face it; it’s been al nost eight
nont hs and you're...

(to Josh))
Still getting drunk and using
drugs.

(to Danon))
Ski ppi ng cl ass.

(to Liz)
A total lack of respect... even for
your own body.

Nadi ne pauses a nonent, eyeballs the teens.

NADI NE
(to Mark)
Still breaking curfew, taking neds
you shoul da been off of a long tine
ago.
(to Tammy)

Detention every week - nouthing off
to teachers and parents,

(to Heather)
Dressing |like sonmething out of a
bad horror novie, |ying, sneaking
out in the mddle of the night.

Harl an turns his attention to Kyra.

HARLAN
And sone of you... well, it’'s
nostly yoursel ves you' re hurting.
You can’t get over the past,
because you won’t open up and talk
about it. So scared to |let anyone
in, that you' re shutting the whole
wor | d out.
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Kyra | ooks down at her wists, and there are two | ong ugly
scars froman attenpted suicide.

NADI NE

This isnt a whim W put a |lot of
t hought into what to do with you. |
know you don’t, but you damm sure
shoul d appreciate it.

(scoffs)
| don’'t even |like canping. W' re
here, whether your parents told you
or not, to make a last...

(takes a deep breath,

si ghs)
Last ditch effort to nake sone
progr ess.

Harl an pl aces a hand at his throat.

HARLAN
Your parents are fed up - had it up
to here with all of it. So either
this works, or... | don’t know. ..

HEATHER
What the hell does that nmean - “you
don’t know’?

NADI NE
That we’re out of options and
you' re fresh out of second chances.

LI Z
(to the other teens)
You know, | don’t know about the

rest of you, but I"magetting really
sick of this. Every tinme we turn
around there’ s sonebody treating us
i ke delinquents or nut-cases. It’s
bul | shit.



14.

HARLAN
Nobody’ s treating you |ike
anything. And that’s exactly the
poi nt; you've brought all this on
your sel ves. Prine exanple; you -
all of you nanaged to alienate
soneone who really needed your help
and support.

Josh sighs, rolls his eyes.

JOSH
God... Not this again.

NADI NE
That’s right. Again, and again and
again, until one day nmaybe what
you’ ve done will sink in.

I NT. NADI NE AND HARLAN S OFFI CE - MONTHS PRI OR - DAY

A typical office with chairs, a confortable |ooking sofa, a
coffee table, and end tables. Magazines are scattered on the
coffee and end tables and a few plants decorate the room

On one wall degrees and certifications hang. A coupl e of
tacky floral prints hang here and there.

All the teens sit around on the sofa and chairs, waiting for
their group session to begin.

Liz braids Tamy’s hair.

Heat her | eans her head back against the chair, eyes closed,
listening to nusic fromthe headphones of her i Pod.

Danon pokes his head out of the bathroom cautiously and snoke
billows out.

Mark sits with his hands cl asped behind his head, totally
| ai d back.

Ant sy, Josh taps out a rhythmon his knees and taps his feet.



15.

Kyra reads a paperback romance novel, occasionally smles or
gi ggl es.

Tammy gl ances at the clock on the wall. It’s 6:22.

TAMW
Man this is crap. W were supposed
to start twenty m nutes ago.

MARK
Yeah. |’ m about to fly. My gut’s
telling me it’s dinner tinme.

KYRA

Hey guys listen to this.

(reads formthe novel)
Brandon slowy ran his tongue down
the side of Mranda s neck. Her
pul se raced with his every touch.
She nelted as he began to trai
ki sses al ong her collar bone and
t hen | ower between her breasts. She
pressed her body against his, and
feeling the fullness of his
manhood, she begged him softly
whi spering in his ear; take ne now.
I have to feel you inside ne.

Mark | eans up, sucks in a quick breath and grabs at his
crotch.

MARK
Dam. Stop it. You' re giving ne a
hard on.
Josh gi ggl es.
LI Z

Awww. . . Johnny’'s ready to cone out
and play and got nowhere to go.



16.

MARK
Yeah whatever. It’s just a damed
shanme |’ m stuck here for an hour or
else 1'd...

At that nonent, a | arge overweight boy, with a really bad
conpl exi on, CALVIN, wal ks into the room

Danon is just finishing his snoke. He runs into Calvin, as he
steps out of the bathroom

DAMON
Watch it freak.

Calvin winkles his eyebrows and speaks very softly.

CALVI N
You watch it.

DAMON
(in Calvin's face)
What ? What did you say freak?

Calvin stands his ground. A bead of sweat forns on his
forehead then rolls down his nose. He shakes slightly.

Mark stands up, approaches Calvin and Danon. He stands to the
side of them and reaches over, sticks his finger into
Calvin's chest.

MARK
Better back it up big boy, before
it gets ugly up in here.

Calvin grabs Mark’s hand, and twists it.

A fight ensues. Fists fly as Mark, Danon, and Josh gang up on
poor Cal vin.

Frantic, the girls scream over each other.

TAMWY KYRA
St op! Pl ease stop! You re gonna
kKill him



17.

HEATHER
Lay off! Leave him al one!

Mark | ands a punch on Calvin’s nose. Blood splatters onto a
near by wal | .

Cal vin staggers, falls back onto his butt.

The three boys dive on top of himlike a football pile up.
Cal vin struggles for a nmonment, then breaks free.

He runs over to the nearest enpty chair, holds it high over
his head, prepared to crush the three boys, still trying to
scranble to their feet.

Calvin lifts the chair even higher with a deranged,
determ ned | ook on his face.

Heat her suddenly cones from behind him and grabs the chair’s
| egs.

Calvin tries to swng it dowward on the boys, but with the
added wei ght, he cant.

Each time he tries to swing, Heather’s feet |lift slightly off
the fl oor.

HEATHER
(firm demandi ng)
No! They' Il lock you up! Is that

what you want ?!
Cal vi n shakes, sweats.

HEATHER
Listen to nme, Cal vin!

At the nention of his name, Calvin begins to break out of his
fugue. He stares for a nonent into Heather’s eyes, then spots
Kyra, shaking her head at himw th a pl eadi ng | ook.

KYRA
It’s not worth it.

Liz and Tammy watch intently, while Kyra wings her hands.



18.

KYRA
Remenber, |ike Nadi ne says? Let al
t he anger go. C ose your eyes and
let it just float away.

Calvin takes a couple of deep breaths, closes his eyes. As
Heat her | oosens her grip, he grows nore calm

Heat her rel eases the chair conpletely and Calvin drops it on
the floor.

Danon, Mark and Josh all taunt Cal vin simnultaneously.

DAMON MARK
Freak. Gonna kill sonebody. Danger ous fucking idiot.
Freak. Freak. Get outtta Freak Freak. Freak. Freak

here. W don’t want you
around. Freak. Freak.

JOSH DAMON
They need to | ock you up. Man, you’ re fucking whacked
Freak. Throw away the key. i n the head.

Freak. Freak. Freak.

Kyra takes a slow trenbling breath and then | ashes out.

KYRA
Shut up! Leave hi m al one!

HEATHER
That’ s enough!

The boys throw magazi nes at Calvin as they chant.

BACK TGO

EXT. FOREST CAMPSI TE - N GHT

NADI NE
| called him invited himto cone
with us.

Some of the teens gl ance apprehensively at each other, but
the silence is thick as nud.



19.

NADI NE
You want to know what’'s really sad?

DAMON
(munbl es)
Not really... But I’msure you're
gonna tell us.

NADI NE
He said he was scared.

A few nore seconds of tense sil ence.

JOSH
(patroni zi ng)
Ch cone on. That fat noron didn't
fit inwith us and you know it.

HARLAN
Oh that’s nice... real nice, Josh
| guess he just wasn’t worthy, huh?

NADI NE
Maybe you think he doesn’'t have as
much right to be here as you. Wy?
Because he was overweight, a little
introverted.

EXT FOREST - A NEARBY TREE - SAME

From behind the tree, A FI GURE wat ches.

EXT. FOREST CAMPSI TE - CONTI NUOUS

NADI NE
Yeah, | suppose you're right. He
didn't really fit in anywhere. But
t hen again, maybe he coul d have, if
even one of you took the tine to
get to know him

Mark tips his chin at Kyra, narrows his eyes.
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MARK
One of us did.

KYRA
Shut up, Mark.

Mark scoffs sarcastically, cracks a little grin.

Har| an and Nadi ne cast curious glances at Kyra. She | ooks
anxi ous, stares down at the ground.

MARK
Oh... Oh hell. You didn't even tell
“enf?

Kyra cl enches her teeth together, just glares at Mark.

MARK
(to Nadi ne and Harl an)
The freak was wat ching her...

CUT TGO

EXT. POOL - DAY (VEEKS EARLI ER)

MARK (V. Q)
St al ki ng her everywhere.

Kyra sits on a reclining tanning chair, sunglasses and a

bi ki ni on. She huns, spreads sunscreen on her arns and | egs.
FROM THE BUSHES

Surroundi ng the pool, soneone watches her. H s breathing
grows rapid as she applies the Iotion to her cleavage.

ON THE CHAIR

Kyra hears the bushes rustle.

She squints, stretches her neck to see who' s there.



21.

BEHI ND THE BUSHES

Calvin tries to scrunch down, to better hide his |arge body.

FROM THE CHAI R
Kyra spots the top of Calvin' s head from about the nose up.

KYRA
Who' s t here?

Their eyes neet and Kyra instantly knows.

KYRA
Cal vi n? What are you doing. .

Calvin bolts, runs away as fast as he possibly can.

Kyra furrows her brows and just shakes her head. A slight
grin spreads across her face and she rel axes back onto the
chair.

EXT. HOUSE - DAY (WEEKS EARLI ER)

An average mddl e class house.

Kyra steps outside, a school backpack on, and then hops onto
a bi ke parked a few feet fromthe front door.

Cal vin stands across the street, around the corner of a tal
fence, just casually watching her

Kyra spots him stares in that direction for a few seconds.
Cal vin shrinks farther back behind the fence.
Kyra pretends she didn't see him and rides off on her bike.

Cal vin peeks around the corner, watches her peddl e away, a
puppy | ove, far away |l ook in his eyes.

BACK TGO
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EXT. CAMPSI TE - N GHT

KYRA
So he had a crush on ne.
(shrugs)
I think it’s kinda sweet.

Heat her puts a finger in her nouth, pretends to gag.
Kyra curls her lip at her.

HARLAN
(concer ned)
Did it occur to you that maybe you
shoul d’ ve sai d sonet hi ng? How coul d
you not tell us?

Kyra shrugs her shoul der, | ooks away sheepishly.

Nadi ne scoffs, just shakes her head in astoni shnment.

NADI NE
| can’t believe you. What were you
t hi nki ng?

KYRA
I was thinking how everything s one
big drama to you. And see; | was

ri ght. Besides, what difference

does it make? He's harnml ess.
(leers at Mark, nmunbl es)

Sonme people need to learn to m nd

t heir own busi ness.

She | ooks away, folds her arns over her chest.

FROM THE BUSHES

The wat cher stares at Heather. He holds his hand out and
traces the outline of her body from afar. Breathing quickens.
A low grow resonates in his throat.



23.

CAMPFI RE

NADI NE
Look, it’s late. W're all tired.
Let’s just... try to get a fresh
start in the norning.

FROM THE BUSHES

The wat cher sees all the teens disperse toward their tents,
munbling M QO S.

Li z bunks with Kyra. Tanmy bunks with Heat her.

He sneaks around the canpsite, at the edge of the forest, and
al ways out of sight.

As Danon stands, the lighter he borrowed from Heat her drops
to the ground, but he doesn’t noti ce.

The wat cher pays little attention to Liz and Tamry, while his
eyes seemto linger on Kyra and then Heat her.

EXT. FOREST CAMPSI TE - SAME

Nadi ne and Harl an pick up some scattered cups and pl ates
around the canpfire.

NADI NE
(cal l'ing out)
The first session is tonorrow.  GCet
a good night’'s sl eep.

A branch CRACKS (O S.)

Nadi ne pauses, |ooks around, then shoots a sideways | ook at
Har | an.

HARLAN
Rel ax. Probably just a tree |linb.
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Nadi ne spots sonething, eyes narrowed - an outline of a dark,
tall object against the bushes. She blinks a couple of tines
and the outline is gone.

FROM THE FOREST EDGE

The wat cher sinks further back into the trees.

INT. LIZ AND KYRA'S TENT - NI GHT

Liz lies down and Kyra sits up with legs stretched out in
front of her. The tent is dimy lit, by a snmall battery
power ed | ant ern.

Kyra rubs her fingers across one of her wist scars. She
seens to be deep in thought, far away in her owmn little
wor | d.

LI Z
You know they’' re never gonna | eave
you alone, until you decide to talk
about that.

Li z nods her head toward Kyra' s scars.

Kyra just shrugs, but doesn’t bother to | ook up at Liz.

LI Z
You got sone guts, I’'Il give you
that. 1’ve thought about it - too
much of a puss, | guess.

Li z noves closer to Kyra and sits down.

LIz
Wiy did you do it anyway?

Kyra sighs and | ooks Liz straight in the face.

KYRA
Wiy do you think? | wanted to die.
Still do nost of the tinme.



Liz leans over to get a better view of Kyra s scars.

LI Z
You did it the right way too. Man,
you were serious, huh?

Kyra' s shoul ders slunp. She | ooks bored and irritated.

KYRA
Look... I'"mgonna say this one
tinme. You don't repeat it and you
don’t ever ask nme again.

LI Z
Hey you know, if you don’t want
to...

KYRA
Wien | was thirteen, | finally had

enough of ny step father com ng
into my roomin the mddle of the
night. I told ny nom She didn't
buy it, and she sent ne off to |ive
with nmy Dad.

Kyra stares strai ght ahead. She scoffs.

KYRA
Sone Mt her, huh? Chose hi m over
me. | haven't tal ked to her since.
LI Z

Oh nmy God. I'msorry Kyra.

KYRA
Sorry it happened to me, or sorry
you asked?

Li z | ooks away sheepishly for a second.

LI Z
You shoulda killed the sick fuck.
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KYRA
(sl oWy shakes her head)
Easier to kill nyself.

Kyra |ies down, covers herself with her sleeping bag. She
turns her back away fromLiz, stares at the tent wall, cold
and stoic.

EXT. CAMPSI TE - OUTSI DE KYRA AND LI Z'S TENT - SAME

The watcher stares at their silhouettes. Liz rolls over close
to the edge of the tent and her back presses into the thin
mat eri al .

In the watcher’s hand is a shiny object. Monlight glints off
of it just enough to tell that it’'s a long knife.

Hi s breathing quickens and he raises the knife.

Liz sits up, away fromthe tent’s side, just in tine.

EXT. CAMPSI TE - HARLAN AND NADI NE'S TENT - CONTI NUOUS
Har| an steps outside, kneels down to untie his shoes.
Laughter from Tammy and Heather’s tent (O S.)

Harl an gl ances in their direction.

EXT. LIZ AND KYRA'S TENT - SAME

The Watcher slowy and carefully steps back, blending in with
the trees. He keeps his eyes on Harl an.

Harl an peers into the darkness, in the exact spot where the
wat cher stands. After a few seconds, he kneel s back down,
finishes untying his shoes.

He gl ances toward the watcher once nore. Satisfied there’'s
not hing there, he ducks back inside his tent.

The watcher turns, stares for a few nonents at the other
girls’ tent. He steps back farther into the tree-I|ine.



INT. LIZ AND KYRA'S TENT - CONTI NUOUS

LI Z
You think they re bull shitting us?

Kyra rolls over to face Liz.

KYRA
VWhat ?

LI Z
Nadi ne and Harl an.

Kyra sighs deeply, props up on one el bow.

KYRA
Probably. They’ re usually chock
full of shit. |I mean, what are they
gonna do anyway? |’ve been to
like... six different foster hones
al r eady.

LI Z
Screw that. |’m not going to any
foster hone... or girls honme or
what ever. Fuck it. I'Il just take
of f.

KYRA
And go where?

Li z just shrugs.

KYRA
Face it, we’'re all stuck - royally
screwed. W& mght actually have to
try to fit the nold... or fake it
at | east.

LI Z
Easy for you to say. My dad’s
al ways tal ki ng about how I shoul d
be a “l ady”.

( MORE)



LI Z(cont' d)
(scoffs)
Shit.. What does that nean
anyway... a “lady”? | just wanna
make my own choi ces - good or bad.
Just do ny thing, ya know?

Kyra rai ses an eyebrow at her.

KYRA
And what is that - your thing?

LI Z
I don’t know. I'’mthinking 1’1l
figure it out as | go. But what |
wanna do right now. ..

A big facetious grin spreads across Liz's face.

LI Z
is sneak over to the guys’
tent. Hey... you wanna go?
KYRA
For what ?
LI Z

What do you think?

KYRA
Jesus, Liz, you re never gonna get
out of this group. Probably get
knocked up too.

Li z reaches into her pocket and pulls out a short
condons, dangles themin front of Kyra's face.

LI Z
OCh no. No scream ng kids for ne. |
j ust wanna practice.

Kyra reaches out to try and grab the condons, but
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string of

Li z yanks

t hem out of her reach, and tucks them under her sleeping bag.

Kyra rolls back over, nunbling.
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KYRA
Sl ut .

Liz giggles at first, then her expression turns sonber,
contenpl ati ve.

I NT. TEEN BOYS TENT - CONTI NUOUS

They play cards in a small circle. A battery powered | antern
casts a yell owi sh gl ow.

Josh lays down his cards so the others can see three gueens.

JOSH
Three | adies read ‘em and weep.

He | aughs.

DAMON
Cheati ng fucker.

JOSH
Cheating how? You dealt the dam
cards.

Mark tosses his cards into the mddle of the circle.

MARK
This is shit anyway. What are we
supposed to do all weekend?

DAMON
Yeah. | can only handle so nuch
"expressing ny feelings'.

He says 'Expressing ny feelings' with a high pitched, girlish
tone. Then he picks up the cards and shuffles them
I NT. HEATHER AND TAMW' S TENT - CONTI NUOUS

Tammy, already in her night clothes, applies Iotion to her
body, while Heather inspects her belly button ring.



30.

She wal ks over to Tanmmy on her knees, with her shirt up,
revealing her belly button ring.

HEATHER
Does this | ook infected to you?

It’s red, oo0zing.

TAMWY
Ewmwv. .. that’s so gross. Wiy do you
do that to yourself?

Heat her shrugs her shoul ders, stares down at her belly button
ring.

HEATHER
It’s kind of a hobby | guess, or
maybe |I’maddicted to it. | don’t

really know.

Heat her sits down onto her butt, helps herself to Tamy’s
bottle of Iotion.

EXT. OUTSI DE OF HEATHER AND TAMW’ S TENT - SAME

The wat cher can just nmeke out the shadows of the girls. A
hand reaches out, and touches the shadow, in the area of
Tammy’ s breasts.

I NT. HEATHER AND TAMMY’ S TENT - CONTI NUCUS

TAMWY
What ever does it for you | guess.
I won’t be putting any holes in
nysel f though. If God didn't put
themthere I don’t need them

Heat her gl ances at the earrings in Tamy’'s ears, then reaches
out to touch one.
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HEATHER
God? That’s a j oke.
(scoffs)
What about those?

Tammy reaches up, grins, and pulls one of the earrings off.

TAMW
Cip-ons.

HEATHER
Chi cken shit.

TAMWY

I’mnot afraid of a piercing gun. |
just don’t see the point. It
bl eeds. It hurts.

She | ooks down at Heat her’s belly.

TAMW
It gets infected.

Heat her curls her lip teasingly at Tamy.

Tamy |ies down, and tucks herself into her sleeping bag,
which is Heather’s cue to nove to her side of the tent.

Heat her undresses, revealing a host of small tattoos on her
| ower back, the back of her shoul der, and her upper arm

TAMWY
You’ve got a thing for needles huh?
Just don't be trying to pierce
anything of mne while I’ m
sl eepi ng.

HEATHER
I’d be nore worried about getting
poked with sonething else, if I
were you. Lots of hornones floating
around next door.

Tamy yawns and rolls over.
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TAMW
They're all talk - just talk, no
action.

I NT. NADI NE AND HARLAN S TENT - SAME

Nadi ne and Harlan are |lying down. Nadine |ays her head on
Harl an’s chest. She snuggles in closer, and Harlan waps his
arm around her back.

NADI NE
|’ve got a good feeling about this.
Maybe with a change of scenery,
we' Il make nore progress with these
ki ds.

HARLAN
| hope so.

Harl an strokes her hair silently for a few seconds, thinking.

HARLAN
I worry that some of them may be
too far gone though

NADI NE
What do you nean - 'too far gone'?

Harl an shrugs and then ki sses Nadine’s head lightly.

HARLAN
A couple of themreally scare ne.
It’s |ike they have no consci ence -

no soul .
NADI NE
Uh huh. Let nme guess - Heather and
Danon.
HARLAN
Um.. no. It’s the quiet ones like

Kyra you have to worry about. So
much bottled up for so |ong.



33.

NADI NE
She’ s been chosen nost likely to
conmt suicide... on ny list. |

just don’t know what we can do for
her that we haven't already tried.

HARLAN
Ei ght dam [ ong nont hs, and stil
not a word about her step father.
Makes nme want to just shake her.

Nadi ne touches his face, then kisses him

He si ghs deeply and pauses, thinking, just stares into
Nadi ne’ s eyes. Then he reaches over, runs a hand al ong her
br east .

EXT. RUNDOWN CABI N - NI GHT

So old and decrepit that the trees and vi nes have al npst
beconme one with the structure. It’s canoufl aged, woul d be

i mpossi ble to see unless you were really |looking for it, or
knew it was there.

Candl es burn inside the shack, through tattered curtains. To
the side of the shack is a small shed.
I NT. RUNDOWN CABI N - CONTI NUQUS

In the noonlit shadows, tools hang along a wall - an ancient
| ooki ng sickle, a hatchet, an axe, a nmachete, sonme rope, a
few kni ves, and various sizes of neat hooks.

An arm not nuch clearer than a shadow, reaches out and grabs
a neat hook and a nmachete. Then he puts a knife in his
pocket, and tosses sone rope over his shoul der.

I NT. NADI NE AND HARLAN S TENT - N GHT

She | ooks up at him and they kiss again, slowy at first,
t hen nore passionately.



34.

As Harlan is about to take Nadine’'s shirt off, there's
| aughter fromthe boy's tent (O S.).

Harl an sighs, noves to his knees, and pokes his head out of
the tent.

The dimlights are still on in Heather and Tamy’s tent, and
in the boys tent.

NADI NE
Don’t worry about them Get back
over here.

HARLAN

Yeah that’s what we need, one of
t hem cat chi ng us boot knocki ng.
They’ re damaged enough al r eady.

NADI NE
(9iggles)
Hey... maybe we could find a nice
qui et spot in the woods. Unmm ..

romanti c.

Harl an turns back toward Nadine and grins. He slowy noves on
top of her, strokes her breasts, then runs a hand between her
| egs.

HARLAN
That’s why | love you. I like the
way you think. Alittle grass in
t he ass, huh baby?

They gi ggl e.

NADI NE
Goofy. You' re so nasty. Just grab
t he sl eeping bag before |I change ny
m nd.
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EXT. FOREST - MOMENTS LATER

There’s no light to draw attention to thensel ves, but the
nmoon is full enough to lend a little glow to wal k by.

They tronp through the underbrush, hol ding onto each ot her
for nore steady footing.

BEHI ND THEM -- The watcher wi nds his way through the trees
with soft footsteps, and always out of sight. Alight wnd
bl ows to disguise the sound of his footsteps.

Nadi ne | oses her footing, and slips, but Harlan catches her
before she conpletely falls.

The forest is eerily quiet, except for the distant nunbling
and occasional laughter fromthe teens.

HARLAN
You all right babe?

NADI NE
Yeah. This should be far enough.

Nadi ne | ooks around. She can barely see the light of the
canpsite. She | ooks through the trees, and up at the noon.
She suddenly | ooks nervous.

NADI NE
Maybe this wasn’t the greatest
i dea.

Harl an | ays out the open sleeping bag, and sits down. He pats
the spot next to him

HARLAN
Don’t worry baby. Nothings gonna
junp out and eat you... except

maybe ne.

Harl an reaches up and grabs Nadi ne’s hand. He pulls her down
besi de him
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She | aughs | ow and sultry as he fondl es and ki sses her. They
begin to undress each ot her.

Once conpl etely undressed, Nadine clinbs on top of Harl an.

SEVERAL YARDS AVWAY

The wat cher makes his way slowy and silently toward them He
stands behind a | arge bush, breathing heavily.

He spies on themas Nadine gives it all she’s got, and both
Harl an and she are clearly enjoying the ride.

NADI NE
You |i ke that? Yeah baby. | know
what you need.

Harl an is breathless am dst the passion of the nonent.

HARLAN
Uh huh. That’'s what |’ mtalking
about .

Nadine's really into it. She pounds Harlan harder with each
rise and fall.

A branch CRACKS | oudly. The wi nd picks up and | eaves rustle.

Nadi ne gasps and junps off of Harlan. She reaches for her
shirt, tries to cover herself with it.

HARLAN
Shit.
NADI NE
(whi sper)
What was that? Honey sonebody’ s out
t here.
HARLAN
(grunbling)
| swear to God I’mgonna kill these

ki ds.
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Harl an stands and | ooks around. He sees nothing. The forest
is again silent.

A RABBIT junps from behind a nearby bush, and hops away.

NADI NE
Damm rabbit - Jesus.

Harl an settles back down, while Nadine sits upright, stil
| ooki ng around, shirt still covering her breasts.

She |lies down slowy, sonewhat reluctantly, on her back.

She squints into the darkness, sighs and runs her hands over
her face.

HARLAN
See, just a little bunny. \Were was
| ? Ch yeah..

He rolls over on top of Nadine, and they kiss a few tines,
t hen begin to have sex again.

There’s a rush of pounding feet, so fast that Harlan and
Nadi ne don’t have tine to react.

A | ook of sheer terror covers Nadine's face, as a dark figure
bears down on t hem

Her nmouth opens to scream

Harl an turns his head to see what it is, but in a split
second the nachete inpales himthrough the side of the head.
It slices conpletely through, and then through Nadi ne’s open
nout h.

The killer stands over them both, breathing heavily, kneels
down, and strokes Nadine's hair, then | eans down to kiss her
on the forehead.

Wth a shaking hand, the killer strokes her cheek, as bl ood
runs down it. He uses the blood to forma heart shape on her
cheek.



38.

Nadi ne’ s eyes stare bl ankly ahead. Harlan's body jerks with
the | ast nerve inpul ses.

The killer stands back up, and pries the blood covered
machet e out of the bodies.
I NT. LIZ AND KYRA' S TENT - CONTI NUOUS

Kyra is asleep and Liz lies quietly, waiting to nake sure the
wat chdog counsel ors have gone to sl eep.

She crawl s over to the tent door, pokes her head outside,
| ooks toward Harlan and Nadine' s tent.

There’s no Iight on over there, and no other noise or sign of
activity.

Liz grins and then crawl s back over to Kyra, grabs her
shoul der and shakes her.

LI Z
Hey? Hey, wake up

KYRA
(groggy)
VWhat? It’ s norning?
Kyra notices it's still dark, and quickly gets irritated.
KYRA
Go away Liz. I'mtrying to sleep

She pulls the sl eeping bag over her head and rolls over, away
fromLiz.

Liz pulls the sleeping bag back down, while Kyra struggles to
pull it back over her head.

LI Z
Come on. CGet up. It's just for a
few m nutes. Please. There’'s too
many guys to make them all | eave.
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KYRA
Why didn’t you say sonething
earlier?

LI Z
Cause.. | don’t know. | wasn’'t
t hi nki ng.

KYRA

Ughhh! This is ny tent Liz. You
didn’t bring one renenber?

LI Z
Shit. Come on Kyra. Don't nake ne
go out in the woods and get poison
ivy on ny ass or sonet hing.

Kyra grunbl es and si ghs deeply.

KYRA
Fine. Run ne outta nmy own tent.

She hobbles, with the sleeping bag around her, taking a
nmonment to glare angrily at Liz, before she ducks outside.

LI Z
| owe you.

KYRA
Yeah... you do.
EXT. CAMPSI TE - CONTI NUOUS
Kyra groggily wobbles to the other girls’ tent. Her hair is a
wiry tangled ness.
I NT. HEATHER AND TAMW' S TENT
Heat her and Tammy are al ready asl eep.

Kyra scratches on the tent, since there’'s nowhere to knock
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Tamy slowly wakes to the sound. She reaches out, and pokes
Heat her’ s sl eepi ng bag.

Getting no response, she pokes it again. Her eyes grow w der
with the scratching sound on the side of their tent.

TAMW
(whi speri ng)
Heat her ? Heat her, get up!

HEATHER
VWhat the fuck? What is it?

TAMWY
Shhh... 1 don’t know. Listen.
There’ s sonet hing out there.

Tammy turns on the small lantern. The scratching continues,
and grows faster and | ouder.

TAMW
God it's probably a bear. Wat do
we do?

Heat her noves to the door of the tent, seem ngly unafraid.

HEATHER
Hel | 0?

There’s no answer, so Heather slowy begins to unzip the
door.

TAMW
Are you stupid? Wait... maybe it’1lI
just go away.

Heat her gives her a look as if to say, 'you re a dunb ass'.

HEATHER
Stop freaking. If it was a bear, it
woul da ripped the tent apart
al ready.
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EXT. HEATHER AND TAMMY' S TENT - SAME

Kyra is now cl ose enough to hear what they're saying. She
grins as it occurs to her that it mght be funny to give the
two girls a scare.

I NT. HEATHER AND TAMMY’ S TENT - CONTI NUCUS

Heat her pokes her head outside, and sees that a snmall branch
has partially broken froma nearby tree, and is scraping
agai nst the side of the tent.

Just as Heather reaches out to pull on it, trying to break it
free and nove it away fromthe tent, Kyra junps in front of
the tent’s door.

KYRA
GRAAAAA!

Startled, Heather junps and falls back on her butt, then
scoots backward. Tanmy screans.

Kyra kneels and crawls into the tent, sonewhat hindered by
her sl eeping bag. She plops forward onto her stomach
| aughi ng.

KYRA
Ch man. That was too easy. You
shoul da seen the | ook on your
faces.

TAMW
Kyra, you bitch! That is so not
fucki ng funny!

Tamy throws a shoe at Kyra, but m sses, which only nakes
Kyra | augh harder.

TAMWY
You scared the hell out of us!

HEATHER
G ad we could entertain you. Shit.
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Kyra' s | aughter slows. She clears her throat.

KYRA
Yeah uhh... I’mnot exactly here
just for the entertai nment though.
Li z kicked ne out so she coul d nmake
a booty call. I'"'mafraid you' re
ki nda stuck with me for however
long it takes Mark.

TAMW
VWhat a sl ut.

HEATHER
Yeah, but Mark’s a dog - probably
likes “emthat way.

Tammy sighs with discontent and pl ops down in her sl eeping
bag.

TAMW
Well, be nmy guest, if you can find
a spot.
Kyra crawls over to the center of the tent, lies down with

her sl eeping bag, and covers her head up.

Tamy reaches for the lantern and turns it off. Heather stays
sitting up, near the entrance of the tent. She stares at the
tent door.

HEATHER
Well piss. |'mawake now.

She grabs her snokes, reaches into her jeans for her lighter,
but it’s m ssing.

HEATHER
Have you seen ny lighter?

TAMW
Yeah. | stole it. Maybe you' Il have
to quit snoking now.



43.

HEATHER
I"mserious, it's not here. Fuck.
It’s the only one | brought.

TAMWY
Way don’t you just go outside, and
stick it inthe fire? I don’'t want
to breathe that crap while I’ m
trying to sl eep anyway.

HEATHER
Tammy, if you weren’t bitching,
you’' d either be sl eeping or dead.

EXT. CAMPSI TE, FI RESI DE - CONTI NUOUS

The fire is snoldering ash and a few small fl anes.

Heat her sits on an old log at the side of the fire, sticks a
cigarette into the coals. She drags on it deeply to get it to
light.

She notices her |ighter nearby on the ground, goes over to
pick it up, then back to the log, with the |ighter placed
next to her thigh.

In a few nonents --- she spots Liz and Mark com ng fromthe
boy’s tent, and making their way toward Liz’ s.

Liz and Mark don’t notice her - too busy busy playing suck
face. They duck into Liz's tent.

Heat her finishes her cigarette, then goes for her backpack,
and pulls out a roll of toilet paper.

At the tree-line at the edge of the canpsite it’'s dark - very
dark. She hesitates.

HEATHER
God, | hate the woods.
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EXT. I NTO THE FOREST - MOMENTS LATER

Heat her makes her way through the trees and underbrush, a
coupl e of dozen yards, then pulls her pajama bottons down and
squats to pee.

CUT TGO

EXT. FOREST - MOMENTS LATER

Toi |l et paper in hand, Heather begins the trek back out of the
thick trees, toward the canpsite

She pushes a branch out of her way, but it conmes back to
smack her in the forehead.

HEATHER
Fuck.

She grabs the branch and pushes it down hard as she wal ks by.

NOT' FAR THROUGH THE FOREST

A small light flickers, a SCRAPI NG sound. The famliar sound
of a lighter striking dawns on Heat her.
HEATHER
(munbl i ng)
Dammt Kyra. |’ m gonna kick your

ass.

FARTHER | NTO THE FOREST
The flickering continues, but noves deeper into the forest.

Heat her follows, as the canpsite falls further and further
into the distance.

She stunbles in the darkness, and falls down. \Wen she rises,
the knees on her pajama pants are filthy. She shouts.
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HEATHER
Kyr al

She pushes a branch out of her way, but it snaps back toward
her yet again, and smacks her hard in the cheek. She reaches
up, and rubs her sore cheek.

HEATHER
God Dammit! This is not funny!

She | ooks at her hand. She can feel the npistness of fresh
bl ood, and can just barely see the blood in the noonlight.

HEATHER
Oh, you are so dead!

The flickering of the lighter stops as suddenly as it began.
It’s very quiet, and Heather is pretty far away fromthe
canpsi te now.

An ow screeches. She can't see it clearly, but there' s the
swoosh of its wings as it flies by. She nearly junps out of
her skin.

She turns, heads back in the direction she cane from A
branch cracks, and she | ooks down at her own feet, but
there’ s nothing there except grass and | eaves.

She stands still as a statue, squints through the dim
noonl i ght .

HEATHER
(just above a whi sper)
Kyra? Tamry? Stop screw ng around.

Behi nd her, a hand reaches out, barely touches her hair.

She gasps, spins around, but no one’s there.

INT. LIZ AND KYRA'S TENT - SAME

In the mdst of heated sex, Liz and Mark noan, heavy
breathing fills the tent.
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I NT. BOY'S TENT - SAME

Danon and Jason are still playing cards. They’ ve turned on a
smal | boom box and Hal | oween conmmercials play. A deep
sadi stic mal e voice cones on the radio.

VO CE ON RADI O
So join us for the fright of your
life at the annual haunted nmansion
scar at hon brought to you by
K.RP.Z and the fine fol ks at
W nstead Real ty.
EXT. FAR I NTO THE FOREST - SAME

Suddenly, Heat her hears footsteps and | oud aninmalistic
breat hi ng. Fear clouds her face. She turns cautiously.

A shadowy figure stal ks her, not nmuch nore than an outline.

As Heat her begins to back away slowy, the figure approaches
nore rapidly.

Heat her stops. The figure stops.
Heat her begins to run. The figure runs after her.

She hides behind a tree and when she peers around, the figure
i S gone.

She cl oses her eyes, takes a nonment to cal m down.

The next time she peers around, a neat hook slans into her
chest. She whinpers, stunbles back, just stares at the hook
in dismy. She screans, a strangled, gurgling cry.

I NT. BOYS TENT - SAME

Wi | e Danon and Jason play cards, the sane conmercial plays.
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VO CE ON RADI O
Step inside and | ose your soul. Ha
Ha Ha Ha Hal!

At the end of the commercial, a woman screans |oudly, and
t hen screans again, drowning out Heather’s scream ng.
INT. LIZ AND KYRA'S TENT - SAME

Li z suddenly wails aloud as she reaches sexual clinmax,
further drowning out Heather’s screans in the forest.

Mark cl anps his hand over Liz's nouth, to keep from waki ng
t he counsel ors.

MARK
Shhh. You wanna wake t hem not her
fuckers up?

He turns his head, listens, but all is noweerily quiet. He
gives Liz a quick peck, and quickly stands up to put on his
cl ot hes.

EXT. FOREST - CONTI NUOUS

Heat her gurgles on her own bl ood, unable to speak or scream
She runs with a neat hook shoved into her chest, grow ng
weaker by the second.

She stunbles and falls.

She | ooks up at the killer and softly sobs. Defeated, she
cl oses her eyes tight and turns her head away.

He sw ngs the machete, chops her head off.

The head rolls across the ground, and cones to rest with the
face against a tree trunk. The killer picks up the head, then
wal ks over and pries the nmeat hook out of Heather’s body.

KYRA' S DREAM
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EXT. FOREST - N GHT

The teens all run to escape an unseen danger. All except
Kyra, whose | egs nake the notions of running, but she’s not
novi ng.

She | ooks down at her feet - bogged down in a sticky, gooey
substance. It's as if she is stuck in an overgrown puddl e of
gum

No one can help her. They're too busy running for their own
lives.

END DREAM

I NT. TAMW AND HEATHER S TENT - CONTI NUOUS
Tamy i s sound asl eep.

Kyra suddenly wakes and gasps |oudly, l[urches upright. She
bl ows out a ragged breath, realizing it was her own mnd - a
ni ghtmare that had trapped her in the puddl e of goo.

Tamy stirs, but doesn’t wake.

Sweating profusely, Kyra peels the sleeping bag off her body,
di sgusted by the wetness.

EXT. CAMPSI TE FI RE - SAME

A fewtiny flames still burn here and there.

The killer, still unseen, heads toward the |ogs by the
canpfire. A hand reaches out and pl aces Heather’s head on one
of the thick |ogs.

Hi s gaze wanders around at the tents, as if deciding where to
go next.

The shadow of a | arge mal e, Danpbn, stands up inside the boy’s
tent, and then the door flap of Tamry and the |late Heather’s
tent starts to nove
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The killer quickly sinks back into the shadows of the forest
trees, but lingers to watch.

MOVENTS LATER

Kyra steps out of the tent, and starts toward the dw ndling
fire. She rubs her eyes, yawns, then waps her arns around
herself as if she’s caught a chill

Danon steps out of the boys’ tent.

Kyra spots him He has no shirt on, and the lines of his
nmuscl es stand out promi nently against the dimlight of the
dw ndling fire.

She wat ches his every nove as he wal ks toward her.

He knows she’'s staring, knows she |likes what she sees, and he
smles at her.

DAMON
Can’t sl eep?

He stretches. Then he spits a wad of Skoal |aden saliva on
t he ground.

Kyra | ooks di sgusted, suddenly renenbering that despite how
cute he is, he’s got a really gross habit.

KYRA
Vell, | was.

Cl early shaken, Kyra rubs her face, runs a hand through her
nmessy hair.

DAMON
Ni ght mares, huh? | used to have ‘em
al nost every night. As nmuch as |
hate to admt it, they got better
after | started comng to group

Danon reaches out, touches Kyra' s shoul der.

She pulls back, and stares at himin sil ence.



50.

DAMON
Hey; it was just a dreamright?

KYRA
I know... but it felt so real. W
were all running and running, but |
couldn’t. You just left ne... all

of you.

Kyra | ooks toward the fire, avoiding eye contact w th Danon
Then sone novenent catches her eye.

There’s a THUW - Heather’s head rolling off the | og.

KYRA
VWhat was t hat?

Danon shrugs.

DANMON
Cane from over there.

Apprehensively, they start toward the large | og. Kyra grabs
his arm

He gl ances at her hand, then into her eyes. He pulls his arm
away and creeps over to the |og.

Kyra stands very still, glances all around and over her
shoul der .

Danon peeks around the | og. He can see sonething, but that
side of the log is fairly dark, and it’s not clear what the
obj ect is.

He | eans down, reaches out. He feels Heather’s head, runs his
hand around on it.

KYRA
(1 oud whi sper)
What is it? Danon?

Danon feels around on the head sone nore. He hits the bl oody
stunp of the neck, and a strange, confused expression covers
his face.



51.

He noves his hand up a bit, and feels Heather’'s |ips, and
then nose and finally eyes.

He feels down further bel ow the neck, once nore, and suddenly
realizes that it is a head, but no body.

He scurries backward a few feet and stares at the |og, fear
and shock covering his face.

DAMON
Oh ny God.

Kyra starts toward him but he holds up his hand. It is
covered in blood. Kyra gasps.

DAMON
Listen to ne... just stay away,
Kyra. Don't look at it.

Kyra starts to cry. Danon’s breathing is fast and shal | ow.

DAMON
Go and get Harl an.

Kyra turns and runs over to Harlan and Nadine's tent.

Danon craw s over and picks up a stick fromthe fire that has
a flame on the end. He shines it over Heather’s head, and
t hen gags, nearly throw ng up

EXT. EDGE OF THE FOREST - CONTI NUOUS

The killer giggles, soft and sadistic.

I NT. NADI NE AND HARLAN S TENT - CONTI NUCUS

Kyra opens the flap of Nadine and Harlan’s tent, but it’s
enpty. She runs back to Danon.

FROM THE EDGE OF THE FOREST

The killer’s POV, he watches Danon and Kyr a.
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KYRA
They’' re gone. They’'re not there,
Danon.

Kyra pauses, staring at him confused. She rai ses her voice
to near a yell

KYRA
What is going on? Wiere is the
bl ood fronf Just tell nme what it
i s!

BY THE FI RE

Danon just |ooks at Kyra. He's still holding the fiery stick.
He's pal e. Disgust and disbelief cover his face.

Kyra tries to step past Danon, to see for herself what the
problemis

He steps in her way, grabs her arns.

DAMON
No, Kyra. Don’t.

Kyra pulls away from him

KYRA
Then just tell nme what it is!

Danon takes a deep, shaky breath, but still doesn’'t answer.

KYRA
I"’mtalking to you God Danmit!

DANMON
It’s not... It’'s a head.

She stares at himin di smay.

KYRA
A head? Like... like an aninal?
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Danon sighs, grabs Kyra’s arm and drags her over to the | og.
He points the fiery stick down behind it to illumnate
Heat her’ s head. The eyes seemto stare right through Kyra.

She screans and jerks away, then stunbles back, a hand over
her nout h.

The others conme running out of their tents, Josh with his
basebal | bat in hand, ready for battle.

EXT. EDGE OF THE FOREST - N GHT

The killer sinks even further back into the shadows and
di sappears.

The canpers hear his footsteps, other footsteps heading in
the opposite direction too (O S.).

The teens’ eyes dart all around them

MARK
What the fuck is going on?

JOSH
Jesus, | thought sonebody was

dyi ng.

Danon and Kyra gl ace at each other. Kyra sobs.

JOSH
(conf used)
What ?
DAMON
Heat her... never seen nothin' |ike
t hat .

Josh and Mark |l ook at him and then at each other, unsure
what to make of it all.

Kyra sobs too hard to even speak.
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Liz and Tammy try to cal m her down. Liz waps an arm around
her shoul ders, and Kyra buries her face into Liz's chest,
whil e Tammy strokes Kyra’'s hair.

LIz

Shhh. Shhh. Okay... it’s okay.
TAMWY

What is it?

Kyra | ooks up fromLiz's chest, points a shaking hand toward
t he | og.

Tamy, Liz, Josh, and Mark wal k toward it. Liz and Tamy
scream begin to cry.

Frantic, they all panic and yell.

JOSH MARK
What the fuck? Oh Jesus. Mot her.... God danmm What the
fuck?
DAMON KYRA
| don't know We didn't see OCh God... Nadi ne and Harl an
anything! We didn't hear

anyt hi ng!
Li z, Tammy, Josh, and Mark all |ook toward their tent, and at

each ot her.

TAMW
What ? Where are they?

MARK
They’'re not in the tent?

Kyra is still crying, and Danon shakes his head.
The teens stand around silently confused and in shock.

JOSH
Well, we have to go | ook for them

When nobody answers him he gets irate. He stares them al
down.
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JOSH
VWhat the fuck is wong with you?!

The other teens just look at him all of themclearly afraid.

DAMON
What if they re already dead? You
really want to go | ooki ng? What ever
or whoever did that...
(pointing at Heather’s
head)

JOSH
Fuck this. Bunch of pussy’s.

He reaches into his backpack, grabs a |large netal flashlight,
and takes off into the woods.

Danon follows himwth his eyes for a nonent, and Mark j ust
| ooks scared and confused.

Danon turns to him with a defeated | ook on his face.

DAMON
Shit. Stay with the girls.
Mar k nods.
Danon takes off in a trot to catch up with Josh. He still has
the stick in his hand, and it’s still burning, but the flane

is beginning to dw ndl e.

The girls cry, trenble. Kyra runs over to Danon, grabs him by
the arm and spins himaround to face her.

Danon stares at her tear filled eyes, unsure of what to say.

Josh continues into the forest but slows, not too sure if he
wants to go in alone.

KYRA
Please... just tell ne you're
com ng back

Danpon stares into her eyes for a few seconds.
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KYRA
Just say it.

DAMON
Get some nore wood on that fire,
and find sonmething for protection.
(gl ances around nervously)
Just | ook out for yourself.

Tamy yells at the two boys.

TAMW
This is fucking stupid!l W need to
stay together!

IN THE FOREST

Josh has made his way twenty feet or so in, so Danbn trots to
catch up with him

AT THE CAVPFI RE

Kyra, slowy nmakes her way back toward the center of the
canpsite, near Tammy, Liz and Mark. Along the way, she picks
up small sticks for the fire.

TAMW
God this isn’'t happening. | wanna
wake up and nake it all go away.

LI Z
Well, its not gonna just go away.
Shit. I can’t believe we're just

gonna sit here and do not hi ng.
Kyra, still sniffling, tosses the sticks on the fire.

KYRA
I’ mgoing to check the tents.

LI Z
Check them for what?
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KYRA
Anyt hi ng we can use.
I NT. NADI NE AND HARLAN S TENT - MOVENTS LATER

Li z searches through their bags for anything to use for
protection. She finds the van keys. On the chain is a
m ni ature cani ster of mace/ pepper spray.

I NT. BOYS TENT - SAME

Kyra does the sanme, |ooks all around for sonething useful.
She linps a little fromher tw sted ankl e.

She finds a baseball, then grabs a I ong sock fromthe fl oor.
It doesn’t |ook too clean. She sniffs it and nearly gags.

She shivers at the snell, drops the baseball into the sock,
and swings it around.
EXT. EDGE OF THE FOREST - SAME

Tammy finds a | arge branch, whacks it on the ground but it
shatters. She walks a little farther into the forest.

Her eyes dart all around. Even the smallest sound of |eaves
rustling, or a slight wind frightens her.

She realizes she has walked a little too far in for confort,
so she turns to head back the way she cane.

Suddenly, an unseen figure grabs her from behind and clanps a
hand over her nouth and nose.

She tries to scream her eyes wild, but she can’t even
breathe and the sound is too nuffled for anyone to hear.

Tears stream down her face, but still her screanms go unheard.

The killer drags her --
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DEEPER | NTO THE FOREST

Finally, Tamy has been deprived of oxygen for too |ong, and
falls unconsci ous.

The killer ties a rope around her ankles and hoists her linp
body overhead - the other end of the rope thrown over a | arge
tree |inb.

Tammy dangl es. The killer paces around her, as if
contenpl ating what to do wth her

Tammy starts to cone around, tries to scream but again the
killer clanps a hand over her nose and nout h.

The killer withdraws a knife fromhis pocket. It |ooks |ike a
kitchen/ steak knife - not all that sharp.

He slowy saws at her throat with the knife. She is awake the
whol e tine, but eventually begins to spew blood from her
nout h.

The killer renpves his hand from her nouth, and noves his
face close to hers to watch her die.

When she stops twitching and withing, he takes out the neat
hook, which is already bl oody, and begins to use her as a
pi nat a.

Mad with rage, the killer grows and grunts with each bl ow
Finally he pauses, just stares at her sw nging body, as a
final breath escapes her.

EXT. FOREST - NEAR NADI NE AND HARLAN - CONTI NUOUS

Danon and Josh wal k stealthily through the forest, parallel
and about ten feet apart fromone another. Their light is
scar ce.

Josh’s flashlight grows nore dimby the second, and Danon’s
stick torch is al nost out.



59.

DAMON
Al bull aside; this is whack.
JOSH
Yeah well, we could always go back
and wait.
DAMON

Fine by ne. O else we better find
‘em soon, cause that |ight’'s gonna
gi ve out.

Josh looks at his flashlight. It flickers, and he taps the
end of it against his palm It gets a bit brighter
monentarily, but continues to flicker.

JOSH
Gve it a few nore mnutes. Then
we'll head back.

Danon nods, and turns his attention back to the area in front
of him He squints through the darkness.

Then, he suddenly stops dead still, which Josh notices.

Danon holds his dwindling torch up a bit higher, and Josh
wal ks over to investigate.

DAMON
I think | see somethin’ over there.

Josh shines his light in that direction, and they see what
| ooks |i ke a nmound.

JOSH
(appr ehensi ve)
You go ahead. |I’mright behind you.

The flanme on Danon’s stick flickers one nore tine, and goes
out. He blows on it, but it's hopel ess.

DAMON
Screw that. You ve got the light.



60.

Josh steps in front of him and Danon throws his stick onto
the ground. He stays close behind Josh. At first it seens it
may be a stunp, a nound of dirt or a small grassy hill

As they draw closer, it slowy becones clear that it's a
coupl e of bodies, one atop the other.

The boys’ eyes are wild with terror. Danon, still behind
Josh, peeks around his shoul der.

DAMON
Ch Cod.

Josh reaches out, timd, hands shaking, and rolls Harlan's
body of f of Nadine. A pool of blood surrounds them

Danon | ooks around, suddenly nore petrified than ever.

DAMON
Let’s go. Let’s just take the girls
and get outta here.

JOSH
Fucki ng aye right.

MARK/ KYRA/ LI Z (O S.)
Tamy! Tammy!

Josh and Danon shoot each other a concerned gl ance and head
back through the woods.

The flashlight flickers and suddenly goes out. It’s dark and
they can barely nmake out a hand in front of their faces.
EXT. CAMPSI TE - SAME

Mark, Liz, and Kyra sit around the canpfire, each with their
weapon of choice.

Mark throws a | arge bowi e knife at the ground, making it
stick and pulling it out, over and over.

LI Z
VWhere the fuck is she?
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Branches CRACK. All eyes dart to the edge of the forest.

KYRA
Tamy. .. thank God.

She squints into the darkness.

When there’s no answer, they stand, all ready to fight off
the attacker. After a few seconds of tense silence, they al
sit back down.

Kyra reaches down and rubs her ankle now and t hen.

KYRA
| can’'t take much nore of this.
Nadi ne, Harl an, Heat her, and
probably Tammy too...

LI Z
Oh God. What if Tammy... if none of
t hem cone back at all?

MARK
Then we’'ll go and find them

KYRA
And then what if we don’t cone
back?

MARK

I don’t know, okay? Let’s just shut
up and keep our eyes open.

The girls stare at Mark, |ike he should have all the answers,
and know what they shoul d do.

He takes a deep breath, and nusters up sonme courage, stands
up.

MARK
Stay here.

Liz steps in front of him
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LI Z
Where are you goi ng?

MARK
To find Tamy.

Kyra noves next to Liz. They both stare Mark down.

KYRA
Oh no. You're not |eaving us here.
We don’t even know what’s out
t her e!

He steps around them and wal ks away.
They watch himgo, helpless to stop him

LI Z
God damm t, Mark!

MARK
"1l be back. Just stay put.

He takes a few steps and then stops for a second, |ooks back
at them over his shoul der.

MARK
And if I’mnot, don’t cone | ooking
for nme.
LI Z
(munbl es)
Shit.

EXT. FOREST - JOSH AND DAMON S LOCATI ON

The killer watches their every nove from several yards away.
He stal ks them keeping his steps in line, parallel with
t heirs.



63.

EXT. FOREST - MOMENTS LATER

Mark is just a short distance in, when he hears sonething
CREAK and SWAY. He | ooks up and droplets fall on his face. He
can’t see well

It’s just an outline in the noonlit sky - sonething |arge
hung froma tree. He rubs his face and realizes the droplets
are bl ood.

A loud crack resonates through the silence, and then the
object plumets toward him As it grows closer, his face is
cl oaked in horror.

The tree branch has broken off. He tries to dodge the object
and the linmb, but it lands on him knocks himto the ground.

Tamy’ s body drapes over him He screans as he tries to push
it off.
EXT. CAMPSI TE FI RE - CONTI NUQUS

The girls junp to their feet, and run to the edge of the
forest. Kyra linps a bit fromher tw sted ankl e.

LI Z
Mar k! God danmm t MNar k!

She screans and cries. Kyra grabs her arm pulls her toward
the fire. Scared out of their mnds, they huddl e together.

Suddenly Mark cones into view, covered in bl ood.

Li z breaks away from Kyra and runs to Mark, throws herself in
his arns. She kisses himover and over. Then she | eans back,
| ooks at all the blood on him

LI Z
Mark... oh God. What happened to
you?

MARK

It’'s Tammy. She’s dead.
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KYRA
What! Ch God! No!

Mark nods sadly.

MARK
Hanging froma tree |like a slab of
beef .

Liz and Kyra stare at himwth wide, horrified eyes.

MARK
He’ s picking us off one by one.

EXT. FOREST - CONTI NUOUS

Somet hi ng big and heavy suddenly rushes by, not far away from
Danon and Josh. They both junp, startled. They start to back
away fromthe sound of the footsteps.

As they back away, they are drawi ng farther and farther
apart.

Josh suddenly trips, falls backward. He | ooks up and sees the
outline of a huge figure standing over him He screans and
scurries like a crab, then turns over onto all fours.

The killer has a |l arge neat hook in one hand, and the nachete
in the other.

Josh screans.

EXT. CAMPSI TE FI RE - CONTI NUOUS

The three canpers all run to the edge of the forest. They
screamin unison, into the darkness.

MARK
Josh! Danon! Can you hear ne!

LI Z
Damm you! Damm you whoever you are!
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KYRA
God! What do you want from us!
Leave us al one!

The girls are crying, and Mark begins to pace.

MARK
I’ mgoing after them

Kyra grabs his shirt hard, and stops him

KYRA
No! Pl ease... don't | eave!

LI Z
Oh God! Oh God! We're gonna die!
W' re all gonna die!

Mark stares into their faces, realizes he can’t | eave them
and he can’t help his friends.

MARK
Fuck! Fuck!

EXT. FOREST - AT JOSH AND DAMON - NI GHT

Danon’s face is covered in shock and horror. He turns toward
the sound of his friends' voices.

He takes a couple of steps toward Josh, but the killer m ght
spot him Instead he tiptoes over to a nearby tree, hides
behind it.

He cl oses his eyes and prays in a whisper.

Josh crawl s, | ooks back over his shoulder as the killer
nonchal antly stonps after him

Terrified, Josh can't seemto get his legs to work - to get
up and run.

DAMON
(whi spers to hinself)
Pl ease. Pl ease just go away.
( MORE)
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DAMON( cont ' d)
Don't let himfind ne. |’ m not
here. I'’mnot here. Oh... please.

After several seconds, Josh alnost nmakes it to his feet, but
the killer suddenly shoves the huge machete into him
inmpaling himfromrectumto chin. The killer twists it around
i nsi de Josh’ s body.

Josh gurgles on his own blood and flops onto the ground,
writhing and tw tching.

The killer attenpts to renove the machete. It seens to be
stuck, and after pulling a couple of tines, he gives up.

He stands, straddles Josh’s body, and waits there until Josh
stops twitching. Still his face is unclear in the darkness.

Once Josh is perfectly still, and very dead, the killer
begins to | ook around for Danon.

Danon remai ns hi dden behi nd the tree.

The killer draws cl oser. Danon hears the footsteps, stops
whi spering to hinself and even stops breat hing.

He slides down against the tree, feels around on the ground
for something - anything to use for a weapon.

Hi s hand hits sonething solid - a rock

When the footsteps are cl ose enough, Danon flings hinself
from behind the tree and screans out in fear and rage.

He crashes the rock into the side of the killer’s head with
all his mght. The killer stunbles sideways, falls to his
knees.

Danon wal ks over and raises the rock over his head. Tears
stream down his face.

The killer breathes hard and | abor ed.

DAMON
Eat this you sick fucker
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Danon brings the rock down toward the killer’s head, but the
killer swings an uppercut with the neat hook, and | urches out
of the path of the rock

The hook sticks into Danon, just below the breastplate. The
killer turns it, and forces it downward, through Danon’s
entire abdonen

Tears fall, as Danon’s eyes flutter and then roll back into
hi s head.

The killer pries Danmon off of his hook, and the body falls to
t he ground.

Danon takes a few breaths, very shallow and trenbling, then
si | ence.

The killer rises to his feet. He seens woozy and dazed by the
blow to his head. He trudges off into the forest.

EXT. CAMPSI TE - N GHT

Mark, Kyra and Liz stand in the center of the canpsite, near
the fire.

LI Z
Screw this. I"moutta here. You
want to wait around to die then
fine, but 1'd rather take ny
chances and head for the van.

Liz goes to her tent, and conmes back out quickly with her
back pack. She starts for the path they canme in on, but Mrk
steps in front of her.

LIz
Get out of ny way, Mark.

MARK
Just stop and think for a mnute,
okay? You really want to be out
t here al one?



LI Z
No, but | don’t wanna be
ei t her.

Tears well up and her |ips quiver.

LI Z
| just wanna go hone.

Mark just shakes his head in di smay.

LI Z

here

If you're so worried, come with ne.

Then | wont be al one.

KYRA
What... we’'re just gonna
and Danon? They still out
sear chi ng. .

LI Z

Oh they' re searching al
searching for the bright
the end of the tunnel. Th
dead, Kyra, and you know
let’s just cut the shit,

Mark sighs and steps away fromLiz

| eave Josh
t here

right;
ight at
ey’'re
it! So
okay?!

He pl ops down onto a

nearby | og, runs his hands through his hair nervously.

MARK
(munbl es)

Wiy. .. doesn’t make any s
KYRA

What ?
MARK

Wiy woul d they be after u

maybe it’s not us... cou

anybody who cones al ong.

ense.

s, or
d be

68.
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LI Z
They? So you think a person did
this?

MARK

At first | thought nmaybe a bear or
sonet hing... but then there d be
claw marks or teeth...

LI Z
(hands over her ears)
OChhh. .. stop. Just stop okay. |
can’'t do this.

MARK
Heat her... her head was cut cl ean,
not torn up or chewed.

Kyra | ooks |ike she m ght vomt, while Liz presses her hands
har der over her ears and huns | oudly.

Mark grabs Liz's hands, pulls them down and | ooks her square
in the eye.

MARK
Listen to ne! If we know what we're
up agai nst, maybe we’ll have a
better chance of getting out of
here in one piece.

Liz and Kyra glare at Mark as if to say, “bad choice of
wor ds. ”

MARK
Look... I'd say this isn't the tine
to panic, except obviously is
fucking is.

LIz
Exactly, so why are we still here?

MARK
Because sonebody has it in for
us... sonebody who wants us dead.
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FLASHBACK

I NT. NADI NE AND HARLAN S OFFI CE - DAY

Cal vin backs away toward the door, scared, confused, crying,
twi tching. Mark, Danon and Josh chant and tornment him

CALVI N
I wish you were all dead.

The teens gl ance at each other. Danon snickers, wi ggles his
fingers in front of Calvin's face.

DAMON
Qoo000. .

He slans the door in Calvin's face.

BACK TO SCENE

EXT. CAMPSI TE - NI GHT
Kyra just shakes her head.

KYRA
Oh come on. Cal vin?

MARK
Wiy not ?

KYRA
Because he’s not even capabl e of
this. It’'s just crazy.

LI Z
And so are we if we stick around.

Kyra and Mark just | ook at her like she’s lost it, as she
reaches for her backpack.

LI Z
Your funeral.
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Li z pushes past Mark, but he grabs her by the shoul ders. He
spins her around and | ooks directly into her eyes.

Irritated and distraught, she tries hard to twi st away from
hi m

MARK
Liz... I"'mreally sorry.

He punches her hard in the jaw and she crunbles into his
arns.

Shocked, Kyra's nouth flies open.

KYRA
What the hell is wong with you?

MARK
You wanted nme to just |let her go?

He grabs Liz under the arnpits and starts to drag her.

MARK
Hel p ne. Grab her feet.

It’s quite a struggle with Kyra s wounded ankl e, but she
gives it her best.

They drag Liz over to the log, and prop her up against it.

She sl unps over onto the ground. Mark lifts her back into a
sitting position.

He tries to turn away from her, but each tine he lets go of
her, she starts to slunp, and he has to turn back to her and
lift her back up to sitting again and again.

Strangely enough, Kyra starts to giggle. Mark | ooks at her
i ke he can’t bel ki eve she could | augh right now.

KYRA
You knocked her out - stone cold
out .
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Meanwhil e the lifting and sl unping happens a fewtines. It
really shouldn’t be funny, but it is.

Kyra wat ches, giggles awkwardly |ike shock is setting in.
Finally she pulls it together and kneels down to hold Liz
upri ght.

Mark grabs a nearby folding canping chair and opens it. He
pl ops Liz on the chair, dunps out one of the duffle bags.

He rifles through the stuff on the ground, and eventually
finds a small anmount of string, wound onto a cardboard roll.
LATER

Mark and Kyra sit around the fire. Kyra is on the ground,
seat ed agai nst one of the logs. Mark is next to her, on top
of the | og.

Liz is still out cold, tied up in the chair.
As the fire dwindles, Mark tosses sticks in.

Kyra yawns, eyelids weak and heavy. She shakes her head,
takes a deep breath, and opens her eyes wi de.

KYRA

(groggy, talking to
hersel f)

Wake up Kyra.
MONTAGE
As time passes, the fire burns.
Mark struggles to stay awake.

Kyra's eyes close and she slunps down further against the
| og.

Liz sits in the chair, still bound, but now wi de awake. She
eyeballs Mark with a | ook of pure hatred.
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Mark goes over to talk to her (MXS), and she nods her head, a
pitiful, pleading | ook on her face.

Mark unties her and she rises fromthe chair, rubs her
wrists. She wal ks past him bunps into himhard. She doesn’'t
even | ook at him as she plops down on the ground.

Kyra begins to twitch, sweating and nmunbling in her sleep.

On the highway, a car passes by now and agai n.

EXT. CAMPSI TE - ALMOST DAWN

Eventual |y, Mark is unable to keep his eyes open, and falls
asl eep as wel |.

Li z watches him and when she’s sure he's asl eep, she creeps
over to her backpack, takes out a fluorescent |ight stick,
t hen heads out into the --

FOREST

She trudges through the thick trees and bushes. It’s dark, so
only the light of the florescent stick guides her. She s deep
in the forest, and not on a path.

She stops and | ooks around, concerned and anxi ous.

LI Z
Cone on. | don't wanna be | ost.

She steps into a spider web hangi ng between the trees. She
grunts and hisses at the air in disgust.

LI Z
Oh... this sucks so bad.
EXT. FOREST - DAWN

The forest is again teemng with life. Birds chirp and
ani mal s scurry around.

The sun begins to rise in the distance.
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EXT. H GHWAY - DAWN
A few cars travel down the highway intermttently.
One car passes a |large and very CHARRED BUI LDI NG

A light wind causes | eaves and litter to dance across the
asphal t

A POLICE CAR sits on the side of the road.

The POLI CEMAN i nside the car, 40, overweight and in need of a
good shave, chonps on donuts and sips on coffee. On the seat
next to himis a radar gun.

A car passes and he points the radar gun - it displays the
car’s speed at 54 MPH.

He | ooks di sgusted, takes another bite of a donut.

EXT. CAMPSI TE - DAWN

Mark is asleep. Kyra shakes him and he nearly junps out of
his skin. Kyra stands in front of him a backpack thrown over
her shoul der.

KYRA
CGet up.

Mark’ s eyes dark around the canpsite nervously, |ooking for
Li z.

KYRA
She’ s gone.

MARK
Shit... shit!
EXT. FOREST - MOMENTS LATER

Liz’s light stick is very weak. As she wal ks, it grows nore
and nore dim and finally goes out.
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She can barely make out the surroundi ngs. She shakes the
light stick a couple of tines, then grows and throws it at a
tree.

She continues on. Suddenly, she sees novenent out of the
corner of her eye.

She jerks her head in that direction, and stops dead still.
She sees nothing, but sonething doesn’t feel right to her.
Her breathing grows rapid and pani cked.

She | ooks toward the light of the rising sun, and whispers to
hersel f.

LI Z
Sun rises in the East. We cane in
by the North.

Li z heads North. She continually gl ances back over her
shoul der, |ooking all around her, as if she knows soneone’s
wat chi ng.

She suddenly smiles, realizing she’s in a somewhat famliar
pl ace. She makes her way to a slightly cleared path - the one
they cane into the canpsite on

A whistle, kind of Iike a bird, but wwth a too human quality
(0S.)

Liz’s breathing quickens. She stops, still as a statue.
Agai n, the whistle, but now cl oser.

Liz starts running, and when she’'s just a few steps away from
t he path, someone grabs her by the hair and throws her
agai nst a tree.

Her back hits it hard, knocking the breath out of her. She
tries to screambut can’'t manage to pull any air into her
| ungs.

She runs clunsily toward the path and heads for the van. She
| ooks back at the killer who's always right behind her - his
feet padding noisily in the |eaves.
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She falls and craw s along the ground for a few nonents.

EXT. FOREST, NEAR CAMPSI TE - SAME

Kyra and Mark set out. In one hand she holds the sock with
t he basebal | inside.

She steps on a branch and it cracks |oudly.

Mark holds up his hand and turns his head, |istening.

A faint scream (O S.).

He and Kyra take off deeper into the forest, toward the
scream

EXT. FOREST - CONTI NUOUS

Liz pulls out the van keys, with the can of nmace attached,
and turns over. She screans and sprays the killer in the
face, then scranbl es away.

The killer squeals, then he tronps up behind Liz and slans a
foot down on her back. He breathes hard, whines like a child.

Liz screans at the top of her lungs, as the neat hook cones
down on her and sticks into her back.

She screans one last tine and as the hook tears her flesh she
nmoans and di es.

Her head turns to the side, eyes stare straight ahead, cheek
pressed into the forest floor.

The van keys fall out of her hand and roll onto the ground.
The killer picks them up

EXT. FOREST - NEAR CAMPSI TE - MORNI NG

Mark and Kyra run through the woods at breakneck speed.
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Branches and thorny vines hit themin the face, arns and
neck, | eaving bl oody scratches, tearing bits and pieces from
t heir cl ot hes.

Kyra winces and linps from her sprained ankle.

They finally cone upon the path, still running, out of
br eat h.

Mark drops to his knees.

Kyra | eans against a tree, sweating and panting to the point
of total exhaustion. She drops the pack from her shoul ders,
rubs her ankl e.

MARK
You all right?

She takes a better |ook at the ankle, now horribly swollen.

KYRA
Yeah... let’s just keep noving.

Mark | ooks in all directions, keeping an eye out for the
killer. He glances at Kyra, as she reaches down for her
backpack.

MARK
Leave it.

Kyra drops the back pack, but she keeps the sock in her hand.
She linps as they start out again, with Mark in front.

KYRA
|’msorry... about Liz.

Mark just stares at her for a nmonment, sullen.

INT. TENT - N GHT (FLASH BACK)

Mark lies atop Liz, kisses her softly.
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MARK
Yeah. Me too.

CUT TGO

EXT. FOREST - NEARER THE VAN

The killer stalks Mark and Kyra, through the trees and just
out of sight.

EXT. FOREST PATH - MORNI NG

The sounds of a living ecosystemare all around them They
keep a watchful eye out, still fearful of the killer.

As Mark and Kyra round a small curve in the trail, they see
sonmeone up ahead, standing over a body.

In the blink of an eye, they recognize the clothes. It’s
Li z’ s body.

The sonmeone has their back to Kyra and Mark, so they can’'t
tell who it is - alarge man in jeans and a T-shirt.

Mar k pushes Kyra behind a tree and ducks behind it with her.
He | eans out a bit, strains to see who it is.

The person doesn’t turn around as he grabs Liz’'s ankles and
drags her lifeless body off the path.

Kyra pins her back against the tree, breathing rapid and
shaky.

Mark places a finger over his |lips to signal her to be quiet.
He pulls the Bowie knife out of its sheath and tries to sneak
towards the man

But he hears Mark’s footsteps and turns around. It’s Calvin
draggi ng Liz' s body.

Mark’s face is veiled in shock, which quickly turns to
realization
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BEH ND THE TREE

Kyra peeks out, sees who it is. She quickly hides behind the
tree again, stunned.

FOREST PATH

When Calvin sees him Mark runs at himw th the knife cl asped
in his hand, holding it over his head, scream ng with rage
and angst, and ready to strike.

Calvin drops Liz's | egs and ducks, trying to deflect Mark's
bl ows. Calvin grabs the arm hol ding the knife and easily
pushes Mark’ s hand down.

They struggle, falling into bushes and running into trees.
Mark trips over Liz's body and nearly falls to the ground. He
stunbl es and then recovers to attack Cal vin again.

CALVI N
No! Stop! Ch God!

BEHI ND THE TREE

Kyra still cries and shakes. She peeks around once in a while
and can see, though not very well, the two fighting am dst he
trees.

NEAR THE PATH

Mark knees Calvin in the groin and then | ands an upper cut,
whi ch stuns Calvin and nearly knocks himout.

Calvin recovers, shoves Mark to the ground.

He drops the knife, frantically rifles through the | eaves,
but the knife is hopelessly |ost.

Mar k scurries backward on his rear

MARK
Get away you sick fuck
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Calvin tronps toward him an angry | ook on his face.

Mar k qui ckly spots a |large branch, picks it up and slans it
into the side of Calvin's head.

Calvin's eyelids droop. He wavers |li ke he mght fall, but
doesn’ t.

Mark hits hi magain.

Calvin falls like a stone, a bloody gash on the side of his
f or ehead.

He | ooks into Mark’s eyes. The color slowy drains from
Calvin's face.

He takes one big raspy gulp of air, and his head flops to the
side, eyes w de open.

Mark pokes Calvin’s body with his foot, but Calvin renains
perfectly still.

Mark makes his way back to Kyra, who is now standing on the
pat h.

She stares at Mark, with a | ook of utter shock and exhaustion
on her face. Her eyes are red and swollen and her cheeks are
wet with tears

Mark wraps his arns around her.

She breaks down into uncontrollable sobs. Kyra' s face is
turned to the side, with her head agai nst Mark’s chest.

Eyes blurry fromher tears, she slowy starts to nmake out the
shape of sonething noving toward themthrough the trees. She
blinks a few tinmes, and lifts her head.

It becones clear that sonmething big is heading toward t hem

Through the trees is a glinpse of dark, scraggly hair, a
flannel shirt, shoulders that stand an easy six feet fromthe
ground.

The sound of branches cracki ng underfoot and heavy tronping.
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Kyra screans. She shakes with trenendous fear, as she pushes
away from Mark and takes off running.

Mark instinctively turns in that direction, and then gl ances
at Calvin' s body.

MARK
Onh CGod. .

Seei ng what Kyra saw, Mark takes off running after her.

MOVENTS LATER

The large man - the killer, takes huge steps, and quickly
closes in, despite the fact that Mark and Kyra are running.

Kyra turns to | ook back over her shoul der and she trips. Mark
then trips over her. He gets to his feet first, and drags
Kyra to hers.

Kyra screans out in pain.

KYRA
My ankle! It’'s ny ankle!

Mark wraps her arm around his shoul der and hel ps support her.

As they run, now nore slowy, the killer draws closer. Kyra
cries to the point of continuous screans and sobs.

She turns to | ook over her shoul der once, and the killer is
too close for confort.

Her gaze settles on his nmouth, smling and full of rotten
t eet h.

KYRA
(screans)
Why are you doing this? Wiat do you
want fromus? God!... Leave us

al one!
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They continue to run with the killer constantly just behind
them Finally, they near the van. They can see it only eighty
yards or so away.

Mark turns to | ook over his shoulder and realizes the killer
has nysteriously di sappeared.

He slows to a wal k, and turns his entire body, and Kyra,
whose armis still hanging on his shoulder, around in a
circle, looking in every direction.

Al is very quiet - too quiet.

Then there’ s the sound of | abored breathing, |oud growing
and pounding feet noving toward them but this time fromin
front of them

MARK
Thi s way!

They turn and run through the thick forest, hoping to escape
or hi de.
MOMVENTS LATER

They cone upon a huge tree, large enough for both of themto
hi de behi nd.

The FOOTSTEPS of the killer approach (O S.).
Kyra tries to conpose and qui et herself.

The killer wal ks past themslowy. He takes several steps
away fromthem and | ooks all around. He seens confused. He
takes a couple nore steps, then slowy turns in their
direction.

Mar k shoves Kyra away from him

MARK
Run Kyra! RUN!!

Kyra screans and darts away. Mark faces the killer. He darts
past and the killer takes the bait.
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Kyra heads back down the path toward the van. She’ s al nost
there - just a little further. She’s so frightened and
exhaust ed, she can hardly breathe.

She stops and stares at the sock weapon in her hand, then
t owards where she | ast saw Mark. At the sock, back to Mark
again, as if she mght go back to help him

But that’s too risky. She runs off as fast as she can manage
on her sore ankl e.

I NT. FOREST

Mark runs with all the strength he has left, but the killer
is closing in on himfast.

Mark screans out in pain, as the killer catches up to him and
shoves the neat hook deep into his shoulder. Mark falls to
hi s knees, and the neat hook pulls out of his body.

He flops forward on top of it. He lies perfectly still and
cl oses his eyes, playing dead.

The killer stands over himfor a few nonents, withdraws a big
knife fromthe front of his overalls, then turns to wal k
away.

Mark timdly opens his eyes, slowy pushes up onto all fours
and picks up the neat hook fromwhere it was |ying beneath
hi m

He staggers to a standing position, then screans and runs
toward the killer.

The killer barely has tinme to turn around when the neat hook
slanms into his chest. He flops onto the ground, face first.

Mark steps back slowly, wobbling. He pokes the killer with
his foot. No reaction. Wien he doesn’t nove for severa
seconds, Mark tries repeatedly to pry the nmeat hook fromthe
killer’s chest.

It’s stuck too deep. Mark heaves, spits on the killer’s body
and then kicks it several tinmes, scream ng and grunting.
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MOVENTS LATER

Kyra nmakes it to the van, but has no keys and the doors are
all | ocked. She runs around to each door and the rear hatch,
pulls on themfrantically.

She pounds and screans.

The sound of an approaching car (O S.).

EXT. H GHVWAY - MORNI NG
Kyra runs to the edge of the road. Not a car in sight.

Suddenly, from behind, a hand grabs her shoul der. She gasps
and screans.

She turns and stunbles a few feet back. It’s Mark. She |unges
at himand waps her arnms around his neck.

MARK
You' re okay. You're okay. | think
he’ s dead.

He hol ds and consol es Kyra for a few seconds, then he grabs
her by the hand.

EXT. VAN - MOMENTS LATER
Mar k reaches for the door handl e.

KYRA
(breathl ess, tearful)
It’s | ocked.

MARK
The key’s...

KYRA
| don’t know. | don't know

Mark picks up a rock and breaks the glass. They both junp
i nsi de.
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I NT. VAN - CONTI NUQUS
The killer’s angry scream (O S.).
Mark and Kyra gl ance at each other, frantic.

Mark searches for a key, flips the visor down, |eans across
Kyra and rifles through the gl ove conpartnent.

He quickly rips open a panel under the steering wheel.

He tries to hot-wire the van. He doesn’'t really know what
he’s doing, so he’'s touching wires together, but nothing s
happeni ng.

Kyra wat ches him

KYRA
Oh God... hurry! Do you even know
what you’ re doi ng?!

MARK
No, God dammt! Just give ne a
mnute to think, all right?!
EXT. FOREST - CONTI NUOUS

The killer tronps toward the path.

CUT TGO

EXT. CHARRED BUI LDI NG - SAME

The police officer exits his car and nmakes his way to the
open gate. He picks up both ends of the rusty broken chain,
ties it in a knot to secure the sides of the gate, then tugs
on it.

Satisfied, he gets back in the car and pulls away.

BACK TGO
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I NT. VAN - MORNI NG

Mark tries sone wires again, but still nothing. He sits up
and slans his open hand into the steering wheel, angry and
frustrated.

Both of themnotice the killer is on the path, not far in
front of the van.

The neat hook juts fromhis chest. Their eyes dart to his
outstretched arm and the keys in his hand. He dangl es them
shakes them around, taunting.

Rotten teeth smrk at Mark and Kyra.

KYRA
Oh God!

Mark finally he gets the right wires and there’' s an
el ectrical spark. The engi ne coughs weakly, but doesn’t
crank.

MARK
God damm t! Start!
KYRA
Mar k! Go! Go! Start it!
MARK
Fuck! I'mtrying! Crank! Go you

bi t ch!

The engi ne coughs again, and finally cranks.

QUTSI DE

As Mark tries to back out, the wheels of the van slip,
spinning in the soft ground.

The killer is drawing closer, now just a few yards away.
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IN THE VAN

The closer the killer gets, the harder Mark presses on the
gas.

He cant go back, so he puts it in drive and screans as he
drives toward the killer. Kyra screans too as they run over
the killer.

Mark has a determined | ook on his face, as he puts it in
reverse and then in drive, running over the killer a few nore
times.

He backs up to get a good look at the killer. He lies on the
ground, lifeless.

They sit perfectly still, breathless and in shock, as they
stare at the body on the ground. They | ook at each other with
relief, then hug.

Kyra has her eyes closed. She hears a dog barking, and she
opens her eyes.

She sees the killer at Mark’s window. He's so tall that what
she can see nostly is his wounded chest and thick, dirty
neck.

Quick as a flash, he shoves his knife through Mark’s eyebal |
and far into his brain. Mark’s body jerks a couple of tines.

Kyra screans and shrinks back agai nst her seat. She sw ngs
t he heavy sock at the killer and hits him but he s only
slightly affected.

Mark’ s head fl ops sideways and his one remaining, lifeless
eye stares out at Kyra.

She screans and yanks on her door handl e, desperate to get
out and run away, but she can’t get it to open.

Suddenly, |oud poundi ng footsteps and | eaves rustling.

Calvin cones into Kyra’s view as the killer turns around.
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He hits the killer hard with his fist, right in the ear.
KYRA

Cal vi n!
OUTSI DE THE VAN
The killer stunbles a bit, covers his ear with his hand.
They grab each other, westle around, |anding a punch now and
again. The fight continues all around the van.
| NSI DE

It rocks back and forth, each tinme they run into it. And
every time, Kyra whinpers a little nore.

She screans, hides her face.

QUTSI DE

Calvin is punched in the nose. Blood runs fromit like a
faucet.

He grow s and grabs the meat hook, pries it fromthe killer’s
chest.

The sound of flesh Rl PPl NG

Calvin brings the nmeat hook down, over and over, into the
killer”s body.

Satisfied, he drops the neat hook onto the ground.

IN THE VAN
Kyra hears the killer groan.

Shaki ng, she timdly turns to | ook back over her shoul der.
She sees the back of the killer’s head and a blood trail |eft
behi nd as he slides down, against the back w ndow.
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Cal vin stands over him He glares at Kyra with concern,
t hrough the rear w ndow.

CALVI N ( FROM BEHI ND THE GLASS)
Kyra... you okay?

Kyra sobs, hangs her head.

When she lifts it back up, she sees a | ook of sheer terror on
Calvin's face. The killer stabs himw th the neat hook.

KYRA
No! No!

Calvin falls, and then the killer’'s eyes roll back in his
head. He too falls to the ground.

Kyra sobs uncontroll ably.
A few nonents |l ater, she reaches over and opens Mark’s door.
He slunps forward onto her. Blood drips all over her clothes.

She squeal s, shoves himoff and clinbs out the door.

QUTSI DE
She timdly takes a few steps toward the back of the van.

KYRA
Cal vi n?

As she rounds the corner she finds Calvin and the killer both
dead, with the killer’s body lying on top of Calvin’s.

Kyra just stares at themfor a nonent. She tries to push the
killer's body off of Calvin, but he’s too heavy.

She gl ances down the path toward the highway and starts off
in that direction

She stunbl es, wavers side to side down the path Iike a drunk.
She | ooks pal e, physically drained.
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Everything seens to spin around her as she desperately tries
to w pe the blood fromher face with the end of her T-shirt.

She breeches the edge of the woods, spots the police car.

CUT TO

EXT. SIDE OF THE H GAWAY - MORNI NG

Kyra lies in the policeman’s arnms, clutches at his shirt with
a pl eadi ng | ook.

KYRA
Dead... they' re all dead.

The policeman glances into the edge of the woods, then lifts
her into his arns.

I NT. POLI CE CAR - M NUTES LATER

Curled into a fetal position in the back seat, Kyra stares
strai ght ahead with bl ank eyes. She shivers. Drool seeps from
the corner of her lip, onto the seat.

The policeman picks up the transmtter of his C B. radio, and
presses the button to talk.

PCOLI CEMAN
Di spatch this is thirty four

DI SPATCHER ( ON RADI O
Go ahead thirty four.

POLI CEMAN
Li sten Eunice, | got a strange
situation here. Found a girl
wandering in the mddle of the
road... pretty beat up. Muinblin’
sonmethin’ ... says her friends are
all dead.

There’s a slight pause, while the policeman waits for the
di spatcher to acknow edge.
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Dl SPATCHER
Say agai n?

PCLI CEVAN
Just send out a couple of cars, al
right? About four mles in, off the
hi ghway one fifty-nine junction. W
need to take a | ook, see what
happened out there.

Dl SPATCHER
Roger that thirty-four.

He gl ances at Kyra in the back seat, then out of the w ndow.

THROUGH THE W NDOW - -

is the badly CHARRED BU LDl NG agai n - BROOKHAVEN ASYLUM .

EXT. FOREST PATH - CONTI NUCUS

Calvin lies dead at the back of the van, but the killer is
gone.

Al'l that remains of himis a puddle of blood and a faint
trail leading away fromthe van, farther into the forest.

SUPER: DAYS LATER

EXT. FOREST - DAY

Two POLICEMEN, md-thirties, tronp around in the forest. They
survey the surroundi ngs, push through the heavy brush with
t heir ni ghtsticks.

One policeman spots a snmall piece of material in the bushes,
badly torn and bl oody.

He whistles to his partner, just a few yards away, and hol ds
up the materi al

Pol i ceman #2 makes his way over there.
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PCOLI CEMAN #1
I don’t get it. Just doesn't neke
any sense.

The ot her policeman shakes his head in di smay.

PCOLI CEMAN #2
If they' re dead, where are the
bodi es?

Pol i ceman #1 spots a rundown cabin, barely visible beneath
the trees and covered in vines.

He sl oWy approaches, followed by his partner.

Policeman #1's foot hits a piece of string, pulled tight
al ong the ground.

A bell RINGS.

The policenens’ eyes follow the string up to a bell, hung on
atree - it’s a nmakeshift perineter alarm

They gl ance apprehensively at each other, and then step over
the string.
AT THE CABI N

Pol i ceman #1 pulls several vines away, revealing a small side
W ndow. He wi pes years of dirt away with his hand.

Both of them peer inside; a few pots and pans, and a burning
candl e sitting on a rustic table, fashioned fromtree |inbs.

POLI CEMAN #1
VWhat the hell is this?

POLI CEMAN #2
Looks |i ke sonebody’s actually
living in this rat hole.

Pol i ceman #1 noves sone nore vines and finds the doorway.
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He pushes against it, and it opens a crack, but seenms to be
j ammed.

H s partner steps in to help. Gunting and straining they
manage to force it open

I NT. CABIN - DAY

The policenen step inside.

A ragged curtain separates the bed fromthe rest of the room

Several itens don't seemto belong - a ladies floral dress on
a rusty hanger, a teddy bear, several key rings, a child s
school backpack and | unch box, Josh’s baseball cap atop a
human skull, and next to it, his bat.

On a rickety counter is an old, yell owed newspaper. The
headl i ne reads, 'ASYLUM BURNED IN M DNI GHT FI RE. SOVE STI LL
UNACCOUNTED FOR.'

Pol i ceman #1 peers into the pot, and suddenly grows pale. He
turns his head and gags.

Pol i ceman #2 | ooks inside the pot - lots of blood, a human
ear, and sonet hing which | ooks |ike a kidney.

POLI CEMAN #2
Jesus. ..

Movenent catches his eye. He spins around, eyes wi de.

He screans - a short strangled yel p.

IN THE FOREST

A couple of GUN SHOTS. Then, the screans of both policeman
m ngl e together (O S.).

FADE OUT



