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FADE I N
I NT. ANTI QUE BOOK STORE - DAY

Fl oor to ceiling books. A rundown cashier counter sits to one
side. An old air conditioner rattles as it runs.

MO RA DUNN, (25), plain Jane, glasses, baggy clothes, and no
make- up, stands on a rolling | adder, dusting books.

She descends and aligns those that jut out on the | ower
shel ves.

A cow bel | bangs agai nst the wood door.

HENRY, (65), short, plunp and bald, with a heavy Cajun French
accent, steps in.

HENRY
Oh ny God, it's hot out there,
yeah.

He pulls out a handkerchief, w pes sweat fromhis face and
neck.

Moira turns, smles at him

MO RA
Hey, Henry. Anything good at the
estate sal e?

HENRY
Yeah. CGot a few boxes out of old
| ady Richard. Rest her soul. Stella
sure got a strange taste for
readi n" though.

MO RA
| can imagine. You know people said
she was a witch - heavy into
Voodoo.



Moira finishes straightening the books, wal ks up to Henry.
She | ooks at his red, sweaty face with a critical eye.

MO RA
Henry, how many tinmes have | told
you not to go out in the mddle of
the day? It's too hot and hum d.

HENRY
You trying to say I'magettin' old,
Cher ?

MO RA

No, but that raggedy truck is. Wen
you gonna break down and get the
air fixed? Better yet, get a new
one. It's on its last |eg anyway.

HENRY
God willing Miira, business wll
pick up and | just mght do that.

Moira tips her head sideways, |eers at him

MO RA
Sure you wll.

Henry wi pes his face once nore and grabs the door knob.

HENRY
Well, let’s start unpacking. Can't
sell "emunl ess people can see 'em

Moira places a hand on the door, holds it closed.

MO RA
"Il get the boxes. You go sit in
front of the air for a mnute and
cool down.



HENRY
Dam Mira, you're worse than ny
wife was. All the time trying to
Mot her Hen.

Moira stands with her hand firmy planted on the door. She
| ooks around and whi stl es.

Henry drops his shoul ders, defeated. He grabs a chair and
noves it in front of the air conditioner.

He gl ances at her in nock aggravation. He closes his eyes as
the air blows on him A thin smle parts his lips.
EXT. STREET - MOVENTS LATER

It’s lined with charming old buildings, nany with bal coni es
and several painted in bright, festive colors.

PEOPLE m || about, stare into store wi ndows. TOURI STS have
their heads buried in New Ol eans street naps.

Henry's ol d truck, nore rust than paint, sits in front of the
store. One of the side viewmrrors hangs by a thread.

Moira reaches into the back of the truck. She lifts a heavy
box onto the edge of the tailgate, rifles through it.

Most of the books have danaged covers and | oose pages. Mira
roughly drops one of the raggedy books into the box, runs a
hand t hrough her hair and sighs.

She heads into the store with one of the boxes.
I NT. ANTI QUE BOOK STORE - HOURS LATER

Henry stands behind the counter, counts up the store's sales
for the day. He slans the register drawer, disgusted.

Moira sits on the floor and unpacks the |ast of the boxes.



She gl ances at Henry, notices the | ook of disappointnent on
his face. Wien his eyes neet hers, she quickly turns away.

HENRY
We gonna have to wait on the rent.

MO RA
|'ve got sonme noney saved up if
you. .

Henry hol ds up one hand.

HENRY
No girl. You better save that
noney. | can barely pay you either.

Moira turns back to the boxes. She pulls out a book and
stares at it.

The cover has no title, nor does the spine - just a strange
| ooking star inside a circle, with nature elenents around it.
The book is old, ragged and dusty.

Henry stuffs the small anmount of cash into a bank bag and
gl ances at a clock on the wall. It's 5:15.

HENRY
Gotta make it to the bank before
they close. You stayin' |ate again?

Moira bl ows the dust off of the strange book, opens it. Her
eyes stay fixed on it.

MO RA
Just a few mnutes. "Il lock up

Henry pauses before he steps outside. He crosses his arns
over his chest, points the end of the bank bag at her.

HENRY
You know you al ways comn' in early
and leavin' late.



How you ever gonna find a nice man
to marry up with?

Moira cl oses the book, grins at Henry.

MO RA
Now why do | need to get married
when | have you to take care of?

HENRY
Ch, Cher... If | was forty years
younger, ya' know.

Moira rolls her eyes and shakes her head.

MO RA
You're all talk Henry.

He grins at her and steps outside.
O S. The truck engi ne coughs a couple of tines, then cranks.

Moi ra opens the book again. Some of the pages sit |oosely,
detached fromthe rest.

A puzzl ed | ook covers her face. The print is archaic, as if
witten by a quill pen.

The pages have recipes for spells and incantations. She flips
to a page with the title, “Spells for |ove”.

O S. Loud, distinctly male | aughter

Moira junps up, excited, grabs a towel fromthe counter and
heads for the front door.

EXT. FRENCH QUARTER STREET - CONTI NUCUS
Moira wi pes the store wi ndow, glances down the sidewal k.

RYAN DUPUI S, extraordinarily handsone, late twenties, strolls
towards her. He's dressed to the hilt, every shiny hair in
its place.



On his armis a DATE, who | ooks |ike she just stepped off the
cover of Cosno.

They whi sper and | augh. The date hangs on Ryan |i ke she can't
get cl ose enough.

Moira steps out as they approach her.
Ryan and his date grow suddenly qui et.

Moira smles brightly, brushes one of many stray clunps of
hair out of her eyes.

MO RA
Hi , Ryan.

Ryan tips his chin at her.

H s date, tosses heavily sprayed hair over her shoul der,
swats Mdira in the face.

Moira narrows her eyes, watches with envy as they wal k away.
She turn, goes back inside the store.

EXT. FRENCH QUARTER STREET - EARLY EVEN NG
The street lights are on.

Moi ra wal ks down the sidewal k, the spell book under her arm
She passes vendors who set up snall tables to sell watches,
Voodoo doll's, various trinkets and New Ol eans souvenirs.

A STREET VENDOR, a black man in his sixties with bl oodshot
eyes, and a nop of hair badly in need of a good brushing,
grabs her by the arm He tries to pull her over to his table.

STREET VENDOR
Come see. Cone see what Jessie got
for you.

H's face is close enough for Mdira to snell his breath. She
| ooks horrified, winkles her nose at the vile scent.



MO RA
No, I'm not | ooking for anything
toni ght. Thanks.

The vendor grips her armtighter, reaches over to his table.
Her purse slips off of her shoul der and dangl es at her other
wrist.

He grabs a bracelet, with crawfi sh and Tabasco bottl e charns
all around it.

STREET VENDOR
Only four dollars.

He lays it against the skin of her wist.

STREET VENDOR
See? All wonmen love jewelry. It
makes you feel pretty huh?

As a COUPLE cones near them on the sidewal k, Mira yanks her
arm away.

MO RA
| feel pretty enough!

She steps further away fromhim takes a deep breath.
The vendor | ooks at her, shocked. He | aughs.

STREET VENDOR
You? You pretty enough huh?

He continues to | augh.
The passi ng coupl e | aughs at her too.

Moira's lip quivers. She's holding back tears, turns and
qui ckly trots away.



LATER

Moi ra passes TWO YOUNG BLACK BOYS tap dancing on the
sidewal k. In front of themis a rusty, worn out cooking pot,
with a few dollars and sone change i nside.

The boys dance fiercely - sweaty and out of breath. One of
themis around ten and the other slightly ol der.

Moira stops to watch them The tap shoes are regul ar boots,
with bottle caps inbedded into the toe and heel.

One of the boys sits down, presses a |oose bottle cap back in
pl ace. He stonps his foot on the ground a couple of tines,
then picks up time with the other dancer.

Moira digs her wallet out of her purse. The boys dance nore
furiously as she pulls out a five dollar bill.

The ol dest boy smles at her.

Moira drops the noney into the pot, watches for a few
nonents, then continues down the sidewal k.

EXT. RESTAURANT - MOVENTS LATER

Moira stops and | eans her hand agai nst an outside wall of a
restaurant. “Priola s” is stenciled on the front w ndow.

She pl aces the spell book on the w ndow | edge, renobves one of
her | ow heel ed punps and rubs her aching foot.

She nmunbl es to hersel f.

MO RA
Ughhh... | really gotta buy a car.

She gl ances inside the front wi ndow of the restaurant.

Ryan and his date sit at a table. They sip on drinks and hold
hands.



The restaurant is nice, but nothing fancy, with white |inen
tabl e cloths and shiny floors, decorated with catfish,
| obsters, crawfish hanging fromfish nets on the walls.

Moira watches their every nove. Ryan |eans over to his date
and ki sses her. She smles and runs her fingers, adorned with
beautiful, long painted nails, across his face.

She stares forlornly through the window, nunbling to herself.

MO RA
This one won't work out either.
When are you ever gonna | earn?

Moira | ooks at her reflection in the glass of the restaurant,
does her best to snoboth her unruly hair. She straightens her
skirt and steps inside.

I NT. PRI OLA" S RESTAURANT - CONTI NUOUS

The seating host is busy seating a large fanmly. Mira slips
past himand heads straight for Ryan's table.

H s back is to her, so his date notices Mira first. She
| eans over and whi spers to Ryan.

DATE
Ryan, it's that girl fromthe book
store.

Ryan furrows his brows, turns to | ook over his shoul der.
Moira smles at him

MO RA
H. | saw you when | was passi ng.

Ryan sighs in aggravation. He speaks with a heavy Cajun
French accent.

RYAN
H Mira. This is Carla. Carla -
Moira. She lives in my building.



10.

The two wonen shake hands - barely touching fingertips.

Moira glares at the date for a second, then turns her
attention to Ryan

MO RA
| just wanted to tell you Ms.
LeBl anc is going out of town for a
while - sick fam |y menber or
sonet hi ng. She asked nme to | ook
after the place.

RYAN
| appreciate that Mira, but she
al ready told mne.

MO RA
Oh... well okay.

Moi ra nods her head and stands staring at Ryan.

He shifts unconfortably in his chair, glances at Carla, then
rolls his eyes.

H s gaze drifts to the book under Miira' s arm Wen she grips
it tighter against her ribs, he shoots her a "you' re weird"
| ook.

RYAN
Wl |, see you later then
MO RA
Oh, right. Sorry. I'll let you get

back to your dinner. It was nice to
nmeet you Carl a.

Carla has just brought a glass of wine to her lips, so she
waves quickly with the other hand.

Moira wal ks out of the restaurant, shoul ders slunped in
def eat .
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EXT. FRENCH QUARTER STREET - CONTI NUOUS

Moira munbles to herself as she wal ks away, the restaurant
fading into the distance.

MO RA
One day Ryan, you'll see it's ne
who | oves you. Me. Not her.

EXT. ANTEBELLUM BOARDI NG HOUSE - N GHT
The nane on the mail box reads, "LeBlanc".

Moira is nmaking her way through the gate and up the brick
wal kway to the steps of the beautiful, old, three story
house. The | ower part of the house is surrounded by a
concrete retaining wall, indicating a basenent.

Many of the other houses on the street are simlar, but not
as large or well kept.

The only lights glow fromthe first floor w ndows.
Moira puts her key in the | ock, opens the door.
I NT. BOARDI NG HOUSE - CONTI NUOUS

Decorated with a Victorian flare, with dark carpets and rich
wal | paper, clean and honey.

The | andl ady MRS. LEBLANC, wth solid gray hair, is asleep in
a chair in the living roomwhile a tel evision plays.

Moira creeps past her up a large, ornate wooden staircase.
I NT. MO RA'S APARTMENT - MOMENTS LATER

A one-roomefficiency apartnment, it has a kitchenette, an
area with a TV, sofa, end table, a chair and a bed, separated
by a folding roomdivider. Various plants, and floral prints
bri ghten the room
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Moira, wears a pair of pajama pants, and an oversized T-
shirt.

Wth a cup in her hand she makes her way fromthe snal
kitchen area to the sofa, picks up a wonen's magazi ne. One of
the feature articles is "How to Make H m Noti ce You".

She settles down on the sofa, with her |egs fol ded beneath
her, opens the nmagazine, flips to the article. She reads for
a few nonments occasionally sipping fromher cup

She gri ns.

MO RA
Ofer to help himdo sonmething he's
been procrastinating. Tried that.
Bake sonet hing yunmy and | eave it
by his door. Hmm ... probably just
throwit away. Ofer to watch his
pet while he's away.

She sighs, closes the nagazine and lays it on the sofa beside
her.

The book of spells sits on the coffee table in front of her.
She | eans down and picks it up, then runs her fingers over
t he strange synbol on the cover

She opens it and qui ckly becones engrossed.

She turns the pages quickly, then pauses, eyes w de. She
hol ds the book closer to her face and reads al oud.

MO RA
Spells for Love...

Moi ra gi ggl es.
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MO RA
For this spell you must have seven
snoot h stones, three candles, one
pi nk, one blue, and one red, a dove
and a cerenonial bow. Lay a white
cloth. ..

There's a knock at the door.

Moira junps. The book flies out of her hand onto the fl oor.
She puts a hand to her heart and goes to answer the door.
Whien she opens it, Ms. LeBlanc stands poised to knock again

MRS. LEBLANC
Hel | o, honey. | didn't see you cone
in, so wasn't sure you were hone.

MO RA
Yes ma' am How you doin'?

MRS. LEBLANC
Oh you know. ..can't conplain. Just
wanted to | eave the keys with you.
Me and Sister'|ll be leavin' in the
nornin' early.

Ms. LeBlanc hands Mdira a large key ring with several keys,
t hen | eans over, pointing.

MRS. LEBLANC
They're all | abel ed. See?

Moira takes a closer |ook. Anmong them are keys | abel ed,
"basenent” and "Ryan".

MRS. LEBLANC
Now, | talked to Ryan al ready and
he said he'd be glad to take care
of it, if sonmethin' needs doin'
around t he house.
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Moira is visibly pleased, a dreany eyed | ook on her face.

MO RA
He's nice that way. Isn't he?

MRS. LEBLANC
He sure enough is. |I'mgonna m ss
hi m when he's gone.

Moira's face is suddenly cl oaked in shock.

MO RA
VWhat ?

VRS. LEBLANC
He gave his notice this week - be
nmovi n' out the end of the nonth.

MO RA
No... he can't.

Moira's voice trials off to whisper.

VRS. LEBLANC
VWhat was that, dear?

Moira recovers and gives the old woman a weak smle

MO RA
Not hing. Don't worry. 1"l take
good care of things.

Ms. LeBlanc turns to | eave, gives Mira a backward wave.
As she descends the steps she calls back.

MRS. LEBLANC
W' || see you in three weeks.

Moira | eans agai nst the door frame, her face a mask of
m sery.
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She | ooks down at the key ring in her hand and fingers the
one | abel ed "Ryan". Her eyes wander over to the book of
spells on the floor.

She smles a sly, sideways grin.
I NT. BOARDI NG HOUSE, DI NI NG ROOM — MORNI NG

There's a huge table, seating for eight, with a lace table
runner extending fromone end to the other. A pair of ornate
candl esticks, with tall candles sit in the center, unlit.

The wal |l s are papered in a busy print of roses and ivy. A
ceiling fan sways slightly. A light breeze floats through the
room

Moira lays out a full breakfast for two - eggs, bacon, grits,
biscuits, all on Ms. LeBlanc's best china.

O S. Footsteps on the stairs
She |l urches from behind the table and enters the --
FOYER

Just in time to catch Ryan before he | eaves. He's handsone in
a suit, ready for work.

He forces a snile

MO RA
Good norni ng, Ryan.

She points in the direction of the dining room

MO RA
I've made breakf ast.

Ryan gl ances inside at the spread and then back at Mira.

RYAN
You shoul dn't have gone to the
troubl e.



16.

He shifts, unconfortable, then noves toward the front door.

He pauses with his hand on the door knob, turns back, eyes
strayi ng everywhere except Mira' s face.

RYAN
"Il be eating ny nmeals out while
Ms. LeBlanc's gone.

Moira steps toward him He turns the knob and shuts the door
hard behind him- alnost slammng it in her face.

Awash with di sappointnent, Mira's face crunbles as she
stares at the cl osed door.

I NT. ANTI QUE BOOK STORE — AFTERNOON

Moira sits at one of the fewtables in the store, with a
stack of antique books in front of her. She thunbs through an
anti que book val ue guide, occasionally stops to wite down

i nformation on a note pad.

Henry stands behind the counter, rings up a sale. As the
CUSTOMER, a mddle aged man with a stylish suit |eaves, he
calls out.

HENRY
Thank you. Cone back now, rea
soon.

The cow bell clanks. Henry smles down at the register, then
| ooks at Moira.

HENRY
That was a big one. Near 'bout four
hundred dol | ars.

Moira doesn't stop to | ook at him

MO RA
Uh huh.

Henry turns and | ooks at the clock behind him It’'s 4:45.
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HENRY
Ewwee, this day done gone like the
wind. It's alnbst closin' tineg,
yeah.

Moira’s head jerks up, eyes on the clock.

She qui ckly heads for the counter, reaches down behind it and
grabs her purse.

MO RA
You can cl ose up, huh Henry?

Henry narrows his eyes and grins.

HENRY
What you got - a hot date, Cher?

Moira gl ances back at him her face reddens.

MO RA
No. I'mjust... gonna catch up on
ny readi ng.

Henry shakes his head.

HENRY
It's only so nuch fun you can get
outta a book, ya know.

Moira heads toward the door. She mutters under her breath.

MO RA
We'll see...
(to Henry)
Bye!

I NT. VOODOO APOTHECARY — LATER

It’s dark and shadowy. Mbira passes down the aisles, exam nes
candl es of every color, handmade cl oth voodoo dolls, voodoo
gods and goddesses in plaster effigy, potions and powders.



18.

A wiry black wonan, BESSIE LAPI ERRE (60's) watches Mira from
across the store. She has a basket on her arm

Moi ra pi cks candl es of pink, red and bl ue, sonme snooth
stones, and a white satin cloth.

Bessie sidles up to her, a smle on her winkled face.

BESSI E
You believe in magi c now do ya',
chil d?

Moira junps, startled by the woman's intrusion, stunbles over
her words.

MO RA
What ? | guess. I'mnot really...

Bessi e pokes a gnarled finger around in Mira's basket.

BESSI E
Looks |ike the makin's of a | ove
spell to ne.

Moira stares at her, dismayed.

She skirts around Bessie quickly, and heads for the cashier
counter.

Atall, thin, black male CASH ER totals the bill.

Moi ra wal ks down the | ength of the counter, eyeballs the jars
that sit all along it and the strange contents therein.

Frogs, small |izards, chicken feet, chicken heads, alligator
cl aws, and sone unidentifiable objects, float about in cloudy
[iquid.

The cashi er watches Mira out of the corner of his eye. He
grins when her face screws up at the stuff in the jars.
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CASHI ER
Sure you don't need no gator egg
t oday? Maybe sone lizard tail or
chi cken foot?

Moira | ooks at him horrified. She shakes her head.
He | aughs. Bessie wanders over, just in tine to |augh al ong
with him

Moira quickly withdraws a twenty dollar bill from her purse
and shoves it at the cashier. The second he gives her change
and her bagged itens, Mira rushes toward the door.

Their laughter follows her, as she turns back to | ook over
her shoul der at Bessi e.

BESSI E
Don't go gettin' yourself in
troubl e now. You need sone help
with that spell, you let nme know.

EXT. VOODOO APOTHECARY — MOMENTS LATER

Moira hurries out of the shop with a large bag clutched in
her hand.

She rushes down the street near a trot, glances at her watch
and munbl es to herself.

EXT. NEI GHBORHOOD STREET - LATER

Moira crosses the street to the boardi ng house, then takes
the steps two at a tinme to the front door

I NT. BOARDI NG HOUSE

The house is unusually quiet. Mira' s shoes echo in the
enpti ness as she clinbs the stairs.
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ON THE LANDI NG

She pauses, listening, then steps up to the door across from
hers — Ryan's apartnent.

She tucks the bag under her arm Wth shaky hands she pulls
the key ring Ms. LeBlanc gave her, out of her purse.

Wth a quick glance around she chooses the one | abel ed
"Ryan", sticks it in the | ock and steps inside.

I NT. RYAN' S APT.
Moira | ocks the door behi nd her.

Light fromthe windows illumnates the room Mira stands a
nmonment, an awestruck expression on her face, as she gl ances
around the room

It’s an efficiency like Mira s, yet masculine. There's a
bed, and a small chest of drawers with a cedar box resting
atop it.

There’s also a small dining table with two chairs. In the
corner a large antique wardrobe, with its doors swung open,
sits against the wall. Ties with various prints are draped
over one of the doors in a haphazard way.

Moira sets the bag and her purse on Ryan's unnade bed. She
pi cks up his pillow and presses it agai nst her nose,
breathing his scent in deeply.

She noves toward the wardrobe, slips one of the ties off the
door and brushes it up agai nst her cheek.

She replaces the tie and noves toward the chest of drawers.
I NT. BOARDI NG HOUSE, DOWNSTAI RS - SAME

Ryan steps through the front door, to the foyer, trailing a
puppy, on a | eash. The puppy wanders across the foyer, sniffs
at the baseboards, corners, and furniture.
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I NT. RYAN S APT.

Moi ra opens the cedar box and fingers the itens inside. She
chooses a gold tie clip, slips it in her pocket.

From there she noves to the bed again, where she runs her
hand | ovingly across the runpl ed sheets.

I NT. BOARDI NG HOUSE, STAI RNAY

Ryan makes his way up the stairs, the puppy's feet tapping
agai nst the wood. He pulls out his keys.

I NT. RYAN S APARTMENT

O S. Footsteps and a whi npering puppy

Moira' s head snaps to the sound - alert, |istening.
She twi sts around, |ooks for an escape route.

There is none.

O S. Footsteps, now | ouder and cl oser

Moira drops to her knees and | eans down to crawl under the
bed. A key turns in the | ock.

Her eyes fly to her purse and the voodoo shop bag. She
whi spers to herself.

MO RA
Shit.

She qui ckly yanks both the bag and her purse off and pulls
t hem under the bed with her.

Ryan opens the door to his apartment, |ooks around, his brows
furrow.

He hol ds the puppy's leash taut, while the puppy tries to
check out the room
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Ryan ties the leash to the door knob. He takes his shoes off
by t he door.

Seei ng not hing out of the ordinary, he wal ks across the room
enpties his pockets on to the top of the chest of drawers.
UNDER THE BED

Moira sees his shoes and the puppy. Her face is nasked in
pani c and fear.

I N THE ROOM

The puppy spots Moira under the bed. It whinpers and barks,
goes for the bed, but Mdira is just out of reach.

Ryan sits on the bed. The old mattress creaks and sags above
Moi r a.

He renmoves his socks, drops themon the floor. The bed creaks
again as he stands. Hs pants fall to the floor in a pile.

The puppy grabs one of Ryan's socks, plays with it for a few
noment s.
UNDER THE BED

The puppy |l ays his head on the floor, staring under the bed
at Moira and whi nperi ng.

Moira is scared stiff, her breathing short and choppy.

IN THE ROOM

Ryan renoves his shirt, lifts his pants fromthe floor and
| ays them both across the bed neatly.

He reaches down, pats the puppy on the head.
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RYAN
VWhat are you doi ng huh? There’'s
not hi ng but dust bunni es under
t here boy.

He lifts the dog off the floor and cradles it |ike a baby,
pets it. The puppy happily gnaws on his hands.

He sets it back down on the floor. The puppy stares up at
him tail wagging and tongue hangi ng out, ready to play.

Ryan points a finger at the puppy.

RYAN
Now you be good and don't go
chewi ng up the furniture.

The puppy barks at him

UNDER THE BED

Moira is nearly cross-eyed fromfear and excitenment. She
wat ches Ryan's bare feet pad across the roomto the bathroom

She wat ches as the puppy follows, but is soon snapped back by
the | eash around its neck.

The door to the bathroom swi ngs cl osed.
O S. A shower runs

Moira rolls her eyes and bl ows out a ragged breath. She
clinmbs stealthily fromunder the bed, clutching her bag and
pur se.

IN THE ROOM

The puppy barks loudly, junps around and ni ps at her ankl es.
Moira places a finger at her lips to hush him Still he
bar ks.
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She opens the door, just w de enough to slip through. The
puppy tries to get out, and Mdira has to shove it back inside
wi th her foot.

She lets herself out of the apartnent quietly, into the --

HALLWAY

Moira steps across to her apartnent. Before letting herself
in, she | eans agai nst the door frame to catch her breath.

She unl ocks her door.
I NT. MO RA' S APARTNMENT

She checks her watch, stashes the bag in a cabinet, then
| eaves her apartnent and heads downstairs.

I NT. KI TCHEN

Moira pulls sonme itens out of the fridge and nmakes herself a
sal ad.

LATER

Moi ra washes her supper dishes.

O S. Footsteps on the stairs.

She peeks around the wall of the kitchen, as Ryan steps out
of the front door.

She smiles slyly and nurnurs under her breath.

MO RA
You don't know what you're in for
Ryan Dupui s.

INT. MJRA S APT. — LATER

Moira’s hair is wet, freshly showered, and she’s donned a
fancy dressing gown.
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She lays a white cloth over a small table in front of her
sofa — her makeshift altar - and places a pink candl e at one
end, a blue candle at the other.

In the mddle is a dark bow with a thick red candl e inside.
Also inside the bow is a snmall ceram c dove and Ryan's tie
clip.

Last, she lines the seven snooth stones up in front of the
bow . Wen she's finished |aying out the cerenpnial itens
Moira turns out the light and sits, cross-legged in front of
the altar.

First she lights the pink and blue candles, then the red
candl e.

Shadows play in the candlelight as Mira begins the |ove
spel | .

MO RA
G eat loa Erzulie..

She pl aces one of the stones in the bow .

MO RA
Accept ny hunble offering and bring
ny love to ne...

Anot her stone goes in the bow .

MO RA
Spirit of water, spirit of Iight,
in this spell take your rightful
part. ..

Anot her stone.

MO RA
Bring us together, never to part.

Anot her stone.
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She gathers the last three stones in her hand and hol ds them
over the bow . Her eyes close and a slight smle parts her
lips.

She drops one stone each tine she utters Ryan's nane.

MO RA
Ryan Dupui s, Ryan Dupuis, Ryan
Dupuis... This spell is cast.

I NT. MJ RA'S APARTMENT — MORNI NG

Moira sits on the bed, a hair brush in one hand and a big
mrror in the other. On the bed are various cosnetics, hair
bows, and barrettes.

She brushes her hair, tries different styles. She picks up a
| arge barrette, then pulls up the front part of her hair, and
clips it.

She goes for lipstick next, has to wipe off a couple of
shades before finding the perfect |ight pink. She opens sone
mascara, and starts to apply it. She flinches when she sticks
herself in the eye.

One nore attenpt and she gets it right. She picks up the
mrror and stares at her reflection for a nonent.

MO RA
(to her reflection)
Oh, | don't know Ryan. | may have
plans. 1'Il have to check ny

schedul e.
She giggles, tosses the mrror on top of a pillow

She’'s attired in snug fitting, revealing clothes. She reaches
to pick up her glasses fromthe bedside table, but pauses,
t hen puts them back down.
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At the sound of footsteps on the |landing, Mira rushes to her
door. She flings it open and sees Ryan, puppy in tow, heading
down the stairs.

She unbuttons a couple of the buttons of her shirt, then
| eans with one hand against the stair railing.

MO RA
What ya' got there?

Ryan stops about m dway down the stairs and turns to | ook up
at her. H's eyes wander to her breasts.

RYAN
This is Buster. | saved himfrom
t he gas chanber yesterday.

Moira descends the stairs, slow and sexy toward Ryan. Hi s
eyes are glued on her.

Moira |l eans down in front of Ryan to pet Buster.

Buster |icks at her hands, while she rubs his head and neck,
and tal ks baby talk to him

MO RA
Oh, you're so cute aren't you? Yes
you are.

She gl ances up at Ryan, and notices he's staring at her. She
sm | es.

MO RA
What kind is he? German Shepard
or... part husky maybe?

Ryan doesn’t answer. He's too busy staring down her shirt.

He even leans forward a bit to get a better view Wen Mira
stands up, her face is close to Ryan's.

He doesn't step back. He swall ows hard and stares into her
eyes. He stunbles for the right words to say.
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RYAN
You | ook... different.

Mira smles at him tilts her head to the side.

MO RA
D fferent?

RYAN
Nice. It's nice.

Mbi ra nods.

MO RA
Thanks. Wiere are you taking hinf

Ryan has a far away, dreany expression

RYAN
What ?

MO RA
Buster, where's he going while you
wor k?

Ryan gl ances down at Buster.

RYAN
Oh... | have to take himto the
kennel during the day, just until |
get nmoved into ny new pl ace.

MO RA
Yeah, | heard you were noving out.
W' re gonna m ss you

Ryan junps eagerly at that coment.

RYAN
| won't be far. Just a few bl ocks,
to be closer to the office.
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MO RA
It's strange that Ms. LeBl anc
didn't nmention you bringing a dog
in here. The | ease says no pets -
big bold print - not even a fish
t ank.

Ryan picks up the puppy and holds it close to his chest.

RYAN
I know, but we'll be gone before
she gets back

He gl ances at the puppy in his arnms, and then at Mira, who's
smling at him

MO RA
It’s okay. | can keep a secret.

Moi ra touches Ryan's hand, and gets a surprised | ook on her
face, as if she's had a brainstorm

MO RA
Hey you know what? | have the week
of f. Way don't you let me watch him
while you' re at work?

RYAN
You woul d, really?

MO RA
Sur e.

Moi ra reaches out and musses up Buster's fur on the top of
his head. He licks her.

MO RA
Unl ess you just want to stick him
in a snelly kennel, where he'll get

fleas, ticks, and God knows what
el se.
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Ryan shakes his head and hands Mira the puppy.

RYAN
VWll, that's it then. Oh...

He reaches into his pocket and holds out his keys to Mira.
Moira stares at the keys.

MO RA
No, | don't

She stops herself.

RYAN
Hs food's on the floor next to the
fridge, and he needs to go outside
every couple of hours.

MO RA
Alrighty. W'll be just fine. W're
gonna have lots of fun

She rubs her nose against Buster's. He licks her face as she
tal ks baby talk to him again.

MO RA
Aren’t we? Yes we are. Ch you
precious little thing.

She turns back to Ryan.

MO RA
"Il take good care of him

Ryan turns and trots down the stairs. He calls back to Mira.

RYAN
Thanks. | owe you

He stops at the door, to eyeball Mira once nore.
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MO RA
D nner ?

Ryan smles at her and nods.

RYAN
Done.

He opens the door and steps outsi de.
EXT. MRS. LEBLANC S BOARDI NG HOUSE - SECONDS LATER

Ryan starts down the front wal k. He opens the gate, then
| ooks back at the house and shakes his head, confused.

I NT. MRS. LEBLANC S BOARDI NG HOUSE - MJ RA'S APARTMENT

Moira holds the puppy in her arnms, the | eash wapped around
her arm and dangling. Mira snles, tickled pink with Ryan's
reaction to her. She picks up her purse and | eaves the room

I NT. BOOK STORE - M NUTES LATER

Moira steps through the door. There's the faniliar clang of
the cow bell against the door as she closes it.

Henry | ooks up at her, from behind the counter. He's sits on
a tall stool, reading a newspaper - The Tinmes Picayune.

He | ooks at her, and then does a second take, |owers his head
to peer over his gl asses.

MO RA
Hey Henry. Look what |’ ve got.
Isn't he precious?

She hol ds Buster out for Henry to get a better |ook. Then she
rubs her face against Buster's neck and kisses his little
bl ack nose.

HENRY
What did you do Mdira? You | ook
i ke a whol e other person.



Henry noves from behind the counter,
reaches out and strokes Buster, grins at Mbira.

Moira smles, turns around in a circle, nodeling for

MO RA
You like? | thought it was time for
a change.

HENRY
Change is good, yeah. Now if we can
just get you to spend sone tine
wi th your nose outta these books we
can get you a man

MO RA
Well, that's sort of what | wanted
to talk to you about.

HENRY
What cha gonna do with this little
fella while you workin'?

MO RA
There's a guy... a man in ny
building. I really Iike himHenry -
have for a long tine.

HENRY
Oh that's good, Cher.

MO RA
This is his puppy. | kind of
offered to watch it while he works.

Henry gl ares at her sideways.

MO RA
It's only for this week, and
besi des, you said it yourself - you
can barely afford to pay nme as it
is.

to stand by her.

32.

Henry.

He
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HENRY
You gonna take a week off with no
pay to watch a dog? You sure he's
worth it?

MO RA
Oh yeah. He's worth everyt hing.

Henry sighs, as if contenplating. He smles and notions her
away with his hand.

HENRY
Go on then. Get to your puppy
sittin'.

Moira smles brightly and ki sses Henry on the cheek. He's
still grinning when he heads back to his newspaper.

Moira turns for the door and bl ows a kiss at Henry.
| NT. NEW ORLEANS RESTAURANT - NI GHT

It's a cafeteria style steak house, not as nice as the ones
Ryan takes his girlfriends to.

Ryan is dressed in jeans and a T-shirt, and Moira is a bit
overdressed for the place, in a slinky, revealing , black
dress. Her nake up is darker than she's worn thus far.

They approach the table and Ryan sets his tray down, then
takes Mdira's tray and pulls out the chair for her.

She smles at himand tosses her hair.

MO RA
Such a gentl eman. Thanks.

Ryan sits down, stares at Mdira. H's expression wavers off
and on between confusion and attracti on.

Moira neets his eyes tine and again and she shifts
unconfortably in her chair.
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MO RA
So, tell ne sonething

RYAN
About what ?

MO RA
About you. | don't know much except
that you work in the State
bui | di ng, you like puppies, and

have lots of... friends.

RYAN
Not that many close friends. | date
a lot.

MO RA

What do you like to do when you're
not worki ng? What exactly is it you
do for the state? Do your folks
live around here?

RYAN
Whoa. . .

He gi ggl es and hol ds up one hand.

RYAN
I like nmovies, tennis, golf. | work
in the oil and gas well permt
departnent, issuing drilling
permts. It's not as gl anorous as
it sounds.

He giggles at his own joke, and Moira smiles a bit uneasily,
as if she doesn't see the hunmor init.

RYAN
Anyway, ny parents died in a house
fire alnost three years ago, and |
was an only child. Did I mss
anyt hi ng?
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MO RA
Well, you already know where |
work. My famly's all up in
M chigan. | noved here a few years
ago. | like reading, taking a walk

or feeding the ducks in the park.

Moira notices that Ryan is |ooking around the restaurant,
per haps disinterested in what she's saying.

MO RA
Maki ng you | ove ne.

Ryan's head snaps to around at that conment.

RYAN
What did you say?

MO RA
| said the snell is making ne
hungry.

Ryan | ooks at her as if he's not buying it. He gl ances down
at his watch. It's only seven o' cl ock.

RYAN
Yeah. | hope they hurry with the
food. It's getting late and | gotta
wor k t onorr ow.

MO RA
So it's just dinner then? | was
hoping we could go... | don't know,
take a stroll down Bourbon Street
or sonething. | love to watch the
street perforners.

RYAN
They're sonme real characters aren't
t hey?

Moira grins and nods.
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RYAN
| guess we could squeeze in a short
wal k. But | really gotta get hone
by ten.

Mbira smles and nods her head.

MO RA
Don't worry, we'll be honme early.
Heaven forbid we should keep al
those mllionaires waiting on their
permts.

RYAN
It wouldn't be a pretty scene.

A WAI TRESS, (40's), plunp and tired | ooking, comes up to the
table, places the food in front of Ryan and Mbira.

EXT. OUTSI DE, BOURBON STREET - NEW ORLEANS - N GHT

Moira and Ryan stroll down the street. In the background are
t he sounds of street nusicians playing Zydeco and Jazz.

The voices and | aughter of the bar patrons float into the
street, as the bar doors are always open on Bourbon Street.

Twenty feet above their heads, a scantily clad woman sits in
a swing that juts out fromone of the buil dings.

Al'l along the street, there are strip clubs, bars, souvenir
stores selling x-rated T-shirts, mugs, beads, voodoo dolls,
etc.

People m || about, carrying fluted gl asses, especially made
for the New Ol eans party drink - the Hurricane.

Moira and Ryan stop near a small group of nusicians playing
some slow, sexy, blues nusic.

Moira grabs Ryan's arm pulls himcloser to the nusic. She
wraps her arnms around his neck, runs her hand down his face.
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MO RA
Dance with me Ryan.

He stands with his hands at his sides for a nonent. He
gl ances around unconfortably, as people stop to watch them

RYAN
Peopl e are wat ching, Mira.

Moira grins at himand grabs his arm She rests it on her
hi p.

MO RA
So what? You can dance can't you?

Ryan grins at her and shakes his head.

RYAN
You're full of surprises Mira
Dunn.

He whirls her around, dips her, and then pulls her back up.
Their faces are inches apart.

Moira leans in and plants a kiss on his |ips.

At first, his eyes remain open. He doesn't respond. In a few
nonents, he gives in to the urge to kiss her back, and they
stand ki ssing, barely noving, while onl ookers watch them

After several seconds of deep, passionate kissing, soneone in
the crowd starts to clap and hoot. Qthers join in.

One man whistles |oudly.

At that nonment, Ryan's eyes spring open and he steps back
away from Mira. H's voice is slow and trenbling.

RYAN
This isn't right. Sonething isn't
ri ght here.
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Ryan is suddenly dizzy. He puts a hand to his head. He
narrows his eyes at Mira.

RYAN
VWhat is this? Wiy am | here..

Hs eyes are filled with confusion.

RYAN
Wth you?

Moira pleads with him

MO RA
I-1... what's wong, Ryan? You
asked ne... You wanted to be with
nme. You did.

Moi ra panics and her eyes well up. She steps toward him
rai ses her hand to touch his face.

MO RA
Pl ease, Ryan...

Hi s voice raises a few deci bels, and everyone in the crowd
can hear him

RYAN
| have to get outta here.

He turns and quickly trots down the street, a bit unsure of
his steps. He turns into an alley and di sappears, |eaving
Moi ra standi ng al one.

Soon, the people in the crowd |augh and point at Mira. Her
head spins with confusion and shane. She sways as if she
m ght faint.

Moira screans at them her eyes full of tears.
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MO RA
No! No! Shut up! Just shut up! A
curse... a curse will fall on you

all!
One MAN in the crowd wiggles his fingers at her and | aughs.

MAN
Woo Wooo... A curse... Ch no
pl ease

He | aughs even harder, showi ng a nouthful of rotten teeth.
The rest of the crowd continues to |augh along with him

Moira covers her ears with her hands and runs down the street
crying.

EXT. BOARDI NG HOUSE — LATER

Moira stunmbl es up the steps, sobbing.

I NT. MO RA'S APARTMENT
She sl ans the door behind her, |eans against it, crying.
Her makeup runs down her eyes, making her | ook denented.

She storns to the --

BATHROOM

In one angry notion she sweeps the new makeup off the shelf
into the trash

She | ooks up into the mrror.

MO RA
| hate you! | hate you

Moira picks up a jar and throws it at her reflection. The
m rror cracks.
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She stonps toward her bed. Several fashion magazi nes |ay
there. She picks one up with a beautiful nodel on the front.
She tears the cover off, then continues at each page that
shows a beautiful woman.

MO RA
Ugly... ugly. That's what you are!

Tears stream down her face.

Moira scatters the tattered pages and throws herself on the
bed. Her body shakes with racking sobs.

I NT. MO RA'S APARTMENT - DAY

Daylight streanms in the windows as Miira lies asleep on the
bed.

QUTSI DE

A door opens, closes.

I NT. HALLWAY

Ryan, trailing the puppy on a | eash, noves toward the stairs.

The puppy wanders over to Mdira's door, |ooks up at Ryan,
whi nper s.

Ryan tugs on the puppy's | eash.

RYAN
Come on boy.

The puppy reluctantly follows Ryan down the stairs.
INT. MJORA S APT. — SAME

Moira stirs on the bed. She's wearing the clothes she had on
t he ni ght before. Her makeup is even nore sneared.

O S. Ryan and Buster’s footsteps on the stairs.
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Moira lurches off the bed. She races to the wi ndow to watch
hi m as he heads down the front wal kway.

EXT. BOARDI NG HOUSE — SAME

Ryan and Buster wal k down the street. Buster stops now and
then to investigate sonething al ong the sidewal k.

I NT. MO RA'S ROOM
Moira watches until Ryan and Buster are out of sight.

She nmoves fromthe window. Her nouth is pulled in a disma
frown as she makes her way to the kitchen.

EXT. BOARDI NG HOUSE — EVEN NG

Ryan | eads Buster up the steps. Buster runs ahead, tugs on
t he | eash.

At the door Ryan pauses, kneels down and pets Buster. The
puppy does a happy dance. Ryan stands, puts his key in the
door .

I NT. BOARDI NG HOUSE — CONTI NUQUS
Ryan enters, takes the stairs up to his apartnent.
INT. MORA S APT. — SAME

Moira's apartnent is a ness. Enpty food containers litter the
floor.

Moira — still in the sane clothes she slept in — lies on the
sof a asl eep. She's even nore dishevel ed than before. She
| ooks |ike hell.

The sl anm ng of Ryan's door wakes her. She sits up, w pes a
hand over her face and yawns. She sits for a nonent,

t hi nking. Her face is sullen, with the thoughts of | ast

ni ght.



42.

INT. MO RA' S APT. — LATER

Moira, freshly scrubbed, back to her old self, sloppy clothes
and no make up, sits on the sofa, as though waiting for
sonet hi ng.

O S. Akey turns in a door

Moira junps up, grabs her purse and stands in front of her
door, | ooks out the peep hole.

In the fish eye lens Ryan stands in the hall |ocking his
door.

He noves out of her vision toward the stairs. She hears his
f oot st eps descendi ng.

As he steps out the front door, Mira slips out of her
apart ment.

EXT. CTY STREET — M NUTES LATER
Moira foll ows Ryan at a discreet distance for several bl ocks.

Ryan crosses the street to a bustling area full of sidewalk
VENDORS wi th TOURI STS and LOCALS mi|ling about shopping and
passing to and fromrestaurants and quai nt shops.

Ryan slows his pace, stops, appears to consider sonething,
then steps over to a VENDOR selling fresh fl owers.

Moi ra ducks into a nearby al cove and wat ches.

Pausi ng to nmake his sel ection, Ryan peruses the nerchandi se.
He chooses a small bunch of delicate flowers and pays for
t hem

He noves on down the street.

Moira foll ows, again keeping behind himand out of sight.
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They approach a trendy restaurant when a beautiful red-haired
wonman, PATTY, turns toward Ryan, smles, lifts her hand to
wave.

Patty steps toward Ryan, holds her arnms out.

Moira stops dead in her tracks and stares at the red-haired
wonan.

Ryan steps into Patty's enbrace.

Mira's face falls. A look of despair tw sts her features
nm serabl y.

Ryan and Patty Kkiss.

Armin arm Ryan and Patty turn and walk into the restaurant.
Moira foll ows the coupl e inside.

I NT. PRI OLA' S RESTAURANT - CONTI NUOUS

Once the couple is seated Moira walks up to the table. Tears
fall down her face.

Ryan stares up at Mdira with a distressed, quizzical ook on
his face. H s expression quickly changes to one of anger.

RYAN
What the hell are you doing here,
Moi r a?

Patty | ooks fromRyan to Mira, perplexed.

MO RA
How can you do this to ne, Ryan?

Ryan | ooks around at the other DINERS. They're beginning to
stare. He speaks in a deadly whisper.

RYAN
| mean it Moira, | eave. Now.
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PATTY
Ryan, who is she?

RYAN
Nobody.

Mbira starts to bl ubber.

She falls to her knees in front of Ryan. Between sobs she
begs him

MO RA
W're all just nobody to you aren't
we? Pl ease don't do this to ne.
Last ni ght nmeant sonething. | know
it did. When you ki ssed ne there
was | ove in your eyes...

She puts a hand on Ryan's arm |ooks up at himw th watery,
pl eadi ng eyes.

PATTY
Ki ssed her?

MO RA
This woman's just like all the
rest. She won't |love you like | do.

Patty is fum ng now.

PATTY
Ryan, what the hell is going on?

Ryan stands, yanks his armaway from Mira. H's face is red,
his voice raised a couple octaves. He turns to Patty.

RYAN
Not hi ng except this freak..
t hi nk she’s stal king ne.
(to Mdira)
Look, | don’t want to hurt you, but
just | eave nme al one. Pl ease!
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Ryan reaches into his pocket, pulls out a five dollar bill
throws it on the table.

He noves around Mdira, bunps roughly into her, knocks her off
bal ance.

Mira falls to the floor, catches herself with her hands.
A WAI TER cones over, hel ps Mira stand.
Ryan takes Patty's hand. They | eave the restaurant.

Bet ween sobs she | ooks up at the people at the other tables
staring at her. She brushes herself off, jerks away fromthe
wai ter and wal ks out of the restaurant.

EXT. RESTAURANT — CONTI NUQUS

Moira steps out onto the street. To her it appears that
everything is at an unrealistic stop. PEDESTRI ANS and PASSI NG
MOTORI STS st are.

She turns and hurries away.
INT. MJORA' S APT. — LATER

Adimlight, froma tiny |lanp casts a nournful shadow in the
room where Moira stoic, on the sofa.

Amid the trash and strewn clothes on the floor, is the book
of spells. It seens to glowin the sparse |light of the room

As if it called her name, Moira turns, looks at it. A |ook of
grimdeterm nation sets in her features. She reaches down,
pi cks the spell book up.

She thunbs through its pages. Wth each turn of a page her
eyes shine with fury.

She stops flipping pages when she turns to one with the
headi ng, “Spells for Revenge”. Her nouth twists in a bitter
smle.
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EXT. CTY STREET — DAY

Moi ra wal ks down the street toward the Voodoo Apothecary.
She carries the book of spells, holding it tightly agai nst
her chest.

I NT. VOODOO APOTHECARY — CONTI NUOUS

The shop is enpty except for the same cashier that rang her
up last tine. He grins and nods in her direction.

Mira lifts a hand basket fromthe corner and noves down the
ai sl es collecting ingredients.

She reads fromthe spell book, “four thick black candles, a
smal | bl ack bow, white chalk and a | arge coarse, bl ack
square of cloth”.

Moira | ooks down at the itens in her basket, then back to the
page in the spell book.

She scans the itens on the shelves once nore then turns to
t he cashier.

MO RA
VWhere would I find a wolf's tooth
and chi cken's bl ood?

The cashier stares at her quizically.

CASHI ER
Chi cken bl ood? They sell fresh
chicken - still cluckin' at the
butcher's market on 12th. The
wol f's tooth though... not so
easi |y found.

Moi ra hoi sts the basket up and | eans agai nst a display, an
i mpati ent, no nonsense expression on her face.

MO RA
Do you have it or don't you?
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The cashier notions to her to cone to the counter. He opens a
door behind the counter, slips through and cl oses the door
behi nd him

Monents | ater the door opens and he steps up to the counter
wi th sonet hing wapped in gauze and tied off with a bl ack
cord.

Mbi ra hol ds her hand out for the item
The cashi er nobves it out of reach.

CASHI ER
Anybody hears | gave you this, and
"Il be shut down. We can't hunt
wol ves any nore.

Moira sighs. Her features harden

MO RA
How nuch?

CASHI ER
One Benj am n

Moira glares at him

MO RA
This is a real wolf's tooth, not
fromsone road kill right? You'd

better not be cheating ne because
if I find out...

The bl ack nman | ooks hurt.

CASHI ER
| don't play around with the
Voodoo. Just be sure you don't
ei t her.
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INT. MO RA' S APT. — LATER

Moira pushes chairs and tabl es back against the wall to clear
a large space on the floor in front of the sofa.

She goes over to the sink. There's a decapitated chicken, and
on the counter is a small pill bottle, filled with its bl ood.

She suddenly hears foot steps fromthe hallway.

She pauses, quickly caps and picks up the pill bottle, then
rushes to the peep hole to | ook out. She sees Ryan letting
himsel f into his apartnent.

Moira grins - fiendish, sadistic.

A large sack sits on the sofa. Beside the sack is the book of
spel | s.

Moira pulls the black cloth fromsack, lays it on the floor.
It covers a 4 x 4 area. She places the pill bottle of chicken
bl ood on the cloth.

She grabs the sack and spell book, kneels on the floor at the
edge of the cloth. Fromthe bag, she renoves the four black
candl es and pl aces one at each corner of the cloth.

Moi ra opens the book of spells to a place she has marked with
a slip of paper, takes the chalk fromthe sack and noves to
the center of the cloth.

Following a drawing in the book she draws a ragged circle.
Inside the ragged circle she draws sonething that resenbles a
dog.

Satisfied with her artwork, Mira | eans back on her feet,
reaches into the sack once nore for the wolf's tooth, stil
wr apped in gauze, and the small bowl she'd bought.

She places the bow in the center of the circle.
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From her pocket she renoves Ryan's gold tie clip. She places
it and the other itens side by side at the edge of the cloth.

She stands, grins down at her handiwork, then turns all of
the | anps off in the room except one which she covers with a
dark maroon scarf.

Once again she kneels at the edge of the cloth. From her
pocket she pulls a pack of matches. She lights one, holds it
in one hand and picks the book of spells up in the other.

Each time she lights a candle she says a line fromthe spell

MO RA
Spirits fromthe deep, who never
sleep... Spirits fromthe grave,
wi thout a soul to save... Spirits
of the air, foul and bl ack, not
fair... Spirits of the dead, that
glide with noiseless tread..

She extingui shes the match and reaches for the chicken bl ood.
She uncaps it and pours it into the bow .

MO RA
Spirits of cold and ice, phantons
of crinme and vice...

She places the wolf's tooth in the bow. The gauze soaks up
t he bl ood as she speaks.

MO RA
| pray you send hither, send
hither...the great gray shape that
makes nen shiver. ..

Finally she adds Ryan's tie clip to the contents of the bow .

MO RA
Ryan Dupui s, Ryan Dupuis... Cone
next full noon a wolf you will bel
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I NT. RYAN S APARTMENT - NI GHT

Ryan plays with Buster, tugs lightly on his ears and pokes
himin the sides. Buster nips at Ryan's hands and junps at
them wi th delight.

He barks playfully, wagging his tail, as he waits for the
next opportunity to get a grip on Ryan's fingers.

After a few nonments, Buster gets excited, and nips too hard.
Ryan pulls back his hand, and one of his fingers has a bl oody
scrat ch.

RYAN
Shit.

He eyeballs the wound and inspects it to see if it’s deep.
It"s not.

Buster barks once nore at Ryan, as he heads for the bathroom
I NT. BATHROOM - CONTI NUQUS

Ryan opens a mirrored cabinet and grabs sone peroxide and
sonme plastic bandage strips.

I NT. LIVING AREA - LATER

Ryan sits in front of the TV, on the sofa. He | ooks pale. He
rubs his forehead and notices how nmuch he's sweating. He
rises fromthe sofa - slow and awkward.

LATER

Ryan sl eeps, tossing and turning fitfully. He sweats and
nmunbl es.
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DREAM

Visions of a wolf tearing at flesh enter his dreans time and
again. There are nore visions of a wolf-like creature
standing on all fours.

END DREAM

Ryan lurches upright in bed, when the wolf-1like creature of
his nightmare how s | oudly.

He stunbles to the --

BATHROOM

He stands at the mirror and stares at hinself for a nonent.
H s eyes are bl oodshot, and his sweaty face is ash gray. He
swal | ows hard a couple of tinmes, and then rushes to the
toilet, where he pronptly vomts.

I NT. RYAN S APARTMENT - NEXT MORNI NG

On the sofa, Ryan | ooks worse than just hours before. He
funbles for the phone on an end table, dials seven digits and
waits for an answer.

PATTY (ON PHONE)
Hi! This is Patty. You know what to
do, so do it. Bye!

Ryan groans into the receiver and hangs up. Then he dials
anot her seven digits. The phone rings and rings, but there's
no answer. He dials again.

MALE VO CE (ON PHONE)
Permt section. Leonard Mirris, how
can | help you.
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RYAN
Leo, this is Ryan. I'mnot going to
make it in today. I"'msick as a

dog.

LEONARD ( ON PHONE)
Shit. The permits are already
backed up, and your vacation - so
you can get noved, is just around
the corner. How | ong you gonna be
out ?

RYAN
Just today probably. | hope.

Leonard sighs on the other end of the phone line.

LEONARD (ON PHONE)
Al'l right. Take some drugs, rest.
See you tonorrow.

RYAN
Uh huh.

Ryan hangs up and grabs a small throw hung over the back of
t he couch. He shivers and bundl es up, under the throw.

I NT. MJ RA'S APARTMENT - LATER

Moira' s dressed in a pair of checkered print sleeping pants,
a tank top, no bra, and ratty | ooking, fuzzy slippers. Her
hair is tucked on top of her head with a clip.

The spell itenms sit on the floor, just as she left themthe
ni ght before. Mira picks up the black cloth, and puts it,
with the other spell itens in a sack, then stuffs the sack
under her bed. She noves to the:
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BATHROOM

At the sink she cleans up the remmants of the chicken, shoves
its decapitated body into a plastic shopping bag and ties it
tight, then tosses it into a trash can

She heads for the door of her apartnment, trash can in hand.
I NT. BOARDI NG HOUSE, HALLWAY - CONTI NUOUS

Moi ra steps outside.

O S. Coughing fromthe direction of Ryan's place.

She wal ks over to the door and presses her ear against it.
Ryan sounds as if he's coughing up a |ung.

Moira puts the trash can on the floor, knocks on Ryan's door.
I NT. RYAN S APARTMENT
He's still on the sofa, |ooking pretty sick.

RYAN
It's open.

Moira steps inside, saunters over to the sofa, one hand on
her hi p.

Buster lies on the floor. He barks at Mdira, but doesn't
approach her.

Ryan rolls his eyes and then cl oses them again, seem ngly too
weak to fight with her.

MO RA
Cee Ryan... you look like shit. Dd
you tie one on last night? O naybe
you should just be nore careful.
Probabl y picked up somet hing soap
and water won't wash off.
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Ryan coughs | oudly and covers his head up with the snal
bl anket .

RYAN
God Mdira... just go away.

MO RA
I"mgoing to the nmarket. Thought
I'"d stop and see if you need
anyt hi ng.

Ryan pulls the blanket down just enough to show his eyes, and
speaks through the material, a bit nuffled.

RYAN
Not hi ng. Just |eave ne al one. Stop
following me. Stop enbarrassing ne
in front of ny dates.

Ryan coughs violently again. He covers his head back up, then
turns to face the back of the sofa.

Moira grins sadistically and turns to | eave. She stops with
her hand on the door knob.

MO RA
Ch don't worry. 1'Il be the | east
of your problens.

Moira exits the apartnent.

Ryan pulls the blanket off his head. His brows furrow as he
stares at the door.

I NT. BOOKSTORE — LATER

Moira works the register, a CUSTOVER stands at the counter
with a stack of books. Mira's face is drawn tight and
sullen. Her clothes are runpled and her hair a ness.

Henry eyes her at a distance.

She rings up the sale, bags the books wordl essly.



The custoner | eaves.
Henry steps up to the counter, |leans an el bow on it.

HENRY
You' re not yourself today, Cher.

Mira lifts her head, glares at him

MO RA
The old Moira i s dead.

Henry lifts an eyebrow, narrows his eyes at her

HENRY
This got sonethin' to do with your
new man?

MO RA

Yeah. Somethin'...
Henry purses his |ips.

HENRY
Wasn't nothin' wong with the old
Mira, if you was to ask ne.

Mira's features soften

MO RA
Sorry, Henry. | shouldn't take it
out on you. It's just that nmy life
sucks right now. .. really sucks.

Henry lifts her chin with a finger.

HENRY
Don't worry your head. A good man
gonna cone al ong for you

Miira offers hima weak smle.

Satisfied, Henry wanders off to the back of the store.
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Mira's smle nelts to a frown as she wat ches hi mwal k away.
I NT. RYAN S APARTMENT - HOURS LATER

There's a knock on the door. Buster barks. Ryan, still on the
sofa rises slowy and stunbles to the door, then opens it.

Patty steps inside. Concern covers her face and she touches
Ryan’ s forehead.

PATTY
Oh ny God Ryan. You're burning up
How | ong have you been |ike this?

She helps himto the sofa, and plops down next to him He
shivers and she covers himup

Ryan's voice is weak and trenbling.

RYAN
Since last night. I think | got
sone bad food.

PATTY
Did you call the doctor yet?

Ryan shakes his head. He's very weak and barely coherent.

Patty stands and goes to the door, where Ryan's shoes are
siting. She returns with themand slips themon his feet.

RYAN
We goi ng sonewhere?

PATTY
To the emergency room Food
poi soning can kill you Ryan.

She wraps Ryan's arm around her shoul der

PATTY
Hold on to ne.
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She | eads hi mout of the apartnent.

They pass a cal ender tacked to the wall. It shows the next
full npon, narked on a dated bl ock, near the end of the
nont h.

There are X's on the other dates, preceding a block that says
"week off for nove", with a wiggly line through the follow ng
five days - the work week.

The block marked with a full noon is still several days away.
| NT. HOSPI TAL EXAM NATI ON ROOM - LATER
Ryan lies on the examtable. He sweats, coughs and shakes.

RYAN
(loud, irritated)
What's taking so long? It's just a
God dammed bl ood test.

A NURSE passes by, wrinkles her brow at Ryan’s cursing and
| oud tone.

Patty gl ances at the nurse, shifts unconfortably.

PATTY
I"msure they' re going as fast as
they can. It's a busy hospital

Ryan.

Patty | ooks down the hall, through the open door and sees a
m ddl e aged nmal e DOCTOR headi ng toward t hem

PATTY
Speak of the devil.

The doctor enters the room and closes the door. His face is
twi sted with confusi on and concern.

RYAN
So am | dying or what?
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Ryan gi ggl es weakly.

The doctor sits on a rolling stool, and opens his clipboard.
He stares down at the docunment, Ryan's test result, and
clears his throat.

DOCTOR
Vell now, we can't have that
happeni ng can we? There’'s a

treatnent. It's just... this is
di fferent than what we've seen
bef or e.

Ryan glares at him a freaked out expression on his face.

RYAN
Qut with it please. Wiat's wong
with nme?

The doctor sighs and closes the clipboard. He stares into
Ryan's eyes.

DOCTOR
M. Dupuis, have you been bitten or
scratched by any strange aninmals -
maybe a nei ghbor's pet or...

Ryan gl ances down at the scratch Buster |eft behind. There's
no bandage and the scratch | ooks swollen and red.

RYAN
No. Well, | have a new puppy, but
he's fine. I mean he seens fine.

VWhat are you trying to tell ne?

DOCTOR
You have what... by al
appear ances, seens to be a new
strain of rabies.

Ryan practically yells, shocked and horrified.
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RYAN
Rabi es? As in foam ng at the nouth
and goi ng nuts rabies?

The doctor holds up his hand trying to cal m Ryan. Patty | ooks
on with disbelief and shock on her face.

DOCTOR
That's what happens to infected
ani mal s, not people. Humans becone
very ill... can die if not treated.

Ryan eyeballs him his face a mask of fear and stress.

PATTY
A new strain? WIIl the treatnent
still work then?

DOCTOR

| can't offer you any guarantees.
I’msorry. Rabies treatnent is
nei t her pl easant nor quick. It
takes a series of treatnents, over
a period of a few weeks.

RYAN
So we just have to wait and see if
it works? Well... that’s
conforting.

DOCTOR

Like | said, we've never seen it
before. The virus that causes
rabi es has a different biologica
make up than what you've cone in
contact with. This one... it has
it's own DNA properties.

RYAN
Oh God... Should | be really
worried about this?
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PATTY
DNA? OF what ?

The doctor pauses, stares down at his clipboard nervously,
and then opens it, as if he's forgotten what it says.

DOCTOR
Cani ne.

Patty and Ryan are both stunned.
The doctor stands up.

RYAN
This doesn't make any sense.

DOCTOR
"' msending aninal control to
retrieve the dog. If he's fine,
t hen you have nothing to worry
about... except figuring out where
this cane from If not, he'll be
put down. The CDC isn't going to
take any chances that a new strain
could infect the animal popul ation.

Ryan coughs uncontrol lably, so nuch that he can barely
br eat he.

Patty grabs a napkin froma nearby dispenser, holds it over
Ryan's nout h.

The doctor | ooks on, concerned. H's eyes neet Patty's and he
shakes hi s head.

DOCTOR
W' |l start the treatnments in the
norning. In the nean tinme, you'l
be admtted, so we can try to get
your fluids back to nornal
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PATTY
Thank you.

The doctor nods and | eaves the room
| NT. OPERATI NG ROOM - DAYS LATER

Ryan lies on an operating table, dressed in a paper hospital
gown, and | ooking worse by the mnute. H's eyes are nore

bl oodshot than ever, and his facial stubble has grown

enor nousl y.

A NURSE (60’s) stands nearby, with a paper mask on. She sorts
and preparing itenms, including a transfusion machine and a
| arge syringe with a | ong needl e.

The doctor enters, and as he approaches Ryan, he i mediately
notices the extraordinary gromh of Ryan's facial hair.

He turns to his nurse and waves her over. He speaks to her in
a whi sper.

DOCTOR
Didn’t | ask you to shave the
patient?

NURSE

| did doctor, two hours ago.

The doctor stares at her and then gl ances at Ryan, puzzl ed.
He shakes his head and sighs.

DOCTOR
Three treatnents - no inprovenent
what soever. | hope to hell the

transfusi on works. O herw se. .

NURSE
This is the strangest thing |’ ve
ever seen... and |'ve seen a lot in

nmy years working here.
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The doctor nods in agreenent. He steps back to the operating
t abl e.

DOCTOR
Ready to get started?

Ryan rolls his head to face the doctor and speaks weakly,
barely above a whi sper.

RYAN
Anyt hi ng beats feeling like this
Doc. Make it quick and painl ess
huh?

The doctor smles softly and pats Ryan's arm

DOCTOR
Sorry son. If I could I would.

The nurse rolls the instrunent cart over to the operating
room tabl e.

EXT. OPERATI NG ROOM - SAME

Qut si de the door and across the hallway, is a famly waiting
room with a few chairs, sone end tables, coffee table, and
magazi nes. Patty sits in one of the chairs. She bites her
nails, |ooks worri ed.

O. S. Ryan groans.

Patty stares hel plessly at the operating room door.

MONTAGE
As tinme passes, Patty changes positions on the chair.
She paces the floor.

She tries to read nagazi nes, but can't concentrate on any of
t hem
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She continually hears Ryan's faint noaning comng fromthe
operating room

MONTAGE

I NT. HOSPI TAL ROOM

Patty holds a pan, while Ryan vomts init.

Patty swabs Ryan's forehead, while he's feverish and sweaty.
RYAN s DREAM

Fl ashes of the flesh eating wolf, and the wolf-Ilike creature.
END DREAM

Patty cradl es Ryan when he wakes scream ng fromhis
ni ghtmares, still |ooking as though near death.

LATER

Ryan wakes, |ooking healthy. He glances over at Patty, who is
sl eeping, huddled into a ball in a straight back chair.

END MONTAGE
I NT. HOSPI TAL ROOM - DAY

Patty stands next to Ryan's bed. Carla, (the woman Ryan took
to Priola's restaurant) sits in a chair nearby.

Ryan smles and | ooks quite well.

PATTY
| bet they let you go hone today.

CARLA
| have di bbs on the first night
out .

Ryan smles at Carl a.
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Patty grins at her insincerely, then | eans down to whisper in
Ryan' s ear

PATTY
That's what she thinks. You're al
m ne.

She ki sses Ryan on the cheek. He turns his face to her and
they start to kiss.

Carl a | ooks away sheepishly, then stands up and approaches
Ryan' s bed.

CARLA
' m gonna get goi ng now.

She | ooks down at her watch. She pats Ryan on the forearm and
turns to wal k away.

RYAN
Thanks for coming. I'lIl give you a
call in a couple of days.
Carl a nods.
CARLA

G ad you're feeling better.
She exits the room and | eaves the door to close by itself.
The doctor passes her and steps in through the open door.

DOCTOR
Well M. Dupuis, |ooks |ike we got
| ucky. We're sending you hone

t oday.

RYAN
Thank God. |'d starve to death
soon.

PATTY

Umm .. hospital food.
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She sm rks.

The doctor takes a pen and a small pad of prescription forms
fromhis pocket.

DOCTOR
' m gonna give you sone steroids to
bring hone, - the sanme ones you' ve

been taking, and some antibiotics
just for good neasure. Honestly, |
think it was the transfusion that
put you over the top. Be sure you
take all of the prescriptions.
Don’t m ss any doses.

He wites the prescriptions quickly and hands the papers to

Ryan.

RYAN
Thanks. You saved ny life.

The doctor sm | es.

DOCTOR
I had your puppy sent to Paws and
Cl aws Kennel . You can pick himup
there. He's clean, so nowit's just
me who has a probl em

The doctor sighs and rocks back on his heels.

RYAN
I wish I could help you, but I
don't have a clue what it could ve
been. | wasn't around any ot her
ani mal s - none.

DOCTOR
The CDC is on nme to find out where
this cane from Once they get
going, they don't let up, so if you
do think of anything, give nme call.
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Ryan opens his nouth to speak, but Patty breaks in.

PATTY
W will. So we can go now?

DOCTOR
You can pick up the schedul e for
the rest of the treatnents, fromny
of fice. Take care now M. Dupuis

He extends his hand and Ryan shakes it. The doctor heads for
t he door.

I NT. BOARDI NG HOUSE - LATER

Ryan and Patty clinb the stairs to his apartnment, with Buster
in tow. They giggle and chat.

Moira steps out of her door, and alnost runs into them Her
mekeup is very dark, and she | ooks plain evil. She sees how
heal t hy Ryan | ooks, and she's perpl exed.

MO RA
Well look at that... he |ives.

Ryan and Patty stop chatting and quickly skirt by her. Ryan
glares at her hatefully.

I NT. RYAN S APARTMENT - DAY

Patty sets sone bows, nmlk, and a box of cereal on the
table. She's dressed in a skirted busi ness suit and heels.

Ryan wakes, sits up in bed, then slips on a shirt. H s eyes
are bl oodshot and his facial stubble is thick.

Patty glances at him and then does a double take at his
facial hair.

PATTY
I was thinking 1'd stay at honme
t oni ght .
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I haven't been back since we went
to the hospital, and | really need
to get in there and clean the place

up.

Ryan is a bit slow, making it to the table. He plops down and
rubs his eyes hard.

Patty reaches out and rubs his face.

PATTY
Didn't you just shave | ast night?

Ryan rubs his chin.

RYAN
Yeah. Weird huh? Must be the
st eroi ds.

PATTY
Yeah. .. nmust Dbe.

Patty pours hima bow of cereal
He stares down at it for a nonent, not inpressed at all.

RYAN
| don't want that! Isn't there any
meat in this house?

H s eyes flash anger and he shoves the bow away, spilling
sone of the mlk onto the table.

Patty | ooks bew | dered by his outburst, and then her
expression turns to irritation.

PATTY
| don't have time for this. | don't
have tinme to cook either. I'mlate

for work.

Ryan grabs her hand as she starts to wal k past him headed
for her purse.
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RYAN
I"msorry. | don't know what the
hell's wong with ne. | guess |
still don't feel that great. Sit
down. .. please.

Patty hesitates for a mnute, before accepting his apol ogy.
She sits down and pours herself a bow of cereal.

Ryan takes a bite of the cereal. He immedi ately begins to
cough violently. He spits up blood first - a |arge anount of
it.

Patty stands quickly and shrinks back away from him She
stares for a nmonment, in shock. She grabs a towel and hands it
to him

He continues to cough, with the towel over his nouth. Wen
hi s coughi ng subsi des, he | ooks down into the towel. It's
full of blood, but there's sonething else... a large chunk of
bl ood covered, gray hair.

Patty stares at it and then at Ryan, horrified. She steps
toward him and he coughs one bi g hacki ng cough, spew ng
bl ood all over her business suit.

Patty shrieks and takes several steps away from him She
br eaks down.

PATTY
CGod! | can't take this any nore.
Days and days | watched you I|ike
this. | just can't...

She's near the point of tears when she grabs her purse and
| eaves.

I NT. BOARDI NG HOUSE - STAI RWAY - CONTI NUOUS

Moira stands at her door. She | ooks dark and broodi ng, as she
has | ately. She closes and | ocks the door.
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Patty rushes past her and Mdira grins, watching her
practically run down the stairs and then sl amthe door.

Ryan's door is partially open.

Moira can see himsitting at the table, head in his hands. He
turns, and Mdira knows he's spotted her, staring at him

He stands and steps toward his door. Just before he can cl ose
it, Mira calls out to him

MO RA
| told you! They don't |ove you
Ryan! They're all the sane!

Ryan sl ans the door

Moi ra | aughs a | oud hunorl ess | augh.

I NT. GROCERY STORE - N GHT

Ryan wal ks al ong the cold case of the neat departnent in a
ranmbuncti ous, hurried fashion. He wears a hooded sweatshirt
to hide his prom nent, hairy features.

He throws arnfuls of various neats into his cart.

A FEMALE CHI LD of about six, chubby, with full rosy cheeks,
gi ggl es, as she runs down one of the aisles. She bunps into

Ryan’ s | eg.

When Ryan | ooks down at her, her nouth pops open with
surprise. They both stare at each other for a few nonents.

Ryan noves the hood fromone side of his face and grow s
teasingly at the little girl.

Her eyes spring open wi de and she gasps. She turns and runs
away as fast as her chubby legs can carry her, calling to her
not her as she fl ees.
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LITTLE G RL
Mommy! Mommy, it’s a nonster!

INT. MJ RA'S ROOM — DAY

Moira sits cross-legged on the sofa. The TV plays while she
paints her nails, with slow even strokes.

A low mournful wail comes fromthe direction of Ryan's
apart ment.

Moira's brows furrow. She glances at the TV to see if that's
where the sound cane from

The wail turns to a blood curdling scream Mira junps. The
nail polish bottle shoots out of her hand onto the floor,
spitting a red stream across the carpet.

Moira | ooks toward her door, her eyes fearful. She scoots off
the sofa, noves toward the door, opens it a crack.

O S. Aninmalistic whining, frominside Ryan's apartnent.

Quietly, Mira steps out, and across the hallway. She |eans
agai nst the door, |istens.

O S. Cies of pain and fear from behind the door.
It’s a pitiful sound that brings tears to Miira's eyes.
Moi ra knocks once... knocks agai n.

MO RA
Ryan?

O S. A strangl ed sound conmes fromthe room

Moira tries the knob but it’'s | ocked. She races back to her
apartnment, grabs the key ring.
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I NT. RYAN' S ROOM - MOMENTS LATER

Moira steps in, scans the room It’s a ness, as if soneone
tossed clothes and trash in a fit of fury.

The strangl ed sound agai n.

MO RA
Ryan? Are you okay?

She takes a tentative step forward toward the bed. A nound of
tw sted sheets and bl ankets cover it.

A whi ni ng noi se comes from under the bed.

Moira bends down, lifts the side of the bl anket, near the
fl oor.

UNDER THE BED

Buster cowers there.

Moira reaches toward him He backs away from her

I N ROOM

MO RA
Come here, boy. |I'mnot gonna hurt
you.

From atop the bed, under the covers a hand shoots out, grabs
Moira's arm

She screans. Buster yelps fromhis hiding place.

The hand is nottled red, with patches of coarse hair covering
it. The bl ackened nails are | ong and sharp.

Horrified, Mdira struggles to get away.

MO RA
Oh God... no!
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Moira tw sts, jerks away, pounds at the hand with her fist,
but the hand hol ds fast.

Miira's shrieks fill the room

The bl ankets rise and are tossed off to reveal a creature
barely recogni zabl e at Ryan.

H s bl oodshot eyes are red-rimed, the coarse hair sprouts
fromevery inch of his body and underneath. The skin is
covered in dark bruises.

He sits up, clings to Mira.

She stares in horror. He pleads with her, his words slurred.

RYAN
Hel p ne...

MO RA
Ryan, I"'mso sorry... | didn't
nmean. . .

Ryan | ooks at her, puzzled. He squeezes her tighter.

RYAN
What are you sayi ng?

MO RA
| didn't think it would go this
far.

RYAN
You... you did this to me? Wat the
hel | ?

MO RA
It was a... just a stupid prank.

Ryan | unges forward grabs her by both arns.

Mira twists away fromhimw th eyes full of tears.
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Ryan tries to crawl fromthe bed. A white foam appears in the
corners of his nouth.

RYAN
"I kill youl

Moira runs fromthe room slans the door behind her.

I NT. HALLWAY - CONTI NUOUS

OS. Athud cones frominside the room then a scraping noise
across the floor.

Moira's hands shake violently as she sticks the key in the
door to lock it.

O S. Heavy breathing from behind the door as Ryan reaches it.
The knob jiggl es.

O S. An angry roar

Mbira covers her ears, cries.

In a few nonents... silence.

Moira hurries toward her apartnent.

INT. MJORA'S APT. - MOMENTS LATER

Moira wings her hands and paces back and forth across the
floor. Her tear-streaked face is set in a worried frown.

The book of spells sits on a table near the sofa.
Moira rushes over to it, turns the pages quickly, scans them

MO RA
Not hi ng... There's not hing.

She flips until she reaches the end, then lets out a whi nper
of fear. She starts at the front and flips through it again.
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When she reaches the back of the book, tears roll down her
eyes.

She casts her eyes heavenward.

MO RA
Oh God, I'mso sorry. Please help
nme find a way to stop this.

Her face brightens and her eyes wi den as an idea cones to
her. She junps fromthe sofa, grabs her purse off the table
and shoves the book of spells into its depths.

EXT. CTY STREET — LATER

Brimm ng with people going in and comi ng out of the stores
t here.

Moira rushes through the crowd. She bunps into a WOVAN who
turns and glares at her. Mira nmunbles an apol ogy and hurries
toward t he Voodoo Apot hecary.

I NT. VOODOO APOTHECARY — CONTI NUOUS

Moira steps in the door, then heads for the counter. A YOUNG
BLACK WOVAN, with "Shandra" witten on her nanme tag, is
behi nd the counter.

Moira steps up to the counter.

MO RA
Excuse ne!

The woman | ooks up, startled by her tone.

Moira | ooks around the store to nake certain no one is in
ear shot .

MO RA
| need a book on how to reverse
spel | s.
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The woman breaks into a grin, but seeing that Mira is dead
serious, adopts a nore serious expression.

SHANDRA
Somebody put a spell on you?

Mbi ra shakes her head.

MO RA
No, no. Not on ne. It was ne. | did
it.

Shandra thi nks a nonent.

SHANDRA
We don't have any book like that.

Moi ra reaches across the counter, grabs hold of the woman's
sl eeve.

MO RA
Pl ease, you've got to help ne.

Shandra shrugs, pulls away from her cl utching hand.

MO RA
Wait. There was a wonan in here the
ot her day. ..
(to herself)
What was her nane?

She shuts her eyes tight, purses her |ips, thinking hard.

MO RA
Bessi el

She | ooks up at the cashier, eyes wld.

MO RA
Do you know where | can find her?

The cashi er hesit ates.
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Moira puts a hand in her purse, pulls out a twenty dollar
bill, offers it.

MO RA
Pl ease. | have to find her

Shandra takes the noney, wites sonething on a piece of
paper, hands it to her.

EXT. STREET — CONTI NUOUS

Moira exani nes the address witten on the sheet. Her brows
furrow. She | ooks up, scans the street.

She spots a cab and runs to catch it.
I NT. RYAN S APARTMENT - SAME

There's a knock on the door. Buster wags his tail and goes to
the door, sniffs it. When Ryan opens it, just a small crack,
Carla is standing there.

She smiles, then notices the hair on the side of Ryan's face
that's peeking through the crack. Her eyes trail further down
to his long, clawlike nails and hairy hand.

Her nouth drops open. Her face contorts with confusion and
concern.

CARLA
Ryan... | just dropped by to see
how you' re doi ng.

Ryan just stares at herfor a few nonents. He opens the door
w der.

Carl a steps back and gasps in horror, seeing that he is
shirtless, and covered in a fine coat of hair. She clanps her
hand over her nouth to keep from screamn ng.
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RYAN
| was sick for a while - couldn't
figure it out. But now |'mgreat.
Stronger than you can inmagi ne.

A low growl escapes him He extends his arm as if to usher
Carla in, and he grins in a sinister way. His teeth are
slightly el ongated.

RYAN
Come on in. You can hel p ne shave.

He suddenly grabs her armand starts to pull her inside.
Buster barks and pulls at Ryan's pant |eg.

Carla screans and wi ggl es away.

He | aughs at her as she runs down the staircase at top speed.

I NT. RYAN S APARTMENT - LATER

Ryan stands by the sink, shirtless. He draws a gl ass of water
and opens his bottle of steroids. He pours one into his hand,
pauses, then pours out another. He gul ps them down with one
big swg.

He no | onger | ooks weak and tired, but his chest and
shoul ders are extraordinarily hairy. He reaches up to scratch
his neck, with I ong, sharp nails.

He goes to the refrigerator, stares inside. There's a
snorgasbord of various raw neats. Hi s eyes fall on one
package containing a |l arge, raw steak, dripping with blood.

He picks it up, sniffs it. H's pupils dilate, breathing
qui ckens. He licks the blood voraciously. He pauses, confused
by his own actions.

A low runbling grow resonates inside his throat, as he tears
into the raw neat.
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EXT. RUNDOWN NEI GHBORHOOD - SAME

A cab stops in front of a small clapboard house. The house is
well cared for, the yard full of flowers and shrubs, and
dotted with daisy wwndm |ls and cenent garden statues.

Moira exits the cab and wal ks up the path to an open front
door .

A chicken junps up on the steps beside her and cl ucks, giving
Moira a start.

She | ooks down at it.

MO RA
Shoo!

The chi cken anbl es off as the door opens.

Bessi e stands in the dark doorway | ooking expectantly at
Moira. She smles.

BESSI E
Found yourself sone trouble did
ya' ?

Moi ra nods, |ooks away enbarrassed.

Bessie stares at Mdira. She puts a long, elegant cigarette to
her lips, takes a |long drag and bl ows the snoke out slowy.
She flicks the cigarette out the door.

She turns, facing away from Mdira, and w ggl es an index
finger over her shoulder, notioning for Mira to foll ow

I NT. BESSIE' S HOUSE — CONTI NUQUS

Filled with old furniture, photos of famly, and various
voodoo itens the house is spotless.

Moira enters, | ooks around.

Bessie sits in a chair and notions to Mira.
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BESSI E
Sit down, Child. You have trouble
with your |ove spell?

Moira's eyes m st as she takes a seat across fromthe old
worman.

MO RA
No. Vell yes, but it wasn’t a |ove
spell. It's horrible.

She | ooks up, tears run down her face.
Bessie's brow furrows with concern.

BESSI E
OCh girl... the Voodoo is a powerful
thing. What did you do?

MO RA
| cast a spell on ny nei ghbor and
turned himinto a werewol f.

Bessi e | ooks skeptical. She grins and giggles. She pats
Moira's arm

BESSI E
Now, that'd be a m ghty strong
spel I.

MO RA
What? |1'd nake sonething |ike that
up? He's changing every day... nore
and nore.

Moi ra breaks down and sobs.

MO RA
| can't stand it anynore. He's sick
and he's in pain. You' ve got to
help me stop it.
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Bessi e pats her on the back, but is still incredul ous.
MO RA
Pl ease, | don't have nuch tine.

Bessi e stares at her, perplexed.

MO RA
The full noon... It's tonight.

Under st andi ng dawns on Bessie, her eyes w den, she nods.

BESSI E
You brought it with you - the book
where you got the spell?

Moira nods and reaches into her purse. She hands the book to
Bessi e.

Bessie studies it for a nonent, then opens it, thunbs through
t he pages.

She studies the page with the werewol f revenge spell. Her
face is covered in concern. She shakes her head in disbelief.

Moira waits, expectantly.

BESSI E
| can't say for sure if this is
gonna work but | can't find nothin'
better to |ift such bad magic.

Moira pulls a pad and pen from her purse. She pauses, on the
ready to wite.

BESSI E
Mash a clove of garlic in a
spoonful of water-make it like a
paste. Rub the paste on the bottom
of his feet.

Moira is horrified.
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| have to touch hinf

Bessi e | ooks up.

BESSI E
You do want to help hin®

Mbi ra nods.

BESSI E
Wite his nane on a piece of paper
three tinmes. Light a white candle
and drop seven drops of wax on the
pi ece of paper. Then burn the paper
in the candle flane. Save the ashes
and put "emin a white cloth the
size of your hand and tie it with a
white string.

She pauses and watches Mira scribble on the paper.

Moira | ooks up

MO RA
Is that it?

BESSI E
No, that ain't it. Wat were you
thinkin" - doin" this to sonmebody?

Mbira |l owers her head and stares at the fl oor,

MO RA
I wasn't thinking. Al 1 knew was |
hated him

ashaned.
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Bessi e eyeballs her, glaring hatefully as if to inpart as

much guilt as possible onto Mira.

BESSI E
Where did you find this book girl?
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MO RA
The anti que book store. It’s where
I work.

Bessi e stares her down, waiting for Mdira to come clean with
the rest of the story.

BESSI E
There ain't but one person | ever
knew, who'd even have the know how
to do this spell

Moira swal l ows hard, | ooks down at her paper.

MO RA
Stella Richard. W bought all the
books from her estate sale.

Bessi e gives her an all knowi ng glare, and points at the page
of notes Mdira has in one hand.

BESSI E
Now you take that and hide it
somewhere in his room Hde it
good, now.

She pauses, thinking.

Moira waits, hands folded in her lap. She grips the piece of
paper tightly.

BESSI E
You listen to me girl, and listen
good. You have to believe for this
to work; really believe. And if it
don't - then and only then; you can
undo the doin'.

MO RA
I don't understand.
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BESSI E
Al'l of it. Speak the words of the
spel | backwards. Undo what you did -
the drawing - everything. Do it
right. One syllable wong, one
i ngredient you mss — the curse
will cone back on you threefold.

Bessie lights another cigarette and sits back. She stares
seriously at Mira, then waves her hand, shooing Mira away.

Moi ra stands.

MO RA
Is there anything | can do... to
repay you?

Bessi e bl ows out a slow puff of snoke.

BESSI E
One thing. The wolf will follow
your scent to the ends of the
Earth. If you fail, don't cone back
her e.

Moira breathes out a slow, trenbling breath.

I NT. RYAN S APARTMENT — EVEN NG

The roomis scattered with raw carcasses of Ryan's past neal s
- chickens, steaks, racks of |anb, ham bones, packages of
nostly eaten organ neats.

Fl i es buzz about, |and on the carcasses.

Buster stands on the dining table, gnawi ng at the ham bone.
The apartnent is a ness, horribly dishevel ed. C othes, pieces
of paper, and nmmgazines, are all over the place.
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Ryan sits on the sofa inspecting his body. He's covered with
a fine layer of hair. H's stomach and chest are especially
hai ry.

Where his beard and noustache should neet, is one |arge
patch, covering the bottomof his face. H s eyebrows are now
| ong and bushy, and intersect in the center, angled down
toward his nose.

He stares at his hands. The palns are now thick with hair. He
turns his hands over and | ooks at his nails. They | ook nore
like claws. Hi s brow bones are prom nent, |ike a Neanderthal,
and his lower jaw is juts out.

The TV is off, and Ryan can see his reflection in the screen.
He | eans forward on the sofa - horrified by what he sees.

He reaches up to touch his face, runs his fingers along his
si deburns, which intersect with all the other hair on his
face. He places a hand on each cheek and then pulls down,
maki ng the skin below his eyes stretch and distort.

H s eyes well up and he munbles to hinself.

RYAN
What ' s happening to nme?

H s eyes wander to the clothes he had on the day before.
They’'re in a bundl ed mass on the floor and are bl oody.

He has small flashes of nmenory, telling himwhy they' re
bl oody.

FLASHBACK

EXT. CATY PARK - N GHT

Ryan is on all fours, no shoes on, inside a small thicket of
bushes.
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He hangs over the body of a creature, clearly an aninmal
because of its fur, but it’s so mangled that telling what
species is inpossible. He's eating ravenously at the aninal’s
i ntestines.

END FLASHBACK

I NT. RYAN S APARTMENT - CONTI NUQUS

Ryan shakes his head, trying to dislodge the menory. He turns
his eyes back to the TV screen, stares for a few nore
seconds, then grabs a glass and throws it at the screen. It
shatters. He screans - a growl sounding, angry scream

Buster junps off the table, and runs to hide under the bed,
whi nperi ng.

Ryan turns and sees the state of his apartnent.
I NT. MO RA"S APARTMENT - SAME

Moira stands at the table | oading the spell itens into a
paper bag.

She hears the crash and the scream from Ryan's apartnment. She
grabs a | arge, heavy, wood cutting board with a handle, from
her kitchen counter top, and quickly heads for the door.

I NT. BOARDI NG HOUSE, UPSTAI RS LANDI NG - CONTI NUOUS

Moira races for Ryan's door and tries the knob. It's | ocked.
She pounds on the door frantically.

MO RA
Ryan! Open the door

Moira hears a growl frominside. She steps back, afraid.

The door creaks open. Seeing no one, she takes a step slowy,
and enters the apartnent.
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I NT. RYAN S APARTMENT - CONTI NUOUS

Moira steps in further, and is horrified by the ness,
particularly the raw ani mal carcasses. She makes a di sgusted
face at the snell and covers her nose and nmouth with her
shirt collar.

The door suddenly slams, and Ryan stands there staring at
her .

Moi ra gasps and presses herself against the nearest wall. She
hol ds the cutting board behind her back.

RYAN
VWhat's wrong Mira?

He grins, showing slightly pointed incisors.

Moira just stares at himin horror.

RYAN
Don't |ike what you see? Maybe
you've forgotten... you |love ne so

much.

Moira's eyes well up. Her breathing is short and shall ow. She
swal | ows hard.

Ryan steps cl oser

MO RA
| renenber. I'mso sorry.

Moira brings the cutting board from behi nd her back and
sSwings it across Ryan's head.

The bl ow knocks himto his knees.
Buster barks and nips at Mdira's ankles. She kicks at him
Mira lifts the board again and strikes himacross the neck.

Ryan | ands on the floor, out cold.
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Moira turns Ryan over on his back and grabs him by the
ankl es.

She tugs and nmakes a face at the weight, then pulls harder,
dragging himfromthe room

As she tugs on him she | oses her bal ance and falls down on
top of his chest, but he doesn’t stir.

She steps toward her door.
INT. MO RA'S APARTMENT - CONTI NUOUS

Moira grabs the bag of spell itenms quickly, and steps back
out .

I NT. BASEMENT — LATER

The basenent is a large, unfinished roomwth boxes, old
furniture, a roll away bed and a | arge freezer.

Ryan is still out. The bag of itens is sitting on his chest.
Buster investigates the room

Moira searches, finds a long length of clothesline and ties
Ryan's feet and hands, knotting the rope several timnes.

She takes the itenms out of the bag, rummages around and finds
a old dusty bow .

She | ooks around - no water. She thinks for a second, then
grabs the bag off of Ryan and plops it on the floor. She
rifles through it and pulls out the spoon.

She goes to the freezer and opens it, then scrapes sone ice
frominside

A gas water heater sits in one corner of the basenent. She
gets down on her knees and nelts the water by sticking it in
t he opening at the bottom where the pilot l[ight is.
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Wien the ice is nelted, and she has a teaspoon of water, she
begi ns maki ng the paste.

Moira takes the bow of paste over to Ryan, rubs it on his
feet.

She sits crossed legged in front of him pulls a piece of
paper out of her pocket and reads fromit.

MO RA
Wth earthen herb and nagi c verse
| turn around this w cked curse.
As these words of m ne are spoken,
let this evil spell be broken.

Just as she speaks the last words, Ryan stirs and groans.
Moira stands qui ckly and backs away, staring at him

He tries to nove his armup, to rub his aching head, but
finds that he can't nove. A low grow escapes him as he
stares at Moira with hatred.

RYAN
Haven't you done enough?

MO RA
No Ryan. | haven't. I'mtrying to
hel p you.

Ryan gl ares at her. The pace of his breathing increases, and
saliva drips fromthe corner of his nouth.

The col or of his eyes changes to a deep yellow sh brown.
Moira stares into his eyes, unable to conprehend the change.

RYAN
Way Moira?

Moi ra | ooks away, ashaned.
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RYAN
Look at me! Look at what |'ve
becone!

Moi ra suddenly conposes herself, as if renmenbering how
horribly he'd treated her.

MO RA
Me ne ne... Look what |'ve becone!
It doesn't matter to yaa_rhough
does it? | was desperate. Desperate
enough to try anything.

Ryan eyebal s her as he wiggles, trying with all his mght to
get free fromthe ropes. He grunts and strains, but he's tied
up pretty well.

RYAN
And it's all because | don't |ove
you. | never could Miira. | can't
even tell you why. It just isn't

t here.
Moira's eyes well up with tears.
Ryan struggl es against the ropes. He tires for the nonent.

RYAN
VWhat am | ? Lion, tiger bear..

Ryan starts to struggle again, and one of the ropes breaks.

He grins sadistically and his voice grows | ower and nore
hoar se.

RYAN
Ch ny. ..

Moi ra steps back and gasps. She drops the bow the paste was
in.
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Ryan struggl es nore and anot her rope breaks. He's al nost
free.

Moira runs for the door.

Ryan gets the rope off his ankles and | unges for her.
Moira slanms the door on his arm

I NT. QOUTSI DE THE BASEMENT DOOR

Moi ra presses her back agai nst the door, using all the
strength in her legs to keep himfromgetting out.

Ryan retracts his arm and Mira slans it shut, then bolts
t he dead bolt.

She slides down the door and sits there exhausted. Her |egs
are pulled in toward her chest, and she sits with her face in
her hands and her el bows resting on her knees. She sobs.

I NT. BASEMENT - CONTI NUOUS

Ryan presses his face agai nst the door, exhausted and
def eat ed.

H s voice is | ow and pl eadi ng.

RYAN
Just tell ne what | am Mdira

He pounds on the door again, one big blast with his fist
| oosens the top hinge. He cringes and grabs his hand, sliding
down the door.

RYAN
You owe ne that nuch.

They both sit there against the door, neither one saying a
wor d.

Moira continues to sob.
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I NT. QUTSI DE THE BASEMENT DOOR - HOURS LATER
Mira lies on the floor in front of the door, asleep.

A storm brews outside. The lights flicker. A sudden clap of
t hunder boons.

Moira jerks awake.

O S. The sound of sonething brushing agai nst the basenent
door.

Moi ra pushes herself up slowy, glances over her shoul der at
t he door, then over to a clock on the kitchen wall.

It reads: 5:25.
The thunder continues — | ow and runbli ng.
Moira stands up slowy and presses her ear to the door.

MO RA
Hel | 0?

The lights flicker again — the sharp crack of |ightening
startles Mira.

RYAN (O S.)
You can let ne out now Mdira. It's
over.

MO RA

It worked? Oh thank God!
Mira smles and reaches for the dead bolt.
She wiggles and strains but the dead bolt won't give.

She grunts and tries even harder.
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MO RA
I wish you could know how sorry |
am It was stupid... a werewolf
curse.
She scoffs.
MO RA
| never really thought it would
wor k.
| NT. BASEMENT

Ryan is not at all cured. In fact he | ooks nore wol f-1ike.
H s pants have split at the calves, as his |egs have grown
| arger, and changed shape. His brows are nore prom nent and
his teeth and nails | onger.

He gi ggles and scoffs.

RYAN
Werewol f?2 A werewol f?

A low grow escapes him
| NT. QUTSI DE THE BASEMENT DOCR

Havi ng heard this, Mira steps back and stops w ggling the
dead bolt. Her face shows both the shock and di sappoi nt ment
that her cure didn't work

MO RA
| can't open it.

Ryan begins to pound on the door again, harder than ever.
Dust falls fromthe door jam and the wall cracks a bit above
t he door facing.

I NT. BASEMENT

Ryan stands at the door. He breathes deep and paces in front
of it.
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He slans his fist into it again.

RYAN
Open this door you stupid pathetic
little bitch or I"Il break it down!

He slans his fist into the door again.
| NT. QUTSI DE THE BASEMENT DOCR

Moira junps, started by the blow frominside. She steps away
several steps.

A lightening bolt crashes nearby outside. Mira shrieks. The
lights flicker briefly then go out. Mdira's in conplete
dar kness.

From i nside, Ryan shouts at her.

RYAN (O S.)
It's only a matter of time Mira. |
get stronger everyday. You can't
keep nme | ocked in here forever.

Ryan pounds on the basenent door. The sound echoes eerily in
t he dar kness.

Moira whinpers. In the dark, she feels her way to the:

Kl TCHEN

She bangs agai nst the kitchen table. A nonent |ater she
rattl es a drawer, then..

A streamof |ight cones froma flashlight. Mira' s face gl ows
inthe light Iike a fiendish mask

The beam of |ight bounces in front of her as she nakes her
way up stairs.
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I NT. MO RA'S APARTMENT

Moira retrieves the bag of spell itens fromunder her bed and
heads back down stairs.

I NT. BASEMENT — SAME

Ryan clutches and sits in a heap on the floor, convul sing.
H's cries ring out in the room

I NT. KI TCHEN

Moira hurries toward the basenent. The sounds from beyond the
door are worse, |ouder. Her eyes tear.

I NT. OUTSI DE THE BASEMENT DOOR

In front of the door she kneels and sets the flashlight on
its end to shine up at the ceiling.

A dimlight reflects on Mdira' s hands as she unl oads the
bl ack cloth and other itens used in the revenge spell

She lays the cloth out...

MO RA
Oh God! I'mtrying, Ryan.

I NT. BASEMENT

Ryan's body begins its final transformation. He lets out an
unbearably tortured scream

I NT. OUTSI DE THE BASEMENT DOOR

Moira screans in response and cl anps her hands over her ears,
t hen prays quietly.

MO RA
Pl ease, God, let this work.

Moira places the candl es at each corner of the cloth, lights
t hem
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The sound of bones cracking as if snapped in two stops Mira
cold. She holds still — listening.

More cracking comes from behind the basenent door. Ryan
screans and how s, an animalistic how, in agony — then
si | ence.

Moira's hands shake violently as she places the bow in the
m ddl e of the cloth, followed by the rest of the chicken's
bl ood, Ryan's tie clip, and the gauze wapped wolf's tooth.

Once she's set out all of the spell itens she reaches for the
spel |l book and slowy reads fromit.

She carefully recites the curse BACKWARD

MO RA
Spirits fromthe deep, who never
sleep... Spirits fromthe grave,
wi thout a soul to save... Spirits
of the air, foul and bl ack, not
fair... Spirits of the dead, that
glide with noiseless tread..

And after the first line of the curse is read she
extingui shes a candle. ..

The silence is broken by a sudden hamrering at the basenent
door.

Moira junps.
| NT. BASEMENT

Ryan has fully transfornmed. He's at the door, slathering at
the nmouth, a low guttural runble in his chest builds to a
fierce how .

Al of his clothes have been shredded due to his
transformati on, and his beastly body is naked.
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I NT. OUTSI DE THE BASEMENT DOOR

Moira holds the spell book in quaking hands. She reads the
next line of the spell BACKWARD.

MO RA
Spirits of cold and ice, phantons
of crime and vice... | pray you

send hither, send hither...the
great gray shape that makes nen
shiver. ..

She extingui shes anot her of the candles.
The poundi ng on the door grows |ouder. The door cracks...
Moira, eyes wide with terror, jerks her head toward the door.

The door splinters. A piece of wood |ands on the cloth al nost
knocki ng one of the lit candles over onto the floor.

Moi ra gasps. She casts terrified glances at the door, then
back to the book.

She screans the | ast words BACKWARD

MO RA
Ryan Dupui s, Ryan Dupuis... Cone
next full nmoon a wolf you will bel

She extingui shes the |last candle as a |loud crack rings out
and a piece of the door gives way.

A hairy armwth deadly claws slans through the crack in the
door al nost reaching Mira' s shoul der.

She screans and noves out of the way, takes the itens from
the bow, pours the blood out of the bowl onto the floor
behi nd her.

More how ing and | oud ani mal -1i ke breathing comes from behi nd
t he door and then another piece of the door flies across the
hal I .
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Moira munbles to herself incoherently as she rubs at the
drawi ng on the black cloth, frantically trying renoving the
chal k outline.

Ryan's head — fully transformed, unrecognizable as his own -
pokes through the door.

Hs wild yell ow eyes spot Mira, and in a single frenzied
novenent he breaks the door down just as Mdira erases the
| ast of the draw ng.

He | unges for Mira as she screans and turns to run. She
makes it a few feet into the kitchen.

MO RA
By these words this curse is done!

She screans out in pain as the fully transfornmed Ryan knocks
her to the ground and bites her in the back of the shoul der.

He growls and lifts up to bite her again, but suddenly
col | apses on top of her.

He lies perfectly still.

Moira cryies and bl eeds fromthe shoul der wound. She w ggl es
out a bit and rolls himoff of her. She staggers to her feet.

The lights flicker a couple of times and then come back on
lighting up the room

She wat ches in astoni shnment as Ryan transforns slowy, back
to human form then lies still as a stone and naked.

She sobs softly and sits down on the floor, scooting back to
| ean agai nst a kitchen cabinet.

EXT. BOARDI NG HOUSE - DAY

Ryan | oads his things into a noving van. Buster runs around
in the front yard of the house.
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Ryan | ooks up to notice Mira watching himfromher w ndow.
He stares hatefully at her for a second.

I NT. MJ RA'S APARTMENT - SAME

Mbira watches Ryan as he |oads the last chair into the noving
van, calls to Buster to junp in, and drives away.

Tears stream down her face. She throws herself onto the bed
and huddles into a small ball.
I NT. MO RA'S APARTMENT - NI GHT

Moira tosses and turns fitfully in her sleep.

DREAM

Fl ash-1i ke visions of an animal tearing away at raw neat and
a strange, wolf-like creature howing on all fours.

END DREAM

Moira wakes with a jolt and turns over quickly to flip on her
| anp.

She | ooks around the room frightened. Seeing nothing out of
the ordinary, she calns down a bit.

She runs her hands over her sweaty face and then a puzzled
expression contorts her features.

She | ooks down at her hands.

The palns are hairy as well as the backs of her hands, and
her nails have grown extrenely | ong.

Shock and horror cover her face. She screans.

MO RA



FADE OUT
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